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“Lelio, 


lioz’s 


to Ber 
for the 


or the Return to Life,” the continuation 


“Fantastic” symphony was produced here 


Monday 
Mu 


the 


first time on Philharmonie by the 
the 


Philharmonic Or 


; . 
evening at the 


direction of 





under 
the 
chestra, the Stern Singing Society, and soloists. C 
this 
old, 
rendition was preceded on 
the “ik 


here 


“Gesellschaft der freunde,” 


Oscar Fried, with assistance of 
iriously 


although about three 


heard in 
Monday by 


symphony itself, w 


enough, work, quarters of a 


century had never beer Berlin before. It 
a performance of 
given 


concert: so ser 


antastic” lich was recently 


inder Nikisch at a Philharmonic 


lin had an opportunity of hearing the complete w 


evening, as the composer intended it should be perform 
In the symphony itself, Berlioz descri! ones 
dreams caused by a dose of opium taken with suicida! 
tent But the dose w W ( il he returns 2 
ife. and in “Lelio” his impressions on awakening ar 
given in tones and in spoken words, f etween and du 
ing the musical 1 ers there fantastic monologues 
The artistic impressions in “Lelio” are not as vivid as the 
ire in the “Fantast vmphony itself; first there flit 


emory the thoughts he id before k 


} 


before his 1 sing « 


sciousness after taking the opium; he hears an early con 
position of his own, his ballad “The Fisher,” sung by 
friends Chen a choir of spirits appears and chants the 


vanity of Next he feels himself t 


i brigand chieftain t soon a “Song of Happiness” in 
form of a beautiful tenor solo soothes his troubled spirit 
nd he returns to full consciousness, and with it come 
renewed desire for work. He creates a fantasy on Shake 
peare’s “Tempest,” an effective number, and he now 
ravely breasts the storm of life agan According t 
Berlioz’s instructior Lelic hould be performed on the 
stage, with scet corati and with the speaker, Leli 
himself, who declaims the text, in view of the audience, 
but with the orchestra and choir hidden behind the scenes 
The production was originally planned in this way with 


Willner in tl to téchnica 


difficulties and the interference of the 


role. but 


Ludwig 1e title owing 


police on account 
up, 


and orchestra were tn 


f the danger of fire, this plan was giver and Fried 
reversed matters The chorus full 


view of the audience on the platform of the Philkarmonie 


while Emanuel Reicher, who declaimed the spoken parts 


invisible 


was 
nere 
Parts f the music of Lelio are very eautiful, espe 
ally “The Song of Happiness,” the “Choir of Spirits 


ore 


ymbination und masterly 


the music of the ian Harp,” and the “Tempest,” wit! 


its weird tone « wrchestration 


As a whole, however, “Leli is inferior in contents and 
in structural excellence to the “Fantastic” symphony 
There is no logical connection between the spoken words 


ind the music. However, it was very interesting to make 
entirety, and 
Phe 
the choir sang with verve and 
The Hans 
a delightful de 


unsatisfactory ; 


the acquaintance of this gigantic work in its 


Fried deserves a vote of thanks for producing it 


performance was excellent; 


precision, the orchestra was splendid tenor, 
eautiful voice and 
Vaterhaus, was 


1 is not well place 
The Philh 
the large audience listened to the 


attention I 


Rédiger, displayed a 
livery, but the bass. Hans 
being too far 
was crowded, and 
with 
the conclu 


his organ is weak 


back in his throat urmonie 


pertormance rapt 


ried was stormily applauded ai 


ion. He is a conductor of unusual gifts; this was shown 


iwain in the 
through the difficult 


way led his large musical apparatus 


ind complicated Berlioz scores 


ee 


The Elite Concerts, which called into life a few 


years ago by the Concert-Direction Jules Sachs, 
tained great among 
patronized musical affairs in Berlin 


were 
have at 


popularity, and are now the best 


Saul Liebling, the 


Iules Sachs Concert-Direction, has shown 


head of the 
great enterprise in engaging the most prominent soloists 
f the day for these concerts, and also in bringing to Ber 
that could otherwise be 





lin renowned composers, not 


heard here, in special concerts given for this purpose. It 


THE 
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was due to Liebling’s initiative that Grieg and Mascagni 


visited us last also he 


winter, and it was who brought 

Siegfried Wagner and Felix Mott! here this season At 
the fourth Elite Concert, which occurred in the Philhar 
monie on Thursday, a huge audience filled the large audi 
torium to the last seat, not even standing room was to 
be had, as everything was sold out and every available 
bit of space on the stage was given over to seating several 
hundreds of listeners. To be sure, this large audience was 
attracted by a galaxy of soloists such as one hears to 
r only at these concerts. Ordinary concerts have on 





distinguished soloist, this one had four They were Lula 


Mysz Gmeiner, Cornelia Rider-Possart, Carl Scheidemante! 


and Willy Burmester, all prime favorites in Berlin. Mad 
ume Rider-Possar pened the program with admirable 
performances of Brahms’ G minor hallade, Schubert's im 
prompt p. 90, and “Rigaudon” by Raff. Later on sh 
played the Wagner-Brassin “Magic Fire” and Godard’ 








Fn Route Madame Possart is a splendid pianist, wl 
dds to a very hed and reliable techn ind a be ti 
ful singing t id interpretive powers of a high 
order She was enthusiastically applauded and e1 red 
Madame Mysz-Gmeiner, the great alto, sang lieder 
Brahms and Wolf—not very appropriate choice for a 
Elite audience, which wants to be amused and not 1 
st ted: it was largely t this unpracts al select 
of songs that the great lieder interpreter did not have the 
uccess with th udience which her singing deserved 
Scheidemantel, t was in the same boat; he sang a group 
yf four tedious lieder by Hugo Briickler d three cor 
entional songs by Eugen Lindner. Scheidemantel’s voice 
has lost some of its former freshness and beauty, but it is 
still a remarkable organ, and he uses it with consummat: 





AN UNFAMILIAR PICTURE OF HUGO WOLI 
kill. The greatest success of all was scored by Willy B 
mester. His first number consisted of a group of smal 
pieces, transcriptions and arrangements of his own trom 
Handel, Beethoven, Dittersdorf, Haydn and J. Fr. Gossec 
here unimportant but pleasing bit fi writing were ex 


quisitely played that the artist was repeatedly called out 


With the second nt 


Wieniawski, the celebrated violinist 


fantasy 
the 


ind encored sust” 


brought dow: 


His success here was enormous, and it was we 


ouse P 
erved, for he gave a most finished virtuoso perforn 

ance of this favorite wor! As an encore he played a 

exquisite Mozart minuet f hi wi rrangement 


ere. 
Willy Hess, who had not 


if I am not mistaken, for a 


been in Berlin 


decade 


Singakademie, at 


tor many year 


ind a half), made hi 


rentrée Friday evening at the a concert 


Philharmonic Orchestra, and under th 


given with the 

leadership of Leo Schrattenholz, the Berlin cellist. Hess 
played the Bruch third concert: He un excellent vio 
linist; he has a clear, reliable technic big tone and an 
animated delivery, and } readings show him to be a 


thorough musician. His style of playing is strictly Ger 
man. He w uded. At this 


elty by Paul Juon entitled “Wachterweise,” an 
Danish 


warmly appl: neert a nov 


orchestral 


intasy of volkslieder, was given its first publi 





ren Juon was inspired to write t -omposition 
by hearing the chiming of the bells in the clock of 


which strikes every fifteen 


the town hall in Copenhagen, 
minutes. His first theme is taken from the motive of the 
hells, which apparently consists of the tones A, C, D and 


FE, but the long brass tubes used for producing them gave 
uch indefinite inds that it was difficult to tell 
the tone The of the thematic material 
f W terweise” wa two Danish 
volkslieder, “Queen Dagmar” and “The Knight in the 


exactly 


were rest 


f the taken from the 








Grove.” Neither song affords the composer a very grat 








ful task. Juon has made very good use of his material 
and has shown that he is a master of form and of 
chestration. A large audience was present, and the 
poser was called out and warmly appia er 
| an 3 
Anton Forst wht his ere x i 
citals t ic 1 ’ Bec te H " > , 
vening lhe three « ert aN 
guished Austrian piani ge a well « ’ 
success He 1 I t “ t \ 
degree t virtuosity t ng $ i Alit 
rtistic mtentions H progra t wi 
catholic and compre! ive ealing his , \ 
ind versatility as an terpreter; ea me as been ma 
p with a view, first of all, to its intrinsic musical wo 
at same tin il i have ow ha 
i ser us and g hte i Ss \ t 
Saturday, Forster play Beethoven's fiftec ‘ 
fugue in i flat pre _ d t B i 
y Chopin, and Liszt’s “La Campanel P 
nd “Don Juan” fantasy artist ga i tat 
reading of Beeth . d t ( at 
has been played here at tad n times t wint 
he displayed poetry and wginatior Nat { 
st who puts the “Don Jua fantasy of gi 
possessor ot tormida techr I V 
was shown im this pie hining lg 


I 
ACK t r \ t 
Orchest ; y FR 
\ t ri “« i 
il iny &# 
: i : 
wt 
\y W I 
view 
‘ 
‘ f ‘ 
\ \ y 
M4 
' 4 
perat 
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wit { 7 j Pr 
‘ 
Gay ! \ ‘ 
ee 
Pl 
Chopin piece 
rr FF 
On t " k 
Beet Hi 
who ‘ ‘ 
in interest . ting . 
ble n t M 1) f 
new rhapsod i ma t g its f 
public rendition t ‘ y es | 
The Wor , 
a I \ rk DY \ ‘ 
>t ‘ ' ' . 
R as les gif - 
‘ doc not at pat = 
’ rif 
ficient ' 
| at M Dow 
eT wn tree ging Hf t 
‘ t j 6 
verament 


Kotscher, bot mbe ’ ar 

Orchestr t < Ker lebut wv e P ar 

Orchest fect Hall, on the 14t th . 

} ellist ur the tter 1 composer / 

Kot her } ‘ irily i ist ‘ t lhe 

formerly wit his father Weimma vl ! 

pedagog | later here with H 

Joachim be ‘ t ted t t 

him into | wn | e and treated his 

Kotscher is now ncertmaster f the Basle 

Orchestra, first viol! f the excellent Quartet of ' 
1 princip Hin inst f the Ba ( 


His gifts a t, quartet player and teacher 


high order ! new cell ncert ‘ 

by Saal, he il how that he ha 

work contains good idea nd alt gh abour g ff 
ilt passage ten hi nm the uppe rsit 

written with a good knowledge of the nature t 

and it ie a we . trated. For fret 

ot ser ti wort? derat 
mposer led ir erson Alfred Saal, a 

Recks r, 1 ' w first cellist — the 1) tr 

Orchestra. which recently avert } th + 


ellent cellist 


firr 


ucce He mn ¢x 








abundance of tempera- 
this is 
parents His 
Orchestra, and his mother 


Weimar Court Opera. 


and an 
very artistic periormer, 


are very musical 
imar 
mber of the 
a a 
Vienna, 1s 
Che members 
violin; Paul Fischer, 

Friedrich 


are 


now giving 


of this 


Sux 
made up of 
en, Schumann, 
cert, which oc 
h, they played quartets 
yse Quartet Is 
ir ensemble is 
precision, and 
Cech 


artist 


rhythm 
and verve 

a sterling 
ind 
Viennese 
the 
robust 
theit 


finish suavity 


but 


popularity 
ithful clientele 
as Siegel 

e, he 


verftormers 


could 
Che 
uperior order 


dnesday, the 


vdn’s G major 


program was 


Orchestra, at 

W ighalter 
the Lalo I 
Young Falk, 
iderable left 
| tone He 
often faulty 
He 


he will be 


needs 


oubted talent 
serlin 


lharmonic 


three years conductor Berlin Philharmonic Orchestra, 


w free for orchestra engagements 
A li imme number of talented pupils in conducting, interpretation 
and « osition will be received 


BERLIN .Wilmersdort Rosberitzer Str. I 
PIANO SCHOOL ror THe 


LESCHETIZKY METHOD 


ann SCHOOL OF INTERPRETATION 

Pupils received in the house and practice supervised. 
-harge of MRS. POTTER-FRISSELL, pupil of Step- 
f, Prentner (certificated) and Leschet izky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians 
Dunning System of Improved Music Study for beginners 
lso represented. Instructor in Ehrlich’s School of Music, 
Dresden 


for ast 
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_ Apply Nurnbergerstr 54, Pt. r. DRESDFN 





THE MUSICAL COURIER 


and he is always sure of a full house 
He was suffering from a severe cold 
and the of form. 
However, Heinemann has such a wealth of vocal material 
to draw upon that with him one can discount fifty per cent. 
still singing. Heinemann is 
a thorough musician and a singer of unusual temperament. 
quite out of the ordinary and was given 


following in this city, 
and warm applause 
on Friday was otherwise not in best 


ind enjoy some remarkable 
His program was 
the purpose of showing the 
ballad from 1760 to the 
Johann Rudolf Zumsteeg’s “Una” 
thus paying a timely and appropriate 
the most 


His 


enormous and he was called upon to give 


historic development of 
present day. He 
and closed with Hugo 


with 
the began with 
“Der Sieger,” 
to Kaun in 

sentative ballad of present day composers. 


Kaun’s 


tribute recognizing his “Sieger” as 


repre suc 
cess with it was 
four encores 

| a 


have been mentioned 


Walter-Choinanus. 


An that should 
last week, 


This 
ises with great effect 


important concert, 


was a song recital by Iduna 


which she 
iled ¢ 
of intelligence, 

Madame 


humdrum 


beautiful, well trained 
Het 
high or 


' 
livery 


lady has a voice, 


interpretations reve 


der 


a very 


musical nature and a and she 
Choimanus is 
of 
and commanding in her con 


that 


has, furthermore, a soulful de 
lifts 


something big 


a singer who one above the everyday 


life; there is 
something 
Her 


was ably 


ception and delivery of a composition, 
of the 
marked 


aul 


ordinary 
She 


shows she is a nature out success 


public accom- 


the 


with the was very 


panied at piano by P Juon, the Russian pianist 
compose! 


the direction of 
Paul Elgers and Fritz Masbach, gave a public pupils’ con- 
at the Hotel de A long and com- 
ive program was rendered, including the “Prelude 
Saint-Saéns ; “Rigoletto,” 
Pastore” “Der Waffen- 
chmied.” of Masbach, Else 
Solltmann and Gertrud Hoeltz, played piano soli by Chopin 
and Liszt, Director 
Paul Elgers, 


The kichelberg Conservatory, under 


cert, Rome, on Tuesday 


prehen 
du from 


Deluge,” by arias 


and a duet from 


Director Fritz 


Mignon,” “Il re 


Iwo pupils 
a pupil of 
an excellent performance of “Zigeuner- 
Mathilde Mallinger, a 
Lucca’s famous rival in the 
and of Julius 
and excellent 
exhibition of 
at the Eichel 


and Francesco Scocozza, 
gave 
The 
school (1 
the 


Raatz-Brockmann, 


weisen,” singers, pupils of 


pillar of the ’aulina 


early seventies at Berlin Royal Opera), 


displayed fine voices 


schooling. It was a very successful public 


the 


high standard of work that is being done 
berg Conservatory 
a ae 
Next March 24 the 
of the birth of the most gifted songstress that ever lived, 
Malibran She 


if she alive 


Tuesday, will be 1ooth anniversary 


has been dead seventy-two years, and yet, 
would still be 
Emanuel Garcia, 


were today, she two 


brother, 


years 
her when he 
ago 
famous tenor, for whom Rossini 
Seville,” and at the age of 
creating a furore wherever she appeared 
New York the 
\merican presentation of “The 
In New York, too, married the 


- RICHARD LOWE 


Koniglicher Hof-Kapellmeister 


INSTRUCTOR IN SINGING, COACHING AND FULL 
PREPARATION FOR THE OPERATIC STAGE 


Some of his pupils are: Emmy Destinn, Royal Opera, Berlin; 
Maria Labia, Comic Opera, Berlin; Theodore Bertram, Royal Cham- 
ber Singer, Berlin- Bayreuth; Anne Worill, Coloratura Singer, Comic 
Opera, Berlin; Desider Zador, Baritone, Comic Opera, Berlin, 
Prinzregenten Theater, Munich; Williard Andelin, Bassist, Royal 
Court Opera, Hanover; Alfred Baruttan, Heroic Tenor, Landes The- 
ater, Paeun, Royal Opera, Vienna; Desider etree, Heroic Tenor, 
Royal Opera, Eocterake and Bayreuth; Emmi Teleky, Coloratura 
Singer, Royal Opera, Dresden and Vienna; Helene Hieser, First 
Altist, Royal Court Opera, Stuttgart; Wilma aer, First Altist, 
Theater an der Wien; Leona Ney, Royal Comic Opera, Budapest. 


BERLIN W., GERMANY, KURFURSTEN STRASSE 10 


younger than was 
died two 
father, the 


Barber of 


under her 
Wi Che 
began 


years Felicitas Garcia studied 
wrote 


fifteen she 


her public career, 
Aged 


company 


eighteen, she with Garcia 
first 


ville,” im 1825 


sang in 
at the Jarber 


ot S¢ she 
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TE N OR 


Address Concert Direction Hermann Well! 
Fietwell Str. 1, Berlia, W. 


PERMANENT ADDRESS: BARBAROSSA STR. 42, BERLIN, W. 





MAESTRO FRANZ EMERICH 


VOCAL INSTRUCTION and MADAME TERESA EMERICH 


PUPILS PREPARED FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMMERICH: 


CAVALIER MARIO SAMMARCO, the famous Italian Baritone. 

FRANZ EGENIEFF, Baritone of the Berlin Comic Opera and Amfortas 
of the Savage “Parsifal” Tour 

CHARLES DALMORES, Dramatic Tenor of the Hammerstein Opera, 
and the Lohengrin of next year’s Bayreuth Festival. 

FRANCIS MACLENNAN and *Mme. Maclennan-Easton. 

* HARRIET BENE. Mezzo-Soprano of Berlin Comic Opera, at present 
on tour with Savage “Butterfly” Company. 

FLORENCE WICKHAM, Mezzo-Soprano of the Schwerin Royal Opera 
and Kundry of Savage “Parsifal” Tour. 


HANNA MARA, the Kundry of the Sav “Parsifal” Tour. 
PUTNAM GRISWOLD, the Basso of the — lin Royal Opera and Gurne- 
MICHAEL REITER, Heroic Tenor of the 
ITER, Heroic Tenor of the "Ro ra, Munich. 

HANS TANZLER, Lohengrin (alternating ~ + wholes of next 

year's Bayreuth Festival. 
*FRANCES ROSE, Soprano, of the Berlin Royal Opera. 
sea «mg MATZENAUER, Mezzo-Soprano, of the Royal Opera, 


MARELLA LINDH, the renowned Concert Sin 
en FABRY, from next year on a years at Berlin 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The memes marked * are these of pupils of Mme. Bmerich. 


BERLIN, W., Nurnberger Platz, 1 





merchant Malibran. She left him after a very short and 
unhappy wedded life, but, curiously enough, she retained 
his name and is still known as Malibran. Of all the song- 
birds known to the annals of music she was undoubtedly 
the greatest genius. She combined a wondrous voice, of 
extraordinary volume and range, with a marvelous technic 
and a glowing temperament and bewitching personality. 
As she was, moreover, a beautiful woman, she had every 
requisite that an artist might desire. During the decade 
from 1826 to 1836 she brought all Europe to her feet, 
reigning supreme, and the sums she earned in those days 
were relatively greater than those earned by any singer of 
the present time. Her second husband, Charles de Beriot, 
was the famous violinist and founder of the Belgian school 
for violin playing, the teacher of Vieuxtemps and Sauret. 
They lived very happily together, but their wedded bliss 
was of short duration, lasting only and the 
early death of the great songstress dealt De Beriot a blow 
lived thirty- 


two years, 
from which he never recovered, although he 
Malibran 
spirited 


horsewoman, 
one 


was an 
animal in England, 


four years longer. 
but riding a very 
day in 1836, she was thrown to the ground, and she sus 
tained injuries which resulted in her death a short time 
Still, if the English physicians, with their barbarous 
at the 
have recovered 


expert 


while 


later. 
bloodletting, had not sapped her strength time she 
needed it much, 
De Beriot had her body brought to his home in Brussels 
and interred in the of Laaken, a suburb of the 
He mausoleum to her 
which is adorned by of the great singer. 
When one considers the brevity of Malibran’s career, and 
the fact that died at the age the 
memory of her achievements is remarkably vivid. 
| J 


trouble. 


so she would probably 


cemetery 


town erected a costly memory, 


1 beautiful statue 


she of twenty-eight, 


Che Tosellis are in 


former Crown Prince 


It is reported that the 
ss of Saxony is about to be divorced 


from the Italian pianist after a short and stormy married 


life six months’ duration 


eRe 


impromptu 


of scarcely 


Signor Lamperti gave an musicale at his 


when three of his most bril 
May Scheider, 


baritone 


Sunday afternoon, 
Ethel Parks and 
Georg Weitzel, 
Italian 


residence 


liant pupils coloratura 


sopranos, and were heard in 


three are 


the 


numerous selections from operas. All 


artists who promise noteworthy fruition in 
future. Miss Scheider has 
Zurich Opera, 


She 


budding 
already been engaged 

work there next 
“Traviata” 
flexible 


near 
the 
September 
Both 
voices and 


and will begin her 
gave a fine rendering of a 
Miss Parks have beautiful, 
skill. Mr. Weitzel, 
singing material and much warmth in delivery. 
nee 

Busoni now has definitely retired from his post as head 
of the “Master of Playing” in Vienna 
Many of his follow to 
possible that he may establish a private 


HOWARD D. SALINS 
COMPOSER-DIRECTOR-LECTURER 


Teacher of Theory, Composition, History of Music. 
Mark Gorden, Solo Violinist. A dress care of Mr. Howard D. Saline 


Regensburgerstr. 25 i1!, BERLIN W. 


MAURICE ARONSON 


BERL'N-CHARLOTTENBURG 
Mommsenstrasse 43 

Pianist and Instructor of Advanced Piano Playing. 
For ten years the only assistant to 


LEOPOLD GODOWSKY 


“Wilhelm Eylau 


PIANO INSTRUCTION. 


Martin Luther St 88, Porta! |! 
GEORG 


FERGUSSON 


BARITONE. 


Vocal Instructor 
KLEIST STRASSE 27, BERLIN WwW. 


PASMORE 


TEACHER of SINGING and INSTRUCTOR of 
ARTIST CLASS at STERN CONSERVATORY 


PRIVATE STUDIO: 
st. 28 


EDGAR 


STILLMAN-KELLEY 


COMPOSER 
Tawenzien St., 19A’ Berlin, W. 


aria she and 


great vocal too, has fine 


School Piano 


pupils will him Berlin, and it is 


school here next 
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The Vierna ¢ 
Godowsky as a 


wintel onservatory 1S very anxious to get 


successor to Busoni made 


and they have 


him fabulous offers, but it is not 
} 


probable that Godowsky 


will leave 


Berlin, where he has won his European spurs 
and is such a great favorite, both socially and artistically 
Ree 
Richard Strauss has retired from the musical editorship 
of Morgen, a paper started in this city last August. Dut 
ing his connection with the paper I have seen only one 

article from his pen ARTH M. Ape 


Gunther Song Recital. 
Edward Kinney, Jr., gave a song 
Mr. and Mrs 


recital for his pupils, 


Frederick William Gunther, at the Waldorf 


Astoria, Thursday evening of last week Mrs. Gunther 
is a soprano and Mr. Gunther a basso. Both artists are 
blessed with fine voices, and both sing most artistically 


Mr. Gunther appeared on this permission of 


ccasion by 


the Metropolitan Opera | which he is a mem 


rhe 
First “‘Barcarolle,” by 


ompany, ol 


ber Gunthers sang number of interesting duets 


Chaminade, then Tuscan 


a group ot 


folk songs by Caracciol \ Streamlet Full of Flowers, 
‘From Far Away, \ Flight of Clouds, Nearest and 
Dearest”: Mrs. Gunther's solos included Love's Phiiloso 
phy,” by Bruno H Nymphs and Fauns,” by Bem 
berg; “Come Unto These Yellow Sands,” text from Shake 


speare, and music by Frank la Forge; “Mit Einer Primula 
Veris,” Grieg ; *“Wiegenlied,” Ries; “Die Blauen Fruhlings 
saugen,” Ries; “Chanson Provencale,” Dell’ Acqua. Mr 
Gunther's numbers were Landgrave’s Address to the 
Minstrels,” from the second act of “Tannhauser,” Wagner; 


“The Monk,” by Meyerbeer; “Es Hat Die Rose Sich 
Seklagt,” Franz; “Mutter, O Sing Mich Zur Ruh,” 
Franz; “Mephistopheles Serenade,” from “The Damnation 
of Faust,” Berlioz rhe singers closed the concert with 
Henschel’s duet, “Gondolier Frederic G. Shattuck was 
the accompanist 

In explanation of his defense against Von Hiilsen’s 
charge of contract breaking in Berlin, Weingartner says 


the following Of the three concerts in Berlin which | 


was to have conducted I asked to be excused from one, and 


was then notified that the ther two could not take place 


Not receiving my customary salary in February from Voi 
Hiilsen I telegraphed, but received no reply. I waited until 
the 26th of February, when I notified Von Hilsen tl 

| wished our contract dissolved, and that such a cours« 
was allowed me by the clauses of our joint agreeme 
Then he sued me hat is all I know 
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NATIONAL FEDERATION OF MUSICAL CLUBS. 








Orrice or tHe Press Secrerary, 
Nortu Bet v AVEN 


Club, of 


Mas. Joun OLiver, 
eEmPuis, Tent April 3 } 


the Musical 


Stullwater, N. Y., organized in 
1904, studied Russian composers this year. Helen Taylor 
is the president. Mrs. Charles White Nash, the vice presi 


Heinrich Gebhard, of Boston, Mass 


Ree 


dent, is a pupil of 


The Treble Clef C‘ub, of Birmingham, Ala., one of the 
progressive clubs of the South, includes some good musi 


cians. It is expected that this club will join the Federa 


tion at an early date 
a ee 
Amateur Mus 


the cal ¢ 


March 23, lub, of Chicago, gave 
its three hundred and seventy-fourth concert, in the 
Assembly Rooms of the Fine Arts Building. The pro 


gram follows: Trio, op. 27 (Schutt), played by Mrs. Whif 
Hess; “Mad Scene 


“On 


fin, Miss Gerwing and Mr from “Ham 
let” sung Wings of 


Song” (Mendelssohn-Liszt), scherzo in E minor (Mendels 


(Thomas), by Delia Henny; 
sohn), impromptu (Chopin), “Eroticon” (Sjogren), played 
Lockwood; “Drift Down, Drift 
Dites Moi,” Weckerlin), “I 
(Beach), “Love Has Wings 

Nidrei” (Bruch), played by 


“Kol 
program was arranged by Mabel Sharp 


Down’ 
Send My 
(Rogers ) 


by Margaret 
(Ronald, “Maman, 
Thee” 
sung by Miss Henny; 
Mr. Hess rhis 
Herdien and Alice Merrill. 
mere” 


contralto 


Heart to 


Miller, the 


Schumann, 


songs by Brahms 


March 11, 


Christine sang 


Strauss, Homes and Lang, in St 


Paul, Minn., under the auspices of the Musical Club, of 
that city. Miss Miller charmed by her rich voice and 
urtistic style. After the recital, a reception was held 


honor of the singer 

Re se 
D. Wilkerson, president of the Beethoven Club, of 
the Hot 
Springs, in Arkansas, where she hopes to regain her healt! 


Mrs. W 
Memphis, 


Ienn., is spending a few weeks at 


Mrs. Jason Walker, who was the president last year, will 
erve in Mrs. Wilkerson’s absence 
nee 

April 30, the Etude Club, of Davenport, la., will give a 


miscellaneous program, d 


Miss 


irected by 


nrne 


Simpson 


Mrs. Claude Steele, vice president of the Southern Se 
tion, continues to do good work. Mrs. Steele has recently 
“federated” two club ind she appomted Mrs a €5 
Brice, president of the Chaminade Club, of Chester, S. ¢ 


Direction for the State of South Carolina 


Mr 


Federation 


\ ’ 
\ gq ten 


new clubs t 


DR. LUDWIG 


WUELLNER 


The GREAT GERMAN LIEDER 
SINGER, with 


COENRAAD Y. BOS, Accompanist 


In America, November, 1908, to 
April, 1909 


SOLE MANAGEMENT 


VERT & HANSON 
129 West 46th Street, New York 
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FRANCIS 


MACMILLEN 


VIOLIN VIRTUOSO 
American Engagement 





April 9th— Omaha, Neb. 
** 10th— University Pyate, Neb. lowe sg 
** 12th—Kansas City, Mo. 
** 13th—Nebraska City, Neb. = 


April 14th— Topeka, Kan. 
15th—St. Joseph, Mo. 
16th— Lawrence, Kan. 
17th— Wichita, Kan. 


— ai 


























EXCLUSIVE MANAGEMENT: 


HAENSEL & JONES 


i East 42d Street 


NEW YORK 








Steele 


are the Apollo Club, of Clarksville, Ark, Mrs 
Samuel Lacer, president, and the Music Club, of Biloxi, 
Miss., Mrs. W. O. Talbot, president. Mrs. Steele will 
attend the Federation meetings in Chicago April 6, 
and & The meetings will be held in the Fine Arts Build 
ing nee 


Musical Club, of 
March 28 


NOoLa 


Friday Jacksonville, Fia., 
an oratorio program, 


NANCE 


OLIVER 


Vernon Stiles as Pinkerton. 


Vernon Stiles’ impersonation of Pinkerton in “Madam 
Butterfly” has won for this young American tenor the 
national recognition for which many vocalists hope 
Everywhere he has received the unreserved praises of 
critics and operagoers Mr. Stiles is a pupil ss 
Bennett, of Carnegie Hall rhe following excerpt is fr 
the Omaha Daily Bee, of March 5 

Vernon Stiles gave a magnificent presentation of Pink 
Madam Butterfly iH t 
to do He looked handsome and acted with a keer at 
the possibilities of each situatior Hi voice was x and ¢ 

not a sylial f w . 
Two Clabs Engage Edwin Evans. 

Edwin Evans, the baritone, has been engaged to sing 
with the Musical Art Society, of Orange, N. ] Arthur 
Woodruff, conductor; also wit! Woman's ¢ ral ¢ 

{ Jersey City | rst booking is f{ May and 

cond tor May 8 Both societies w | nt H y 
Lege loft G ida Beside inging 1 i Ti M 
Evans will ntribute a group of mes at each 
i ine inger achieved fine ce in Philadelohia tw 
week i ngin y y Parker and Phihp H. G pt 

the ne ! i Ma tS 

Der Ts Mut i i) 

| ; ne ] t 

x ba fairy \ 


THE NEWEST SONG CYCLE 


NONSGASE SONGS 


(The songs that came out wrong) 


FROM 


ALICE IN WONDERLAND 


A SONG CYCLE 


For SOPRANO, CONTRALTO, TENOR and BASS 


THE 
LEWIS 


LYRICS BY 
CARROLL 


THE MUSIC BY 


LIZA LEHMANN 


Price $1.50 Net. 


TO BE OBTAINED OF 
ALL MUSIC DEALERS 


OR OF THE PUBLISHERS 


CHAPPELL & CO., Ltd. 


37 Vest 17th Street 
NEW YORK 
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[Artists contemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris representative of The Musical 
Courier.| 
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aL Courter will shortly 


commodious quarters, re 


beautiful Champ 
nn e 
held the 


the Théatre du 


Elysées district 


attention yesterday of 
Chatelet Edouard 

Richard Strauss, 
gram of his 


Muse 
baton in favor of 
own mu 
Marvelou 
there 


direct a pro 


1 very full house 


ond belief, for once was no 


house, for Or against any 


Che program chosen 


st hearing in Paris of his 


icts, and his twenty-fifth 


iy’s performance of the pre 


ich enjoyed; the order then pursued 


Aufforderung,” (b) “Standchen” 


LON iC “Sinfonia 


All’ mein 
Following 


ion” ympt 
Nacht.” h 


Co ’ 
YAO 


poem) ; 
Gedanken,’ 
the 


of the symphonic music, the 


unded thin and wofully out of 
piano playing of the great Richard 
and while his play 
it should be; 


ot ympathetic ac 


he impression 


it was 
p 
) was as thin 

Che 
manner 
the 
himself 


about 


w to make it singer was 


ski—with voice, and sing 
but and 
key 
With 


impres 


ind birdlike; tor occasion, 
at the 
greater one 


ofound 


with the master 
should 


' ibe t 


have been a 


Strauss made a pr 
in veritable ova 


than 


ormous success, ending 


nne Orchestra never played better 





Mme. OLGA de NEVOSKY 


(PUPIL OF FRANCESCO LAMPERTD 
Sole Teacher in Paris of the Celebrated Lamperti Method 
of Voice Culture. 
Special training for Opera and Oratorio in French, 
German, Italian and English. 
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leadership, every member being 


Strauss’ 


yesterday under Strauss’ 


on his mettle, as it were energy and earnest 


made 
But 


full of motion and twists, 
a certain distance. 


ness, his long, lean body 

him look like an electric column at 

and enjoyed immensely ! 
newe 


Conservatoire 


the concert was fine 


Ihe the yesterday afternoon 
was one of those smooth, finished performances for which 
Marty become His work 
careful resulting frequently in 
and choral 


Among other composi 


concert at 


Georges has long since noted. 


conscientious, 
brilliancy, of the 
again proved the truth 


is ever and 


which orchestral divisions 
yesterday 
the 


and the 


tions, program included Beethoven's A major sym 


phony “Redemption,” for soli, chorus and orches 


tra, by César Franck 


2ene 


During the past week that Richard Strauss has been in 


he has been conferring and dealing with the direc 
the Paris Opéra, MM. Messager 


for the production of his “Salome” 


town, 


tors of and Broussan, 


and of his latest opera, 


AMBROISE THOMAS MONUMENT 


the Pare Monceau The sculptor is Falguiére 


given in Berlin next January 


an understanding has been reached, 


which is to be 
that 
however, are not known 

meme 
Gaveau it has become a matter of difficulty 
this the “perpetual motion” of 


with the 


“Electra,” 
It would 
details 


seem 


of which, 


At the 
to keep pace 


Salk 
with 


season 


conductor changes in connection Lamoureux Or 


again presided 
the following pro 
Schumann; “Viviane,” sym 
“Jour d’Eté a la montagne,” 


Yesterday's concert once 
Vincent d'Indy, 
“Manfred,” 


Chausson; 


chestra was 


over by who selected 


gram: Overture to 


phonic poem, by E 


in three tableaux: I Aurore, II Jour (afternoon under 
the pines), III Soir, by Vincent d'Indy, and heard for the 
first time at these concerts; concerto in D, by Bach, for 
piano, violin and flute (Blanche Selva, M. Soudan and M. 
Deschamps); ending with the lovely G minor symphony 
by Mozart. 
mene 

Speaking of the directors of the Paris Opéra and of 
Serlin, calls to mind the fact that MM. Messager and 
Broussan have accepted a special invitation from the Em- 
peror of Germany to be His Majesty's guests for a short 
time at Berlin. The chject of their visit to Berlin is to 
be present (tonight) at the revival of Meyerbeer’s opera, 
“Les Huguenots,” which, it is said, has been practically 
prepared by the Kaiser himself, at least under His Majes 
The fifth act, of which usually 
but a part is performed, is to be given in its entirety as 
written by Meyerbeer. Fraulein Destinn is to sing the 
role of Valentine; Frida Hempel, the part of the Queen; 
Herr Yoern will have the part of Raoul, and Marcel will 
be sung by Herr Knuffer—while the roles of De 
and St. Bris seem to have been overlooked. The “premiére 
danseuse” Mile. rhe Kaiser for some time 
rule Monday 
lo ensure this, he 
The Em 


In greet 


ty’s immediate supervision. 


ar 
swevers 


del Era 
past has made a that the 
the Opera must be the society night 


will be 
performances at 


holds an informal reception between the acts 


peror’s idea is to bring society closer together 
ing his French guests tonight the great Wilhelm will ask 


their opinion on his stage management of Meyerbeer’s 


work. 
nee”e 


Sechiari concerts (a series of ten) was 


The 
given on 
performance 


last of the 
Thursday 
of the 
This symphony 


the program of which opened with a 
Sibelius 
the 
expression 


second symphony in D, by 


was received rather indifferently by 
correct 


Ida 


faulty 


coolly were perhaps a more 


the 


audience ; 
Ekman, a 
attack, 
from 


to designate nature of its reception 


singer with rather good voice and style, but 


evening. Her selections were 


(a) 
Dame de 


was the vocalist of the 
Mozart’s “Idomémée” ; 
Tschaikowsky’s “La 
gneur,” by Malartin, and (c) 
“Judith,” poem by Jean 
of the Comédie-Frangaise, 
Deutsch (de la Meurthi). 
beautifully, had 
(first orchestral 
variations for 


“Romance of Pauline,” 
(b) “O Sei 
“Berceuse,” by O. Merikanto 
recited by Mlle. Roch, 
musically adapted by H 
Roch delivered the 


and 
from Pique,” 
sertheroy, 
was 
Mile. 
great success. Lalo’s 
suite from the ballet), 
finely played by M 
the 


poem 
and “Namouna” 


with theme and 


flute Cardon, was en 


thusiastically received, concert ending with Beethoven's 
“Turkish March.” 


Ree 


of the students’ Alexander 
great delight 
“Sarabande,” 
(c) G 
interpreta- 
Byrne, 


reunions, 
gave 
(a) 


At the last but one 
Russell, an 
to the numerous students by playing 
Rameau-Godowsky, (b) “Rigaudon” (same), 
minor rhapsody of Brahms; and later, a fine 
tion of Chopin’s scherzo in B minor. John F 
heard to good 
Reine de Saba” 
Mr. Shurtleff 
announced a 


excellent American pianist, 


and 


the 


possessor of a sonorous bass voice, was 
advantage in an aria from Gounod’s “La 
Peccatis.” The Rev 

The last reunion 
and music for guitar and piano 


were “Open the 


Rossini’s “Pro 
dwelt on “Foundations.” 


program of vocal music 


Mi idame 
SINGING 


IRAUDET = 


Rue Eugéne Manuel 20, Paris 


and 


L. yman- ~Schaefer’s Ss se ‘lections 





VOICE 





10 Rue Eugene Fiachat (Place Wagram), Paris 





PARIS ADVERTISEMENTS. 





DOSSERT VOCAL STUDIOS 


PARIS: S7Tbis, RUE SPON 
Cable Address: er Bet ety ~ 











ucttine. JULES CHEVALLIER ‘STUDIOS 





TEACH R of Miles. Julia Lindsay (Grand Opéra, Paris); Jane Mar 
Paris); Mary Garden (Opéra-Comique, Paris); La 
‘ Mme. Mellot- Joubert (Concerts Colonne and Lamoureux); 
Ralph Osborne (Boston Concerts), ete. 


6 Rue @’Olffemont (near Park Monceau and Place Malesherbes) Paris 


(¢ rand Op ris); 
du ok atoire) ; 


Dalbany (Brussels) ; 
MM. Swanfeldt (Leipsic- Munich); 


AND MISE-EN-SCENE 


certs 


ACTING 





i, Mendis (Grand 
Paris); Jane Hen 
Anne Vila ( 


a, Paris); 


aS bat tees te, wer 


DUMARTHERAY’S "wr'trencs’ 


35 Rue de Berri (Champs-Elysées, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Deciamation 
yay toe oh Lovis Detauwar, Sociétaire de le SAEED Peengein. 

Pupils: Jane Noria, of the ye. ; Mile. Gertrude 
Sylva, of oy Bruseels Mime. G. 


James, of New “Yori > gbebenign eritone; 
also the of Tus Musicar 





woe SWAYNE. = 


39 Rue de Prony (Parc Monceeu), Paris 


FRL. ALLIS van GELDER, Contralte 
Pupil and Assistant of Mme. R, de Sales 
SINGING, REPERTOIRE AND GERMAN DICTION 

88 Avenue des Ternes - _ 





PARIS 


OSCAR SEAGLE =i 


37 RUE DES SABLONS, PARIS 








Mme. Regina de Sales 


SINGER AND TEACHER 


Voice Culture from First Rudiments to Highest Finish. Pupils 
trained for Opera, Oratorio and Concert. Experts for Diction, Lan- 
guages and Acting. 


Villa Stella, 39 Rue Guersant, Paris 


JACQUES ISNARDON 


Ex-artist of the 2 ra and of the Opéra-Comique (Paris); of 
the Scala (Milan); onnaie (Brussels) ; arene Garden London) ; 
PROFESSOR AT THE NSERVATOIRE OF PARIS: 

RTOIRE. 
Parc Mon- 





Numerous “first prizes” at Pag pa so 
jeanke | lyric theaters of the world. SINGING, ACTING, R 

— MALESHERBES, 11:2 Boulevard Malesherbes ( 
ceau), Paris. 





King Clark Studios 


8 RUE BUGEAUD, PARIS 
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Gates,” by Knapp; (a) “Arioso,” by Delibes, and (b) 
“Gretchen am Spinnrade,” Schubert The guitar pieces 
for M. J. Tessarech were taken from N. Coste, A. F. Cut 
toli, J. Tessarech and Beethoven. Rev. Dr. Shurtleff’s 


address was “Nameless.” Detma-HeEive. 


More Praise for Combs’ Dramatic Symphony. 
per 


was 


Symphony” 
the 


Gilbert Raynolds Combs’ “Dramatic 


formance in Philadeiphia, earlier in season, 


reviewed by the principal critics and well liked 
Some of the 


numbers of 


favorably 
critical 
l HE 


by the leading musicians opinions 


published in MUSICAL 


CouRIER. 


were previou 


Iwo more criticisms are herewith reproduced 


its third concert fo 


Musical Fund 


the “Dra 


The 
the 


Verdi 


under 


Orchestra gave 
Martini 


Italian Symphony 


season the direction of Ettore at 


Hall last evening, when the feature of the gram was 


Combs, w 





























matic Symphony” in G major of Gilbert Raynolds 
known in the musical circles of this city, which the received its 
first public performance It is so seldom that a symphony of loca 
roduction is brought forward in a Philadelphia cor m that 
this circumstance was enough to rende the occasion n an 
is pleasant to be able to record that this premi¢re was " 
qualified success Mr. Combs Dran Sy s a i 
oneeived and skillfully executed composition, in w ar 
dance, almost a superabundance, of teresting a1 able 1 
rial is developed with a 1 k ‘ 8 mast com 
of tle resources of tl st and with an exceptional impressive 
measure of vig varie ar Y t \ 
Works of this class com f t rew h attenti 
which they exact, but Mr. Combs sic is sO fluent, highly colored 
Ss, it pa s & y ar ‘ y tror © ¢ 
and throug i at t ev tron to it re 
1 that t int f istene ve allowed t 
whe the end ed ~ t mM o x 
hony is a | cw chievement and a credit to Phila 
lelphia musicianshi It was played wit appreciative ntellige 
and plenty of spirit Phila hia Inquire bet ary 3 08 
I third \ It 0 1 r was give ‘ 
Musical Fund Ha st x er t n f Ettore Ma 
i \ ¢ program w ature of which was a 
lramatic symphony, N 1, G mi by Gilbert Raynolds Combs 
ect of the Broad Street ( s¢ story of Music, this city 
rhe Combs symphor was t third numbe on the | gran 
is arranged in four part allegr lante, scherzo and finak it 
omposit tuneful and spirited The clarinets 
eme carly alle er which is carried 
al t i estra er ng t a tri 
umphal march " the play a promit t 
part This is | by a pret aria for the « s, which is 
later taken up by the mit $s ar the by the fu rche 
followed by a iant arime nt, which ansferre 
the violins, endir with the sar n : finish as f 
The second and third ments w played as one, the theme 
of the andante being start ! tl I which is carried to the 
violins, and a pretty alse 1 nt fini 1 this part of ¢t 
symphony The scherz wa tuneful, the brass carrying 
theme in the first part, and ¢ nds with the brillant 
march movement, int luced in the allegt vement 
The composition w liberal aj auded afte cach movement, 
and Mr. Combs was ‘ t repeatedly to bow his acknowl 


edgments.— Philadelphia l’ress, February 2, 1908 


Twe Concerts in One at Colorado Springs. 
March 31, 1908 
Blauvelt 
Madame 


Cortorapo Sraines, Col., 
and Lillian 


March 


[he Chicago Symphony Orchestra 


_ 


appeared here in a double concert 27 


Blauvelt and company were to have appeared March 26 
but owing to a misconnection, did not arrive until the 
next day. By compromising, the two companies, the or 


‘1 1 


chestra and Madame Blauvel 
the concerts in one grand evening of 
orchestra and song. The program follows: “Der Hirt auf 
Schubert— Madame Blauvelt, Mr. Rosenthal 
and Edith Kellogg; from “Rodelina,” Handel; 
“Cherry Ripe,” Horn; Delibes; “Voce di 
>trauss, overture to 
into Wal 

Goring 


gave the people of Colorado 





Springs best twé 


dem Felsen,” 
afia 
“Pourquoi,” 
Madame 
“Entrance 


Primavera,” Blauvelt ; 
“Tannhauser,” Wagner ; the 
halla,” Wagner; “The Skylark, 
Thomas, sung by the local chorus, assisted by the orchestra 
FLORENCE SALTER 


of Gods 


Swan and 


Engagements for Florence Mulford. 
the contralto, will sing in Boston to 
the Boston Apollo Club Other 
month include: 15, concert 
New York; April to, in Newark, 

‘Martha,” at Newburyport, Mass.; April 
Salem, Mass April 22, “Elijah,” Taun 
Delilah,’ 


Florence Mulford 
at the 
bookings for 
Aeolian Hall, 
N. J.; April 20 
21, “Martha,” 


concert of 


this 


night 
April at 


concert 


and frockton, 


ton, Mass.; Apml 23, “Samson 
Mass. : April 24, concert at New Bedford, Mass. ; April 25, 


“Martha.” Chelsea, Mass.; April 30, “Samson and Delilah,” 
New York City The May bo 
May 2. “Hora Novissima,” Ithaca, N. Y.; May 4, “Damna 
Albany, N. Y.; May 5, “Hora Novissima,” 
May 


concert 


kings already closed are: 
tion of Faust,” 
Albany, N. Y.; May 6, “Elijah,” Carlisle, Pa 
‘The Beatitudes,” Richmond, Va.; May 11, 
Lynchburg, Va 


7° 


in 


The Barmen-Elberfeld Opera had its “Salome” premiere 
recently, and the success was tremendous. Marie Gart 
ner sang the title role, and Dr. Rudolf Proll was 
Jochanaan The same inter-city opera house also had 


“guest” pertormances give! by Sigrid Arnoldsen and Fran 


ceschina Prevosti. 
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This was the Paderewski program at Orchestra Hall, 
Chicago, January 11 
Variations and Fugue, op. 23 (first time) Paderewski 
Sonata, op. 27, No. 1, E flat Beethoven 
Auf dem Wasser zu Singen Schubert-Liszxt 
Soirée de Vienne, A major Schubert- Liszt 
Erlkoenig , Schubert- Liszt 
Nocturne, F sharp major, of Chopin 
Etudes Nos. 10 and 5, op. 1 Chopin 
Scherzo, B flat minor Chopir 
Chant d'Amour a - Stojowski 
Rhapsodie Hongroise, No. 13 . 2 weet 


Paderewski played at the Odeon in St. Louis on th 
evening of January 8 The program was as follows 
Variations and Fugue, op. 23 Paderewsk 
Sonata, op. 27, N 1, E flat Rect P 
Auf dem Wasser zu Singen Schubert. 
Soirée de Vienn« Schubert-I 
Erlkoenig Schubert- Liszt 
Nocturne, op. is, | arp jor Chopi 
Feudes Nos. to and Chopi 
Scherzo, B flat minor Chopin 
Chant dAmour Stojowsk 
Rhapsodie Hongroise, No. 13 Liszt 


Che Women’s Club and Central Presbyterian Committee 
presented Paderewski Tuesday evening, February 4, at 8:15 
p. m., Central Presbyterian Church, Denver, Col., with the 


following versatile program, same as the others 


FIRST PART 


Variations and Fugue, Op. 23. 
(First time) 


Sonata, Op, 27, No. |, E-Flat 


Paderewski 


Beethoven 


‘Auf dem Wasser zu Singen” 
“Soirée de Vienne,” A Major > 


Schubert-Liszt 
“Erlking”™ 


SECOND PART 


Nocturne, F Sharp Major, Op. 15 
Etudes Nos. 10 and 5, Op. 10 . Chopin 
Scherzo, B Flat Minor 


Chant d'Amour ; Stojowski: 


Rhapsodie Hongroise, No. 13 ; Liszt 


rhe following versatile program was played by Pad 
ewski at San Francisco, Sunday, March 1 
Variations and Fugue, op. 23 (first time) Paderewak 


Sonata, op. 27, No. 1, E flat Beethoven 
Auf dem Wasser zu Singen Schubert. Liszt 
Soirée de Vienne, A major Schubert. Liszt 
Erlkoenig Schubert- Liszt 
Nocturne, F sharp major, op. 15 Chopin 
Etudes Nos. 10 and s, of Chopin 
Scherzo, B flat minor Chopin 
Chant d'Amour St maid 
Rhapsodie Hongroise, No. 13 Liszt 


The prices for the Paderewski events it Francisco 
and Oakland were $2.50, $2, $1.50 and $1 


Paderewski played at Portland, Ore. on February 24, 


an 


the affair having been characterized by all the features 
peculiar to a Paderewski recital, including the following 
program 
Variations and fi { ; Paderewsk 
Sonata, op. 27, No E fla Beethoven 
Auf dem Wasser zu Singen Schubert. Liszt 
Soirée de Vienne Schubert-Lisz 
Er'koenig Schubert. Lisz 
Nocturne, op. 15, F sharp m Chopin 
Etudes Nos and Chopir 
Scherzo, B flat minor Chopin 
Chant d'Amour Stojowsk 
Rhapsedie Hongr N Liszt 
Paderewski played the following versatile program at 
Memphis, Tenn., on the evening of March 19 
Variations and Fugue, o ; Paderew sk 
Sonata, of » Ne E flat Beetho 
Auf dem Wasser zu Singen Schubert. Liszt 


Soirée de Vienne Schubert-Liszt 


Erlkoenig Schubert. Lis-t 


op. 15, F sharp major 


Nocturne -Chor 
Etudes, Nos. to and «5, op. 10 Chop 
Seher z« B flat minor Chopir 
Chant d’An r St« w sk 


Rhapsodie Hongroise, No 13 


PABST THEATER 


Direction . . Leon Wachsner. 








or 


Monday, Jan. 27, 1908 
At &15 P.M 


(i —o— ‘ 


derewski 


iano Recital 







































PROGRAMME : 


Variations and Fugue, Op. 23 
(First Time) 


Sonata, Op. 27, No. 1, E-flat 
“Auf dem Wasser zu Singen” | 
“Soiree de Vienne,” A major } 
“Erlking” ) 
Nocturne, F-sharp major, Op. 15 } 
Etudes Nos. 10 and 5, Op. 10 =) 
Scherzo, B- Flat minor } 


Paderewski 


Beethoven 


Schubert - Liszt 


Chopin 


Chant d’Amour 
Rhapsodie Hongroise, No. 13 


Stojowski 
-Lisst 


Weber Piano 


EI. 


Used. 


Clarence de Vaux-Royer's Concert. 


( larence Vaux-Royer, a young and talented viol 
ga ert Thursday wht of last week at 
‘ { Mr d Mrs. Ernest |. Ca r, 150 West Fifty 
egzhth street Mr le Vaux-Roye id th rn ( 
artists ¢ I wk, with Brus Huh t the pias 
play tw el f he Schit it f i 
d piano, whic | t triking “R lo a I 
(y lw ntralt @ Six | reise 
W ! Le ble | re ( lL) 
\p an ] Walt } Deet 
Pear > en ly Hairt {Ji 
Love Philosophy,” by Hul Heins Mey the bar 
tone ang x mg Standchen by Brahs I 
Zitterden Mondlicht ! Hal Chanson d'Amour 
(with violw bligate ! Hollman: | t le Je 
nette | 1yrac Cat Advice by Huhn Ke 
Down to R y Germat Mr. Hubn and Mi kwu 
sang losti’s duet, “Sur le la Argent Mr e \ 
Royer play« two move nts from the Wientawsk 
certo in D minor n t y Boccherini; romance, | 
Van Goens, and mazurka, | Hil The music w 
ightfully interpreted The program peak for 
1] dience wa rilliant 1 enthusiast 


I 


? 


Praise for Harry C. Hammond, Tenor. 


Harry ¢ Hammond of the Knox Conservatory of M 
ic, in Galesburg. IIL, has received some very t 

waise as enor during the present seasor Wit 
inphear, of the am onservatory, Mr. Har 
achieved a notabl cc at a recent recital 
auspices of the W 1 ( f Springfield, | Mr 
Hammond ce and style are esp ly fitted 

p 

rio, and intends ft fol hat work 
ltimately 

At the B ¢ Onera duct w la 
Pre ern Rig (tell Fa ' 
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final perform 


f the musical 
ior a 
the 
that 
result 
takes 
Ballad Concerts 


roing on 
interesting to 
conclusively 
n, with the 
whenever one 
and the rule 
urring at a tort 
ypened In 
it may be 
have, at one 
ry way have 
vers of the 
the 


s, while 


past 
many of well 
performer 


new ones to fill 
way or are in 
the 
fortnight are 


some 
ir that audi 

frequented 
hat always greets 
noment they 
Newcomers 
that 


now no 
good per 


audience 


pecially 
it the 
favorite with 

long as there 
enthusiast 
days 


I negli h chi 


‘ irly 
t more often 
long one ot 
public until 
iudience of 


rts | the 


nave 
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THE MUSICAL COURIER 


distinction of giving the longest program, with the greatest 


number of artists, of London. 
ning a 


they 


any organization in Begin- 


s these concerts do, at half past two in the afternoon, 
hours or more, apparently to the 
Last 
to prevent encores which this year is being 
so that the three 
the fault of 
twice over if 
applause. As it is, 
Last Saturday 
thirty-seven pieces on the program, 


continue for three 


yreat satisfaction of all concerned there was 


year 
an effort made 
successfully, hour 
But 
number could be 


carried out rather more 


limit not this is 
the 


the performer 


often exceeded. not 


public, for every sung 
would respond to the 
five are 


were 


three, four and recalls the rule 


afternoon there 
this 
tions. To fourteen musicians ap- 
Included in this number were the Misses Sassard, 
Eve Mischa Elman, Ada Crossley, 
jen Davies, Agnes Smith, Dalton Baker, 
Charles Tree, Ethel Margaret Cooper and Miss 
Bingham Hall. Each one of these 
Nicholls and Dalton 
Che accompaniments 
Harty 
accompany 


being increased to about forty-five by repeti 


this 


number 
interpret program 
peared 
John Bardsley, Simony, 


Niu holls, 


Cadman, 


Grace 


appeared twice at least, 


while Agnes taker had three appear- 
between 
with del 
Margaret Cooper 
Mischa 


seven new 


were divided 
Frederick Kiddle, 
her 


accompaniments, 


ances each 


Hamilton and Teresa 


Riego to own songs 


played her own and, as usual, 


Elman had his own accompanist. There were 


TIVADAR NACHEZ 


mdon violinist and composer. 


introduced, some and there 


getting an 
of three 


nig encore, Was 
piano pieces. Duets were more 
Misses Sassard sang 
Bingham Hall closed the program 
Nicholls and Dalton Baker did 
“Veronique,” by the 
had to be 


in the 


a first performance 


usual lhe twice, 


and Miss 


while 


numerous than 
Ethel (¢ 


with a 


adman 
duet, 


Agnes 


two duets from Messager “Swing 


Song” and “Trot Here and There”’—which 
The 
(which, by the 
dit 


although many 


closed Next 
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WATKIN MILLS 
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Coaching in Oratorio, Songs, etc., a Speciality 
STUDIO: 152 King Henry's Road, London, N.W. 


repeated audience seemed interested 


last 


trom 


quite as 
the 
the 


barcarolle 
the 
the 
the 


piece way, was lovely 


“Contes offmann”) as in beginning of 


vacant when 


last 


ifternoon, seats were 


concert week brings the one of 














Cable: Keynote, London 


CONCERT DIRECTION 


DANIEL MAYE 


Established 1890 


tints 
Hanover Square, W. 
LONDON. ENGLAND. 


ote bgem) tor MISCHA KLMAB amd other icading artists 


Chappell Ballads for the winter, when the fourth perform 


ance of Liza Lehmann’s “Nonsense Songs” w Il take place 
he list of artists for that concert is Suzanne Adams, 
Caroline Hatchard, Amy Castles, Madame Crossley, Miss 
Palgrave-Turner, Maria Yelland, Carmen Hill, Ben Davies, 
Gregory Hast, Dalton Baker, Marcus Thomson, Hamilton 
Earle and Margaret Cooper. The Misses S 


Mischa Elman is to be the 


sassard will sing 


duets, solo violinist, and Miss 
Sutherland the pianist. 

ere 
The Conéert Direction Daniel has booked a 
number of engagements for Mr. Howard-Jones, one of the 
young English pianists. Last Saturday he played in the 
with the Kruse Quartet; 


soloist in the Liszt concerto in E flat 


Mayer 


Brahms F minor quintet on 
Sunday he was the 
at Albert Hall, and he is to appear with the Philharmonic 
Society next month, playing the piano part of Brahms’ B 
flat concerto. After that he is booked 
provinces during April and May 
ems 

The grand opera season, as has already been announced, 
opens on April 30 and continues for thirteen weeks, ending 
July 30. The repertory will be selected from forty of the 
best known German and Italian operas. 
gaged are: Miss Bryhn, Miss Cavalieri, Miss Dereyne, 
Emmy Destinn, Madame Gilibert-Lejeune, Madame Gul- 
branson, Miss Hatchard, Madame Kniipfer-Egli, Madame 
Melba, Miss Miranda, Mrs. Osborne-Hannah, Madame 
Rider-Kelsey, Madame Rusche-Endorf, Madame Severina, 
Miss Sparks, Madame Tetrazzini, Edyth Walker, Miss 
Archibald, Maria Gay, Miss Dilys Jones, Madame Kirkby- 
Lunn, Miss Santley, Madame Thornton, Miss Wickham, 
Signor Bonci, Messrs. Cornelius, Henke, Jorn, Knote, 
McCormack, Nietan, Zenatello, Zucchi, Crabbe, Galetti, 
Gilibert, Griswold, Journet, Knipfer, Mang, Mar- 
coux, Navarrini, Radford, Sammarco, Scandiani, Scotti 
Van Rooy, Whitehill and Zador. The will be 
Dr Panizza and Percy Pitt. 


RRe 


Watkin Mills was one of the singers at the Grand Irish 


for a tour in the 


Among those en- 


Geis, 


conductors 
Richter, Campanini, 


Festival recently, and was heartily applauded for his vig 
delivery of “Off to Philadelphia.” 

a ae 
the Chelsea 
sixth having just taken place. 
the 
so that the concerts have 


orous 


and breezy 


Town Hall by 
Much 


been 


being given at 
the 
music by 


Concerts 
Donald 
of the 
played, 


are 
Tovey, 
best has 


chamber composers 


been of value artistically 
and educationally. 
nere 
The fiftieth Hallé 
served this year as a sort of jubilee anniversary. The 
founded 1857, and began its first series 
of concerts in January, 1858. Sir Charles Hallé, for whom 
the founder. He 
England in Manchester, 


season of the Orchestra has been ob- 


orchestra was 
orchestra was named, its 
1848, 
orchestra now has its headquarters 

nnre 
London Symphony Orchestra has been on a tour 
under the Arthur Nikisch, 
and has played with overwhelming success everywhere. It 
appeared again at Albert Hall last Sunday, Nikisch 
Miss Gerhardt and Mr. Howard-Jones were the 


was came to 


and located in where the 


The 
in the Provinces, direction of 
con 
ducting. 
soloists. 
importance 


A social 


evening at the 


event of took place last 


when Count von 


Friday 
Jenck- 


residence, 


Embassy, 
and 


> sane 
Russian 


endorff gave a dinner reception at his 
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Chesham House, in Chesham place, in honor of the Em- mg there will be a performar of it by the Alexandra 


’ : , » j of 
press of Russia and the Queen of England, which was Palace Choral and Orchestral Society, under the direc 





aristocratic and diplo- tion of Allen Gill, and on the following Tuesday evening 
Russian violinist, was the Royal Choral Society, under the direction of Sir Fred 


attended by members of the highest 


matic circles. Zimbalist, the famous 





specially commanded to appear, and delighted all by his erick Bridge, will sing the mass at Albert Hall 
playing of some solos. So charmed were their Majesties nee 

ef that tl had quite a lengtl onver : : , 
with his performance that they had quite a lengthy conve Music is to be represented at the Franco-British Exhibi 


sation with Zimbalist, 





SP , 
ing which they expressed their , , : 
- y expressed tion that is to open in May at Shepherd’s Bush. It 1s 
lelight him matihintad Skis tetas aisit 
delight to him, and congratulate Wm yon his exquisite , - , . 
eee . , _— ; : l said that not only will the finished musical instruments 
playing , : , , : 
. : e displayed it the process of manufacture will also 
nre . : ; - : am ‘ 
shown The exhibits will include all sorts of musical 
Phil srozel is le iv tl } On t the nad 
Philip Br es wing the Vienna Opera at the en instruments, some automatic instruments and separate 
] ’ ‘ ill me to Fnetand here he Wie 
of June, and will come to England, where he wil parts of instruments, so it is surprising that no mention 
the Moody-Manners Opera Compar igagement 1 : , , 
he lood ain piece pany His engagem is made of piano-players, phonographs, etc. Musical p 
with this organization will commence in August Mr 52-3 , ' ‘ 
ications are under separate classification 


Brozel is a Russian by birth, but was educated at tl 
, , , se FF 
Academy of Music in London, and has appeared severa 
; 
ll 


: ’ : ’ “er ‘ yf h l_oncdk Sur le -hec 
times at Covent Garden, where he made a special succes: 1 concert of the London Symphony Orchestra 
as Canio in “Pagliacci He has also sung with success Monday evening was the last one that Dr. Richter will 


1 } | ) ict } s¢ oT) ~ h . y live: © ’ oO stri 
at Budapesth and Mayence, and it was at the latter place comduct thi ason, as he is obliged go to Austria 
‘ - ‘ . Th } 1} ! j st "1 Me " ‘ft d hie re 
that he sang the role of Herod i Salome In Mavenc« [he hall was crowded to its utmost capacity, and the | 
Mr. Broze! also appeared in the principal part of Alick gram was Of particular interest, Deginning with Haydn's 


' ‘ | ony , S ) ) a nd . itl , hoven’s syt ’ 
Maclean's opera, “Die Liebesgeigt (“The Hunchback” ) ymphony in D, and ending with Beethoven’s symphony in 


2 1] ; ims ms oO h horale, “St 10 , 
which was so well received on its production at Easter, F. Brahms’ variation f the chorale, “St Anthony,” by 


1906, that it was performed again during the following Haydn, and the overture to “Die Zauberfléte” were the 


7] ‘ ' ' arches um}! < 1 solot yedus h 
season. It is probable that Mr. Maclean’s opera will be other orchestral number he soloist was Hegedus. The 


given by the Moody-Manners company, now that Mr next concert takes place late in April, when Landon Ron 
Brozel is with them ald will conduct, and at the last one, in May, Henry Wood 
a ae is to wndertake the task \. T. Kine 


At one of the music halls there is a new sensation, in th 


verson of an accomplished singer, who appears masked 
“aap " South Carolina Festival. 


The Musical Art Society, of Greenville, S. C., will hold 


its second annual music festival on April 22, 23 and 24 


It is said that even the management of the hall are not 


t 
aware of the name of the young lady, who is appearing 


each evening 


a Che chorus consists of 175 voices, and the works to be 
r “d » ss 3 Bes % 10 , 2 ll “ 
in order to test 1 proportional voting system intro produced are Massenet Eve,” Gounod’s “Gallia,” ex 


1 cerpts from “Trovatore,” and several detached choral 


duced in the last session of the West Australian Parliament 
compositions The assisting artists will be Schumann 


} } 


a plebiscite taken at Perth during February to disclose “the 
greatest Australians,” placed Madame Melba, Sir John Heink, Janpolski, Von Norden, Louise Ormsby, Dr. FI 
— « > é ust ‘ ‘ piace? bail iti da, . ‘ . 


lorest, the Right Hon. Sir Alfred Deakin and the Right senheimer, etc H. W. B. Barnes is the conductor of the 
Hon. Sir Edmund Barton at the head of the poll Musical Art Society, and its board of directors consists 
a of Hon. L. O. Patterson, president; Allen J. Graham, 
secretary; Charles M. McGee, treasurer; Dr. Edward C 


James, W. G. Sirrine, J. Thomas Arnold, J. H. Williams 


Mischa Elman has just given a recital in Brussels, wher 


the hall was sold out long before the day of the concert 


and where he received an enthusiastic reception Prof. C. B. Martin, Dr. S. C. Byrd, Mrs. D. W. Ebaugh 
rPFF Mr J | Beattie, Mr W. | Beattie Mr W. P. Con 
iy . , vers and Ho " i-Cullonet 
Rach’s mass in B minor ts being sung many times in nd Hon, J. A. ulouga 
London and the Provinces this vear. Next Saturday ever 


— . Concert by Pupils of the SKinner School. 


L | 4 concert by pupils of the O. R. Skinner School took 
Oo e C ] place Saturday evening, March 21, at the Illinois State 


Normal School, in Bloomington, II! The school has de 
VIOLINIST partments im music, expression, physical culture, ar and 

language Che musical program at the concert w pa 

CONCERTS Sas RECITALS aes MUSICALES tributed by Mr Roush, Miss Brown and Mr. and Mr 
Skinner Mr. Skinner played two MacDowell number 


] 


Knabe Building, 4th Floor, Fifth Avenue, New York 
and also performed in two piano duets with Miss Brown 


Phone: 4292-38th Other composers repr ented were Rathburn, Mever 


Helmund, Sans Souci, Lang, Skinner, Dochler, Burnett 
m= ROGERS ©2225 
denhauser gave some recitations by Cooke and Elizabet! 

BARITONE Phelps- Ward 


DIRECTION RESIDENCE ; : . 
LOUDON CHARLTON 45 West 45th St., New Yerk «=» lax Schillings conducted some of his works at Kiel 


ALICE MERRITT-COCHRAN, svruo 


Telephone: 2305 J Bedford. 113 Macon St., Brookiyn, N. Y. 


VAN WORD = 


Under Management of 
Telephone, §701-88th Street STUDIO: 434 Fifth Avenue, Corner 38th Street 2 West 38% Street. 


LIZZ1 DaFERRA=== 


sick CS_ AA FE ESON E; 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 


(For Eleven Seasons Leading Member with Metropolitan Grand Opera Co. in New York.) 
ART OF GInetRS FROM REatENEne TO FINISH Carnegie Hall, Sulte 601-602, New York 


BONCI, the world famcus tenor, says: “Signor Carbone is an authority in voice geotustion, a true vocal mas 
ter of the classic Italian method, rarely to be found in America and in Europe. 


































Augasta Cottlow in Chicago. 


The followimg brief extracts ft criticisms im the ¢ 
ago papers w! serve ft show t t Augusta Cottlow 
piano playing has re ‘ gh plane of artist 


ichievement 


All that she does is beautif : s a tone of n se 
arm from the inst nt : abundant s ngt 
we when req : s a climax, cit 
¢ t i 4 Z I 
M ) 908 
Mu t « aying I 
teve { the MacDow ~ a | , 
position f ew it 
ute ac ta ‘ x t 
and the the s s x 
vement, lare l r ‘ 
ard aga t ‘ 
e tour ) 
theme 
Miss (¢ % 
erament lw ( 
e mArt f 
latter t 
which has | 
t inspir work 





attr 
piani 
The distir ( 
er technica 
ge and 
February : 
Thirty Klein Concerts. 
Hermann K 1 
with promine tist ‘ w G 
(Lenox Ly t . 
rele 1 i 
for the pu 


upervision 


ng 
Recital at Ouachita College. 
Henry D t pia t bodlw ( 
baritone, gave \ ( 
() hit 
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voice Chat she should have been dismissed is surprising, 

when the director had no one else to take her place and 

is now touring Europe to cngage singers. A report was 

circulated that a large number of the cast were to be 

dismissed. I believe that to have been only a movement 

of Weingartner’s “Big Stick,” and a successful one it has 

been. On the theater posters “Don Giovanni” has been 

changed to “Don Juan,’ but, of course, the “Don Giovanni” 

is retained in the text. The director has not tried his 

utmost to keep Selma Kurz. It is only too plainly .to be 

seen that he wishes to obliterate the proud traces of 

Mahler's splendid regime, and then build a Weingartner 

structure. A very good idea it is to infuse his own per 

sonality into the entire work at the Opera, but very bad 

to destroy that which is so near perfection. Weingartner 

has always taken much prominence unto himself, and has 

shown so much ability and authority as orchestral con- 

Vienna, March 18, 1908 ductor that, no doubt, he will develop remarkably as opera 
1 man who might very director. He showed talent in that line when he was at 
of the Vienna public. the Berlin Opera. His plans are to obtain more first class 
t alone 


FF tead, 


her of French works will be produced. Thus far the most 
important phase of the new directorate is the increase in 
performances, and the production of new ballets. Under 
Weingartner in Vienna there will be a renaissance of the 
ballet. 
i 

The Society of Music Friends has dedicated the new 
organ in the large Music Verein Hall, of which a picture 
is given herewith. 

npr 

Feruccio Busoni will not continue as professor of the 
‘Meisterscule” of the Vienna Conservatory. Godowsky 
probably will succeed him. (See Berlin letter of this issue. 

Ed.) Botstiber, of the Society of Music Friends (which 
controls the Conservatory), announced that Busoni was 
“dismissed” because he demanded to be allowed more time 
for touring. I believe that Busoni made those demands 
in order to be relieved of the position. The salary is very 
small. Nevertheless it is a great honor, and the position 
1S eagerly coveted by many great pianists 


Richard Specht, the famous Vienna musi 
critic, has become the founder and editor of 
a new music journal, the Wiener Zeitschrift 
fur Musik. Armin Kohlftrst is the owner, 
and the contributors are Hermann Bahr, Dr 
fotstiber (secretary Society of Musik 
friends), Dr Feld, Foerster, Bittner, 
Haboeck, Von Keussler, Eduard Kremser, 
Max Mell, Anna von Mildenberg, Oskar 
Nedhbal, Rosa Papier-Paumgartner, Adolf 
Prosniz, Moritz Rosenthal, Arthur Schnitz 
ler, Martin Spoerr, Bruno Walter, etc. Rich 
ard Specht is one of the best critics here, 
conscientious and artistic, and a man of broad 
views, wide culture and high aims. He has 
laid aside both the law and engineering to 
take up music and journalism. His journal 
has made a distinguished beginning, and if 
the present standard is kept up the paper 
will take a position of high rank in Europe 
[he first number begins with a worthy arti 
cle ca “Music,” by Hermann Bahr. Specht 


HALL AND NEW ORGAN OF SOCIETY OF MUSIC LOVERS, VIENNA greets Weingartner on two half pages, 


ngartner saem remp- voices Ottilie Metzger-Froitzheim has been engaged 
lot a great artist, Angelika Kauffman, of Berlin, is a likely addition. The 
ome aint colorless Wagner scenery will be entirely made over, and a num 


forcing upon the latter the fact that 
his predecessor was Gustave Mahler, and exhorting him 
to be Weingartner, and not “a half Mahler or three 
quarters Richter.” A hitherto unknown and _ interesting 
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P A I_D ING 9 > iolinist SEASON 1908-0 


First Appearance NOVEMBER 8th and 10th, with 
THE NEW YORK SYMPHONY ORCHESTRA-WALTER DAMROSGH, Gonductor 


NOTE: On these Occasions SPALDING will play the TSCHAIKOWSKY and SAINT-SAENS CONCERTOS 
R. E. JOHNSTON, Manager, St. James Building (Broadway and 26th Street), New York 


He displayed a rich, full tone.—Morning Post. November 15, 1907. A performance of distinction singularly free from the usual affectations of the 


Spalding’s playing at his second recital only served to strengthen our opinion of | 
the rems saints similarity between his style and method and those of Joachim.—The | complete a forgetfulness of self, so stacere an avoidance of the tricks supposed to be 
Crown, London, November 21, 1907. | effective.—Tribune, London, January 29, 1 


| virtuoso.—Daily Graphic, London, January 30, 1908. 
Rarely has so youthful a player shown such real insight into the music he plays, so 














manuscript of Nietzsche (brought to light by Rosenthal) 


is printed. Arthur Schnitzler contributes a poem. There 
are also criticisms of new operas by Specht, other articles 
illustrations), and columns 


and thematic analyses (with 


devoted to concerts. The paper is issued bi-monthly, and 
costs two dollars for the year. The subscription address 
is C. W. Stern, Praterstrasse 54, Vienna. 
ene 
Hesch, the dramatic basso of the Opera, is dead, afte: 
a long and painful suffering 
nnre 
A new society has been founded in Vienna by Madame 
Charles Cahier, entitled “The Anglo-American Society of 
Vienna.” ‘The first annual general meeting of this society 
was held in the Imperial Hotel, Vienna. The 
were greeted by the founder (the American contralto of 
the Imperial Opera), Madame Charles Cahier, who, in her 
speech of welcome, gave expression to the hope that the 


members 


founding of the society would result in establishing closer 
artistic and and the 
American English speaking countries, by 


scientific relations between Austria 


European and 


bringing to each a better knowledge of their desires and 


capabilities; by awakening an active interest in the highest 


co-operative progress, and by developing the means by 


which every one—especially students from those countries 
could with comfort and safety attain to the best that is 


Adam 


mirska, née Countess Zamoyska, at the unanimous wish of 


to be had. Her Highness, Princess Maria Lubo- 


the members, accepted the presidency, and in her remarks 


expressed her pleasure .that a had been founded 


that 


society 


gave promise of opening the way to closer relations 
between Austria and the English speaking countries, 
and promised to give the movement every assistance 
Madame Charles Cahier and Count Kar! Lanckoronski 


were unanimously elected vice presidents; Dr. G. de Griez, 
the English Vice Consul, Mr. O. S 
Mr. Charles 


headquarters in the 


honorary se« 


Phillpotts 


retary ; 


honorary treasurer; and Cahier, 


honorary with 


Hotel 


manager, Imperial 


\s members of the general committee were chosen 


Madame Charles Cahier, Charles Cahier, C. W. Dailey, 
Professor Robert Fischof, Baron Freudenthal, Dr. J. de 
Griez, W. Kremser, Princess Marie Adam Lubomirska, 


Excellency Count Karl Lanckoronski-Brzezie, Consul O. S 
Phillpotts and Dr. Ludwig Winter Hofrat 
Ritter von Horsetzky, Fdler von Hornetal, is an honored 
of the society M 


Intendant 


member Marvin GropzInsky 
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A Carreno and Cappiani Night. 


A Carreio and Cappiani night! That is what it was 
May both live to be a hundred or more, is the sincere 
wish of a legion of admirers on both sides of the At 
lantic. The Women’s Philharmonic arranged a musicale 
and reception in honor of Teresa Carrefio Wednesday 


night of last week, and all sorts of unexpected and de 


lightful things happened. First of all, Amy Fay, the 
president, was there to make everybody feel at home 
Second,’ Madame Cappiani was chairman. Third, there 
was music by artist pupils of Madame Cappiani, a string 
quintet of the club members played, and the Women's 
Philharmonic chorus sang a musical greeting to the dis 
tinguished guest of honor. Fourth, and quite as im 
portant as the rest, the horde of free music fiends were 
barred, for the members paid 50 cents each for their 
tickets, and outsiders were charged $1. The fact that 


the Chapter Room of Carnegie Hall was crowded with a 
brilliant company proves that free music is being gradual 
ly relegated to a dark and dreary past 

rhe of the Madame 


infectious smile and Madame Cappiani’s paper on “Evolu 


features evening were Carreio’ 


tion and Origin of the Singer.” The paper was not one 
of those heavy, dogmatic essays one hears at the average 
woman's club. At the very outset, Madame Cappiani 
took up the origin of man himself, infusing her remark 
with wit and the milk of human sunshine. When she 
took issues with the late Mr. Darwin some feared that 
she was branching off into a serious and scientific veim 
but she did nothing of the kind. She convulsed the au 
dience, and it was difficult for some of the “heavy weights 


of both sexes to keep from sliding off the none too ample 


chairs in the Chapter Room. Madame Cappiani told th 


story of the tourist who met a reformed cannibal 
Hololulu. The gentleman asked the former maneater ii 
he could recall what portion of the human body was the 
most savory, and the once savage epicure replied that s« 
far as he could remember the taste, the palm of the 
human hand was the most delicious 

“Now, says Madame Cappiani, in one of her deepest 
and richest tones, “its good we no longer eat humatr 
flesh; if we did, the magic hands of Teresa Carrefi 
would have been eaten off long ago.” 

Madame Cappiani only waxed serious long enough t 


state that she thought the divine spark in man and woman 
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Potter Rich, Lillie May Welker, Grace Ames, Jule Layton, 
Susan Brooke, Helene Wade, Edna E. Banker, Sarah Evans, 

Eleanor Creden, Aimee Michel, Bessie A. Knapp and 

THE VON KLENNER QUARTET 
301 West 67th Street, New York 


MRS. CARL ALVES 


AMERICAN CONTRALTO 
VOCAL INSTRUCTION 
PUPILS PREPARED FOR CHURCH AND ORATORIO 
Leipsic, 61 Kaiser Vilhelm Str. i 
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coming concerts are read “in the rough” previous to their 
performance, and finished with hints taken from orchestra 

MIDDLE WEST and solo work afterward. The students are deeply in 
+s MUSIC IN THE * be terested in this, and have become regular concert attend- 
ants. These teachers, from thorough study and experience 
in music fields abroad, have very pronounced views upon 





April 2, 1908 the performer's compositions, varied by one framing a musical subjects and manner of performance. Friends 
attendants upon poem to be spoken by an artist in that line are tempting them to rest this summer upon a ranch in 


the city of St ere the West, but plans are not as yet decided upon. One of 


long 
rance and care First tenors: Messrs. Alexander, Buss, Conway, Goerlich, [East St. Louis, and doing splendid work, making fine 
framing ey¢ Hardin, Hern, Howland, Jones, Martin, Merker, Nieman, pupils, and delighting her teachers in this regard. These 
into intensity Ricketts, Sendke. Stamm, Talbot. Second tenors: Messrs. musicians express themselves in no measured terms as to 


military lhe Apollo Club, of St. Louis, has sixty members. the pupils of this school, Marie Haegler, is teaching in 


handclasp and Becker, Bergmann, Brown, Cozzens, Dwyer, Hales, the disturbance to musical performance caused by late 
therings who know Harker, Jones, King, Kuhlmann, Mengel, Ravold, Scherr, comers. St. Louis audiences are most exemplary about 
the per- Taylor, Walton, First basses: Messrs Philip Becker, Cas- not talking during music, but distances about the city are 
” irs of each avant, Chappell, Clabaugh, Conrades, Dickson, Harkins, long, and it is difficult to be on time anywhere. 
structure, midway Horspool, Jameson, Jones, Robb, Rohan, Stanad, Swift, nne 
educational Switzler Second basses. Messrs. Cash, Fitzgerald, Stella Kellogg-Haines, the vocal teacher, has been 
f which he Fleischeim, Hall, Hasner, Hawken, Hughes, Morison, obliged to take a short rest in the country, returning on 
his superior Nahm, Noel, Paine, Ross, Sievers, Stender, Wright, There April 9 
the tedious 1s also a reserve corps on each part. Charles Galloway is nee 
styles the conductor. The Amphion Club has an equal number, un Alice McGee Moncrieff, contralto of the Second Pres 
omposition by der the direction of A. G. Robyn. The board of governors byterian Church, was heard in a recital this week, with 
includes Messrs. George and Paul Brown, Calhoun, Craw- Serge L. Halman accompanying and playing solos on the 
ford, Dozier, Huttig, Knapp, Lambert, McLeod, Michael, pjanola and Aeolian pipe organ. She sang “My Heart 
Nicolaus, Norvell, Nugent, Peters, Van Blancom, Wal- Is Weary” and “Summer Night,” by Thomas, and Bem 
bridge, Wells and Wright berg’s “Chant Hindu,” with encores. Mr. Halman played 


ene Liszt’s polonaise No. 2, “Marche Slav,” by Tschaikowsky, 
} 


oft tour concerts 
School ot 


Hedwig ; 
& [he Creation was given 


yy the choir of Christ and a group by Grieg, Mendelssohn and Thomé. Mrs. Mon 
Cathedral on Wednesday evening, this choir being trained  crieff sings in the Zein Schware Emeth Synagogue, as 
ind directed by H. H. Darby. Buck's “Triumph of David” well as in the above church, and has commenced vocal 
composi- was given in February. “The Seven Last Words” (Merca- teaching. 
Carl A. dante) will be given on April 16. The choir numbers 100 a 
Kan.) and voices The folowing are choir soloists: Masters Burk Nathan Sacks announces three piano recitals for April 9 
re prelude hold aylor, Walker, Wood (sopranos and altos) ; Messrs. and 23, and May 7, at Musical Art Building Hall. The 
1,” “Revery,” jrazier, Talbot, tenors; Messrs, Cash, Magness, bassos. recitals have the endorsement of the Ten o'Clock and Ru 
cDowell were On the evening preceding the performance of “The Crea-  binstein Clubs, of St. Louis. 
Dance.” “To a tion” the star soprano’s (young Taylor's) voice “broke,” nee 
by Preyer but Master Burkholder sang the difficult part admirably Emma B. Carroll is a piano teacher in Portland, Ore., 
ta,” “Danse J. W. Jump is president of the choir. This was the ninety who, after years of patient and serious work abroad, has 
dedicated ninth Evensong. Mr. Darby has been organist there for reached a point of unusual success in that section. One 
were “Le over two decades of her best pupils, Frances Batchelor, is now having un 
Each wa RRR limited commendation from press and public in piano reci 
ntation of lhe Misses Schaeffer and Miller, piano teachers in the tal, and is out with announcements as a regular profes 
vill include QOdéon, have been having a busy season, their classes being sional concert pianist. She is a native of Portland, but 
is by unusually large, and many ambitious means of advancing sixteen, and said to be of exceedingly pleasing personality, 
Ravel pupils being in progress Much attention has been paid and to be destined to the good things of artistic life. Mrs 
to sight reading of the “big literature.” Programs of Carroll has further distinguished herself by writing a cap 


SOPRAN O 
Oratoric, Concert and Song Recitals 
HENRY WOLFSOHN 


HERMANN 0. C. KORTHEUER, Pianist) mara CONTRALTO 


Recitele and Concerts with Orchestra VON 1402 oni York 


Address for engagements , 
11330 HESSLER ROAD, CLEVELAND, OHIO Personal Address: 235 West 74th Street 


VICTOR ILA CLARK <a ees 
‘ _ and Composition eam COT TLOW a1 West 1e34 Strect, New York Clty 


DRESDEN ———___CNURNBERGERSTR, 341. R. THE COLLEGE OF MUSIC OF CINCINNATI 
LENA DORIA DEVINE HENRI ERN “a0, , JOSEPH O'MEARA 


TEACHER. Lampert! Method of SINGING Renowned Swice Viclinist and Nance O'Neil) for Elocution 

NEW YORK, WINTER TERM. PARIS, SUMMER TERM THIRTIETH ACADEMIC YEAR BEGINS SEPT. 4TH. 
Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa’s Maintains a higher standard for graduation than any other school of music in America. Endowed, and NOT conducted for Bes eo 
Rend, Herbert Orchestral Concerts, several seasons; A thus affording a faculty of teachers unexcelled in their specialties and general musicianship. A certificate or diploma from the College 
@UE TTE, Dramatic Seprano, Metropolitan Grand Opera Co., of Music of Cincinnati is an “open sesame” to a good position. Address 

rand Opera, Italy; .BESSIE ABOTT, Sepenae, Peet titan Grand F CINC T s Adi. Music Hall, Cinci i, Ohl 
Opera Co., Grand Opera, Paris; CLARA M. HAM joratura M INCINNATI ree . Music ncinnat ° 
Soprano, National Grand Opera Co.; MARIE LOUISE GEBLE, THE COLLEGE OF MUSIC 0 ATI, Bim Strect, Adj = 
Contralto; AIMEE DELANOIX, Coloratura Soprano; FRANCES 


HYDE, Mezzo Soprano; MINNIE MINCK, Soprano; JOSEPH 

WOLF, Baritone; EDWARD W. GRAY, Tenor (Old First Presaby- ‘ 

terian Church); ASSUNTA DE ROSA, Coloratura Soprano; and 

many thers 

Studio, 136 Fifth Avenue. Residence, Prince George Hotel, New York CONCERTS, ORATORIOS, RECITALS 


Private address: 101 West 78th St, New York. 
OSCAR SAENGER Management: R. E. JOHNSTON, St. James Bidg., N. Y. City 
*Phone, 2069 Riverside 


F SINGING 
chen gor enerclt—s SEASON 1907-1908 SEASON 1907-1908 


Teacher of Mme. Josephine focste. contralto, the Conried 4 E N RY Ww. SAVAG E'S 


Grand Opera Cas Mme. Marig Reppold, one oe, Conried 


Grand Operg Co. Alien C Minekiey. baten Comried grand || IT ERYAT EINGLISH GRAND OPHRA 


Opera Co; Mme. Sars Anderson, soprano, Grand Opera, Austra 


lia; Mme. Bernice de Pasquali, soprano, Grand Opera, Ital Léon (Thirteenth Season) ‘ eS 
Rains, basso, Royal Opera House, Dresden, Germany; Kathleen Producing Exclusively in Leading American Cities 


ai any any AB Ry ES I— PUCCINI ’S JAPANESE GRAND OPERA TRIUMPH 


ralto: Bessie Bowman-Estey, contralto; Hildegard Hoffmann- 


ee soprano; Alice Merritt-Cochran, soprano; Grace Longley, so- 
prano; Marie Stoddart, soprano; Elizabeth Blamere-Turney, 80 & a $ 9 
prano; Laura L. Combs, soprano; Mildred Potter, contralto; Kather- 
ine Hanford, contralto; John Young, tenor; George Murphy, tener; 


Alfred B. Dickson, tenor; Walden Laskey, baritone; Irvin Myers, 


baritone; Henri G. Scott. basso. 
Telephone, 9000 Placa. Studie: 61 East 64th Street. New York TRIPLE CAST, 60—ORCHESTRA- 60 GRAND OPERA CHORUS 
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“Those seriously interested in the Study of Music,” and should not now be despatched to 
having for motto, “Not what one studies, but with whom,” till thoroughly grounded in all 


rope, but held at hom 





from Emerson. foundation, and which can be it ne tor some t 
zFe to come 
At his coming appearance with the two Thomas Or | an 
chestra concerts in St. Louis, Jan Kubelik will play Mo Mad Votte-Sfes . ; : 
, } ia ‘ ella ars ges \ corres » 
zart and Mendelssohn violin concertos, with Paganini fan : é 
- fs . aductior there need be no if m svila vowels 
tasia, the “Meistersinger” “Prize Song” solo for violin, and 
‘ > A . I words la . inc ca v egis s 5 
a “Havanaise,” by Saint-Saéns he orchestra will give : 
‘a - 4 ¢ . . Is eg tally ppuicabie to male if ile voices » 
the “Oberon” and “Egmont” overtures, selections from the 
; epre tative of a production ta . i l 
“Damnation of Faust,” fantasia, “Francesca da Rimini : ? 
} . et : , na don by George rp. which s 
(Tschaikowsky), Siegfried’s “Death Music,” a serenade for . 
, ‘ . . — Ving er i ing t « iree 1 t 
small strings by Weiner, a “Symphonic Poem y Bru ra 
| pame v w \¢ “ 
neau, and a “lone Poem” by Strauss 7 : “ eC) 
ms iintal 1g | ] ty W v 
nee 
; , iw a « s of teachers of this met! 
The Strassberger Conservatory gave on Monday evening 
the first of three pupils’ recitals to be given at the Nort RR eR 
ind South Side Schools thr gt Apr Pupils of Dr The following important Beethoven program give 
Robert Goldbeck, Samuel Bollinger, composer-pianists, this week by tl Alice Pettingill School of Pianot 
C. W. Kern, Mrs, Strassberger, R. Stempf, R. Woltjen, pi the occasion of the fifth lecture on musical histor ) 
no; Bruno Strassberger and Signor Parisi, violin; H. P ect Beethovs The “Ero ymip y tor two p 
Dibble and Adelaide Kalkman, vocal; R. S Poppen, small © minor concert thie Pathetique M viagrat \p 
strings, are included among the performers. The programs pass! at 1 p. 14, N | , 
will be charmingly varied by oratory, comedy and drama, No. 1, op. 26, A flat major p. 31, No. 2 
nder the direction of the gifted Grace Sheets, who has 1¢ i . I y paruicy 
charge of that department. Other music schools may well teresting “studio tf 
note the beneficial effect of this work of “expression” go ne ® 
ing hand in hand with music study. Over sixty student \ nrominent orchestra dit g 
will perform, several uniting with members of the faculty ng of either the Bach or Mozart thr nian 
in big ensemble forms, \ l and instrumental The ma Pea Se ) by: Olea S eS 
terial selected is both good and interesting. The recit , ™ a 
I | | 
are given in the reg r Strassberger halls in each locale rene! 1s 
[hese are always packed on h occasions rere 
er Fe 
. St. | ly 
Strong gift in various directions s bee , 
é I 
n these conser Notably | I ‘ ‘ 
i ™ t “ft I j | 
case of lit \ \I whos t imoni 
f ) 1 be 
given at the St. | i Iking | 
' ym f f , 
| ight the little fellov f H ; 
made a scholarship f the \ , 
S ] ( Str r 
c wa pon. Successful Violin Recital 
| great tisf | 
n nee ‘ * al 1 \ 
: ‘ \ : \ 9 i P 
f Ity t he nd « ‘ \ \ : ' . we : 
; sean Mar t the stud f Walter R \\ 
Sixty-seventh street Mi Ch is W | 
( | " \I 
Mr. R \ 
Vovaceh Bruch Hiubay. Bacl Fiortll Ri 
Wi and Fauré, } I 
tone i wa d x 
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Management VERT & HANSON 
129 West 46th St., New York 





rH — 





AND HIS BAND = MME. BARILI, Soprano Soloist 


Steel Pier, Atlantic City, February | — April 26. Baltimore, April 27 — May 2 
St. Low's, May 23 — June 20. Chicago, June 21 — August 29 
OTHER MAY TIME OPEN POR CONCERTS OR PESTIVALS 
Address HOWARD PEW, Manager 121 West 42d Street, New York 


FLIZABETH DODGE ‘222 


Management: HENRY WOLFSOHN, 131 East 17th Street, New York 


834 CARNEGIE HALL, NEW YORK 
Will teach in Minneapolis from 
June 15 to September 15 
41 South 6Gth Street 
Concert 
CLARENCE Organist 
Management: HAENSEL & JONES 
1 East 42¢ Street, New York 























tivating little brochure upon “Method,” dedicated to what cannot fail of being a brilliant career Che boy 
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THE BROOKLYN 
ACADEMY OF MUSIC 


The most thoroughly fireproof, best equipped and finest 
building of its kind in the United States, will be com. 
pleted this Spring, and engagements can now be booked 
for Fall and Winter Season of 1908-9. 

Information regarding terms and open dates can be had 
at the temporary office, Room 1217, Temple Bar, 44 
Court St., Borough of Brooklyn. 

OPERA HOUSE, seating 2300. Suitable for Grand 
Opera, Dramatic Performances, Concerts and large meetings 

CONCERT HALL, seating 1500. Suitable for Concerts 
and Lectures. 

BANQUET HALL and BALL ROOM, 135x40 ft., with 
kitchen and serving room. 
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Personal Address 
Box 24, Singac, N. J. 


Direction: 


HENRY WOLFSOHN 
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#« THE STORY OF MY VIOLINS. 


ef 





BY FRITZ 


KREISLER. 











life. It 


aspirations from infancy 


history of my 


ntimental point of view 
artist—I 
the 


have lived six 


now 
my 


¢ 
to 


than other, and 


aradise since | possess as 


nerius, whose voice 18 


to my dear old 
conquered by two 

big humanitarian 
afford to pay 


for this good 


id hi 
» Cannot 
rtunate 
enerous supply of good 


not a man of any 
ie and persistency 
voundless Among 
is the picture of 
he would bend 

ountenanice, 

with infinite 


kin 


ioner and 


reunion of 
commis 
instrument 

ther would 
erpretation ot 
little secances 


1 
national alr, 


erved the 


produce 

WwW across 

is increased 
taking my piace 
strument. One 
em, all the 
grossed in 
and time to 
was 1 musical 
tine little violin, 


bewan 


forthwith 


id so far out 


uuthful frankness I 
meluded, 


1 on 


my 


» cello, going over 
same infinite pa 
man, for when 
(to whom he had 
youthful 
the 


father began the study 


} 


him with 


van you,” cello 


play, since there 


Vienna Conservatory 
1 me with a half size 
very old 

1 with it, 

} 


and fa 
for | 
being a pupil 
had a 


lave, represents 


three 


Vienna Conserva 
tion into musical routine 
e to my beating heart 

fate 
graduated as the 


gold medal, my 


~d my my future 


nee | 


rix, a 


imber of 
event presented 


Amati, an 


artists 


-<duarter 


and penetrating ton 


hsafe to bestow a smile upon my gen 


friend thoueht—and I have never yet unde 


d them was overcome with emotion. I was, 


At ten years of 
age | considered myselt a man—I was angry with my 
father, who would not permit me to wear long trousers at 


in fact, a most ungrateful and sulky boy. 


the reception. I was in a very bad temper that my friends 
should offer me any but a full sized violin. 

[—and poor, little Amati—whose value I learned to ap- 
preciate as I grew older and wiser in my art, now made 
I was to enter the Paris 
Conservatoire as a pupil of the great Massart. Even dur- 
ing the two years of this most interesting and profitable 
period, my Amati did not altogether succeed in winning 
It continually reminded me that I was not a 
man (and that I still wore knee breeches), and this in 
spite of the fact that it had been my faithful ally in win- 
ning the gold medal and the Prix de Rome. 

Ungrateful little wretch that I was, I was the happiest 
boy in the world when I finally held in my arms a full 
ized violin 

It was a Gaud-Bermadel and was the usual gift of the 
Conservatoire to a Grand Prix. I thought more of that 
brilliant red instrument, with its gilded inscription an- 
nouncing the fact that 1 was the honor pupil, than I did 
of the gold medal or the even more valuable Prix de 
Rome, the latter entitling me to a four years’ residence in 


trip to Paris with my father. 


. 
forgiveness. 


Italy 

was none too beautiful and it was not long 
loud and strident voice jarred upon my musical 
, and | would gladly have returned to the discarded 
as a matter of fact, my big arms and fingers 


Its tone 
ore it 
herve 
but, 

Fate punished me for my 


had altogether outgrown it 


ingratitude during the next four years. I was forced to 
play upon that ugly red instrument, which became more 
ind more of an offense to me until, my studies in Rome 
completed (at which time I was sixteen years of age), it 
arranged that I should make an American tour with 
fo celebrate this event my father had pre 


This dear, good old man had 


Wa 
Rosenthal 
pared a 
saved and economized a sum equal to one thousand dollars, 


beautiful 


surprise lor me 


with which he purchased a most Grancino, an 
instrument for which he knew I had a huge longing and 
his faithful and beloved 
associate of my musical career for the next eight years 
It marked, so to 
growth of my public life and my reputation as an artist 
of serious and high ideals. I have naught but affectionate 
bestow upon this faithful the 
touch of the fingers justified my confidence and 
But the time came when it was 
The violinist should not 


follow at the call of 


admiration Grancino was the 


speak, the beginning and subsequent 


praise to friend, who at 
slighte 
responded to my moods. 


to be laid aside for a new love 


i Cc 


used of inconstancy; he must 


1 siren voice—the voice of the magic piece of wood that 
dominates his destiny. It an enchantress 
One morning I chanced to call upon 
in old friend in Vienna, an architect 

‘Fritz,” he old, violin that 
you can have, perhaps make some use of, by giving it 
away to It is very much in my 
took it from a poor man who owed me some money 


If it is patched up it may yet be of 


is the voice of 
which he must obey 
said, “here is an battered 
some one who needs it 
way. | 
ind could not pay it 
ervice in the world.” 
| took it 


treasure in 


me, all unconscious of the great 
grasp. Upon examination I found it to be 
a gen Gagliano, of entrancing tone and quality. It 
was shabbly and battered, but it was in no wise injured. 
It became the best beloved of my violins. until within 
ago. It traveled with me on my concert tours 
in almost every large city in Europe and America. 

\t one time only did I swerve in my devotion to my 
beautiful Gagliano. I bought a Stradivarius, for which I 
sum of four thousand dollars. After it was pur- 
chased and I had played upon it a while I found that I 
had made a costly error. For reason it remained 
cold and lifeless under my most fervid appeals. I can 
only say it was antagonistic to me. A violinist cannot ex- 
plain this attitude between himself and his instrument; he 
that it “is,” and that the condition is one of 
acute suffering. Within a short time I returned to my 
Gagliano and swore that I would remain faithful to it for 


home with 
my 


Line 


three years 


paid the 


some 


, 
only knows 


the rest of my life 

Alas! for the vows of the violinist. He is the slave of 
the Voice. When he hears it he must leave all and follow 
it until it is in his possession. Once more I forswore my 
Gagliano, this time for a superb Joseph Guarnerius, which 
from the celebrated dealer, Hart. 
it is ended,” I said» “this violin must be the last.” 
one year T was in truth happy in the ownership of 
is truly superb instrument; then one day as I entered 
the rooms of Mr. Hart I heard a Voice, liquid, pure, pene- 
trating, whose divine sweetness pierced my soul as a knife 


| bought for $10,000 
Now 
For 


with the anguish of longing. I rushed into the room in a 
frenzy of emotion. 

“Whose is it? Where is it?” I cried) “At any cost it 
must be mine. What is its price? I will give my entire 
fortune, but I must possess it!” 

“My poor Fritz,” replied my good friend Mr. Hart, “be 
calm. This is my greatest treasure. It is my ‘Hart’ 
Guarnerius, which bears my name, so greatly do I prize 
the honor of having discovered it. I have never spoken 
of it to you, for it was not in my power to either sell or 
give it to you. Before I knew you | parted with it.” 

It was then the property of an English collector of 
wealth, with a passion for collecting violins. That this 
divine Voice should be doomed to silence under the glass 
case of a collector was to me a tragedy that rent my heart. 
More than ever was I determined that I should endow it 
with life and the power to interpret the great messages 
of our music gods. From that day, with Mr. Hart as an 
abettor, I laid siege to the fortress which held the im- 
prisoned Guarnerius. I gave no rest to its jailer, who, I 
must admit, was a gentleman of rare culture and attain- 
ments. For weeks and months I assailed him with my 
pleadings. Finally he took it from his case, saying, “Play.” 
I played as one condemned to death would have played to 
obtain his ransom, When I had finished he said: “I have 
no right to it; keep it; it belongs to you. Go out into the 
world and let it be heard.” 

In this way I am the happy owner of what is considered 
to be the third most beautiful violin in the world in point 
of shape and decoration. In tone it is, as you say in this 
country, “not to be beaten.” It is sweet, big, penetrating 
It has, to be sure, a few cranky ways—its nasty moods; 
but never does it fail me in my most strenuous demands 
Now that I have learned to understand its disposition it 
has become part of my being 

This time I will be faithful until the end, for I do not 
delude myself that I shall ever hear a voice more beautiful 
than that of my last beloved, my “Hart’’ Guarnerius 


San Francisco Sees It. 


(From the San Francisco Argonaut.) 


It is not such a vital matter for critics to disagree as 
for doctors to take opposing views, but there is food for 
reflection and for amusement in these deadly parallels, 
selected from among forty recently collated by Tae Mu- 
sicAL Courter. It will be that the contradictory 
criticisms are from the columns of the leading New York 
daily papers, and that they were writen by musical re 
porters of reputation and admitted ability: 

The artistic level maintained by Sembrich at her recital 
was of exalted height——New York Herald. 

The trill was not perfect, and throughout the recital 
there were occasional lapses in intonation, and now and 
then unevenness of tone quality——-New York Evening Post 

The manner in which the (Russian Symphony) orches 
tra disposed of Tschaikowsky’s fourth symphony left only 
its disjointed fragments to tell a tale—New York Sun. 

The reading of the symphony was vivid, forcible, pic 
turesque and ever most apt in bringing 
and effects of varied contrast, while the rendering was as 
artistic a bit of orchestral playing as I have heard this 
season.—New York World. 

The second act was very bad indeed (“Rigoletto”). 
New York Times. 

In the second act everything took on animation, and 
the performance was on a higher plane.—New York Press 

Tetrazzini’s acting (“Crispino e la Comare”) was the 
weakest part of her impersonation. She permitted many 
opportunities for humorous and inspiring action to pass 
The part requires real comic talent, seemingly not in the 
gamut of Tetrazzini’s powers——-New York Sun 

Tetrazzini has ingratiating comedy instincts 
assume an antic disposition even if it-does not comport 
with her appearance and bearing —New York Tribune. 

Bonci was not in his best voice (“Rigoletto”) —New 
York Sun. 

Bonci was the one artist in the cast who could be praised 
unreservedly. For artistic singing he certainly wears the 
Jean de Reszké mantle—New York World. 

Farrar (“Mignon”) finds it difficult to act the ingenue 
with quite the simplicity that such parts call for—New 
York Tribune. 

Her conception of the role of Mignon was sweet with 
childish simplicity; * * * young, awkward, and not 
without a girlish, winsome grace—New York Sun 

Gianoli-Galetti was somewhat slow as Crispino 
cobbler).—New York Sun. 

Gianoli-Galetti 
Herald. 


noted 


out the weird color 


She can 


(the 


was a nimble cobbler—New York 


Braunschweig has just finished a “Ring” cycle, and gave 
the four operas without cuts. “Tiefland,” by d’Albert, was 
another recent operatic attraction in the city celebrated 
for sausage and spice cake. Novelties to be produced 
there soon are Zerlett’s “The Witch of the Sea” and Hum- 
mel’s “Maria.” 




















Letrsic, Ma > x 
Continuing the program of the annual Priifungs at th 

Conservatory, which were in progress recently, the 

and performances were as follows, the first program o 

February 11 having appeared in the I eipsic letter p 

lished in last week’s M AL COURIE 


tach G minor organ fantaisie and fugue, 
Scotland; the Handel-Simand! A 


ibass concerto, Carl Witter. of 


bruary 21.—-I 
Janie Moir, of Bonkyl, 
minor with 


contr Leipsic, 


Risegari, of Boston; Bach 


irianne W 
Mag 


piano accompaniment of Silvio 


D minor piano concerto, M istmann, of Leipsic 


Brahms’ violin rt Tacob asiner, of 


rodka, R 


conce 


Sw enig« 


issia; Moscheles’ G minor piano concerto, Hilde 
gard Fischer, of Leipsi Lalo “Spanish Symphony for 
violin, Marie Keeling f London; Chopin F minor pia 
neerto, Hans Klinger, of Dresde 
Februar 28.—Liszt organ pr d 1 tugu ) 
B-A-C-H, played by Ernst Flad f Bernstadt, Saxor 
Schumann pianc ncerto, Jeanne von Rompay, of Sydney 
strali Bruch G or Nit M ete S 
f Chemnit Welx ( rtstiick wit rchestra, Ge 
trud Abel f Schweidnit Boellm ymphonic var 
tions for cello and orchestra, David de Souza, of Figueir 


Joachim 


mino;f 


da Foz 
Thun, of 


Portugal; Beethoven vio 
Lemberg, Austria: Rubinstein D 
concerto. Willem Watt 

March 6.—Reinecke | inor 


pla 


Magid 


plano concerto, 





Heinrich, of Allenstein, Fast Prussia; Davidoff B minor 
cello concert: Jacob Sastr kv-Nowakowsky, of Odessa: 
Chopin E minor piano concerto, Dorothea Réhme, of Anna 
berg; three songs y student ' Niggl. of Rosenheim 
Bavaria, “Und hab’ so grosse Sehnsucht doch,” “Einsam 
keit,” “Hab’ Sonne,” sung uline, of Leipsi 
Gautzsch, accompanied by Pa Karon, of Dresden; Lal 


All Communications for 


MR. GEORGE HENSCHEL 


Shovld, up to October Ist, be addressed 
ALLT-NA-CRICHE, AVIEMORE, SCOTLAND 
The HENRY WOLFSOHN MUSICAL BUREAU 


HAROLD BAUER 


Fifth American Tour 
January-May, 1908 
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“Spanish Symphony” for violin, Beatrice Whidden, of credit due. The Nigg! songs of the previous program are 
Halifax, Canada; Beethoven E flat piano concerto, Her very good. music, but one doubts if they have character 
mann Kdégler, of Lodz, Russia enough to push their way in modern song mpetiti 











March 1o.—Student Compositions.—Organ fantaisie and Among the English speaking students who ha 
fugue, D minor. op. 20, composed by Joseph Haas, of far appeared, the cellist, Walter Ammann, of Los Angeles 
Munich, played by Kurt Gorn, Leipsic; G minor sonata had not been | g and was hardly rea to app 
for piano and violin, composed by Curt Beilschmidt, of He played entir iges hopelessly f tur Violt 
Magdeburg, played by Paul Aaron, of Dresden, and Riven Miss Keeling Lond as be \ Hilf, an 
Britanichsky, of Odessa; songs, “Erinnerung “Stisser she may 1 Leips for furtl Ww \ 
Schlaf,” “Ohne Liebe,” “Aus dem Spanische composed would probably give f rable consideration t n offer t 
by Rudolf Hansel, of Dresden, sung by Maria EF. Orthen, teach in an Am hool The young cellist mposer 
of Jersey City, accom pan d by composer; variations tor David de Souza t Oport would al consider ar fe 
two pianos, composed by Ewald Siegert, of Chemnitz to go as cellist, instructor and conductor Violinist Mi 
Schonau, played by Georg Zscherneck, of Leipsic-Reud Iden lalif " r f é ‘ 
nitz, and Hermani Torres, of Oporto, Portugal; rondo Becker. She has ! musi nature that proved to bx 
old style for clarinet and piano, composed by Gustav Fritz inder good school. If she continues sh ay find a 
of Bad Kissingen, played by Max Urban, of Breslau, and 1 concert. Miss Orthen Jersey City le her Prifung 
William Lindsay, of Edinburgh, Scotland’ the A major last year, but wa illed ¢ ing this group of songs 
trio for piano, vio and cello, composed by Hermann has sung often in Leips und vicinity in the last fi 
Koégler, of Lodz, played by the composer, Willy Schaller, months. She continues to work under Frau Hedmond 
of Lichtentanne, Saxony, and Bruno Einhorn, of Lod while accepting engagements that are offered. Pianist Wil 

Of the student composers, Niggl, Haas and Henselt were liam Lindsay, of Edinburgh, has play repeatedly in tl 
from the class of M ix Reger Beilschmidt Siegert, Fritz conservatory recital lle ha p! ty f talent and is play 

d Kogler were from the class of Stephan Krehl rt ng well, but he w robably re for further w 
Haas organ fantaisie and fugue has been played at a motet der Teichmil 
service of the Thomaner Chor, and it has been accepted A rendition of Hand Me in the Chry i 
for publication by Robert Forberg, of Leipsic. Forberg editing, constituted 1 thi Ri Verei 
last year published an organ sonata by this composer. The season ler J f P | Gew i ) 
present work gives an impression of unconventional dis tra Ww the accompanying ly : 
ourse, and withal it is agreeable to hear. In the violin Sopra | Blodg f ) t 
onata by Beilschmidt the composer's thought seems to |: Adrienne Osborn-| a i ti f B 
much better on violin than the piano. The violin part i N. ¥ tenor, Er Pink 1 ba’ xv 
fairly unconventional and much of the time beautiful, whi f Leip ga I Gerl ) 
the piano often lacks for nething interesting t l Max Seiffert, of Berlin, a mba 
Later tn the spri string quartet by this student will b ratorio that t er P 
played at a student recital. The songs by Hansel wer: wl t t e1 t gt lirector 

t peless. T1 t had a melodic line for voice, but new 
t rs were continually searching for it, persisting ‘ ' 

iry temp ind lack of either r of gest t yeauti iff 
keep with the texts The Siegert variations showed d ult part \ th 
ile t » with Brahms, and while the content good t 
showit lecided talent for writing absolute music, the var | ‘ 
iations have no further practical use, on account of their n of the f 
great length and of relief The Fritz clarinet ro 
! have been ited a jolly rondo old styl oice ofter 
ince t udience ce not suppress uckling each time t n 
the clarinet stated the theme There was a freshly mel Phe Kr Q 
dious way about the work which indicated talent for writ- to impre 
ing plain mu but this theme was not at all adapted t ran f Mrs. B 
larinet. Besides the humor of the theme itself, there were eful orator: ger M \\ \ littl 
some down and up two octave scales and occasional 
which created s much merriment as finally to make 


* Rew Work College of Music 


necessary for the performing students to try to 


uppres 


the real character that the notes contained The Kogler 128-130 East 58th Street 
trio proved to lx mimendable in every movement, and (Formerly ALEX. LAMBERT) 
+} me i , ‘ e hi ello sonata laved in - ; 
his cam I ; ma pra . Directors: Carl Hein, August Fraemcke 
] eCceT he mspir¢r | nd m ct - ] Ww tte 
D “ | l impractic¢ uly ri itacien | Setenailinds ten Steen ea % 1 , 
etween piat and lo that one surmised Kogler had branches of music, by a faculty u ssed for its ex 
» talent at all for composition \ number of periods SPECIAL re PARTMENT POR BEGINNERS 
this trio equire t h time for * musical value they All instrumental as cal students ' 
ha y, counterpoint, vocal sight rea g. ¢ emble ying «a 
ntain, but the composer | often built them into good free admission t neerts, lectures, et 
effect ] ‘ nater taste! there } Students received daily Catalog sent on application 
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BARITONE 


(Accompasiot: &. 8. TURPIN) 


FANNIN 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 
Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building, 


ROMEO FRICK 





BARITONE 
ORATORIOS 
CONCERTS 
RECITALS 





TENOR 
Management: HENRY WOLFSOHN 
IZ] East i7th Street, New York 
Private Address and Studie: 
AKRON, OHIO 














LESLEY MARTIN, sei canto 


Studio: 1425 Broadway, New York 

SINGERS—Suzanne Baker, Cora Cross, Pauline 
Fredericks, Julia Galvin, Nellie Hart, Marion Stan 
ley. Estelle Ward, Ruth White, George Bemus 











William Burt, George Gillet, John Hendricks, Dr 
Eugene Walton Perches Fiske O'Hara, Horace 
right, Mabel Wilt Winfred Your g and man 
her singers now ~ & public in opera and 





church wor 


McLELLA 





nOapuce 


successor TO H. HOW ARDBROWN 
TEACHER OF SINGING 
Atelier Buliding. 33 Vest G7th Street 
"Phone 42% Columbus 








VIOLIN-VIRTUOSO and 
CONDUCTOR 
Per CONCERTS and RECITALS address 
430 North Meridian St.. indianapolis. 





L. EK. BEHYMER, Mane¢er, Les Angeles, Cal. 
MEZZO SOPRANO 


Personal Address and Studio: 1115 Broadway, Oakiand, Cal. 
F LO RE N Cc E vi U i FOR D Formerly with Conried Metropolitan Opera 


nna Tankow 


79 Halsey St., Ne rt, ad 
4 East 42 424 ‘Street NE Ww YORK 
Author of “THE SCIENCE'JOF THE ART OF SINGING” 


New York Studio: 25 West 97th Street. European studio address giver 
The only authorized teachers in New York: Mrs. Jane Gerdon, Mr. Andreas Schneider, Mr 
L. Lankow. Abroad: Eduard Lankow, Martha Hofacker, Paul Veron, Marie Orthen, Marguerite Arculerius) antzen 


Company 








later 


Serrick von Norden and Mr. Victor 
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nt to Berlin to improve her Constantiac ia Cincinnati. kowsky ; “To a Wild Rose,” by MacDowell; “Concert 
Georg Fergusson. About a aie . cite a’ x Valse,” by Chopin. The audience was composed largely of 
ag, eine tes qeslinotont Regarding Constintano’s singing in Cincinnati, the En- former students of Mrs. Virgil, who are now Virgil teach 
under Mrs. Nikisch, Fer, of that city, makes the following statement about ers. These teachers, as a matter of course, were not sur 
vice from both, »im in reference to a private performance at the Cim- |1i.04 at the little maiden’s velocity and accuracy, for these 

rmany, and it ‘imnats Conservatory of Music: attributes are always expected of Virgil pupils. 
ler voice is of With crocuses blooming under the forest trees on the lawn, and The remarks heard on every side were: “What a beau 


volume. She is the girls in muslin gowns and holiday spirits, the students of the tiful tone the child gets,’ and “What a lovely finger ac- 
‘ rvatory of Music of Mt. Auburn and a few of Miss Baur's 


had Constantino all to themselves yesterday in a short song 


pleased with her tion she has.” 


he critics a8 mot 1s 6 Gescteestas ts tie meet beeer of Gk Mie Codes Geers lhe whole program was played from memory, with 


in some CaseS Company He received an ovation from the students, who packed scarcely a flaw. 


That does the Conservatory Auditorium, and graciously responded to their over = 


4 3 whelming enthusiasm by several encores Mr. Russell accompanied 

to Leipsi Saat si LiederKranz Holds a Goethe Celebration. 
April him on the piano and shared in the ovation ‘ ; fe E 

I Afterward, in the beautiful drawing room, with its great windows Some cf the cultured American citizens of Greater New 


and high ceilings, Miss Baur presented Constantino and his con York assisted the Liederkranz in holding a Goethe cele 
rin Letps« freres, ho motored out with him, to a few friends Signor Tirin . ° . . i 
See ree ‘seh ‘ye td bration at Carnegie Hall, Thursday night, April 2, to com 

by Tivador delli and Madame Tirindelli assisted in making the presentation ’ 
Rossi, the great baritone, the debonair Mr. Russell and Signor Brisac 


great Constantino’s congratulations. splendid singing of the German Liederkranz, under the 


; memorate the 1ooth anniversary of Goethe's “Faust.” The 
work with 


a all shared in the 


W as the Mr. Boxall and Mr. Richard, with Madame Tirindelli, who looked direction of Arthur Claassen, was the musical feature of 
in June very charming in a white gown and an old necklace of Roman gold, the 


evening. With the exception of “The Apotheosis” 
“Musi assisted Miss Bauer and Bertha Baur in caring for the guests $3 I t 


from Wagner's “Meistersinger,” all of the other settings 
‘ mer ae The Cincinnati Times-Star, in speaking of Constantino, were to texts from Goethe. “The First Walpurgis Night,” 
the classi 
says music by Mendelssohn, was magnificently sung by the 
each month, ; or , ; , 
ith fhe cast presented the Spanish tenor, Constantino, in the part of mixed chorus. The soloists were Paula Woehning, con 
ine cre 1 . . . or 
; : Rhadames, the Egyptian general, a role which offered him ample op tralto; Reed Miller, tenor, and Otto Goritz, baritone. The 
nd more general co reunits Bide ae ee Prenit dst anil wceal : . , ; e 
“ K ‘ portunity to demonstrate his gifts of voice, a: a nt and, vocal ~maennerchor made a fine impression singing Beit’s setting 
iriy ibscription u ! Constantino 1 a great artist e¢ is also a fine wm . ‘ er ’ . - 
I ~ for “The King of Thule.” Madame Leffler-Burkhard, of 


etorship of erpreter. His singing throughout the entire opera was a study of 2 : , 
the Metropolitan Opera House, sang “Zuleika,” music by 


w York 


nation and skill in vocal production In certain parts the 
veauty of his tones was flawless, his style impeccable Mendelssohn, and the Schubert setting for “Gretchen am 


| f me a ‘ Spinnrad.” The Philharmonic Orchestra contributed its 
dir tion oO : > ” 
eye Severn Lecture-Recital in Springfield, Mass. share to the musical offerings by playing the “Faust” over 


brought out he os 

; Att lecture ture by Wagner; “Dance of Sylphs” and “Hungarian 
er, en 
by Silcher, 


“Nationality in Music” was the subject of a 
recital given at Springfield, Mass., March 26, by Mr. and March,” from Berlioz’s “Damnation of Faust.” Prof. 


Mrs. Edmund Severn Phe following extract from the Julius Goebel, of Harvard University, delivered an ora 


March 27 tells of the success tion on the genius of Goethe 


emarked in ; 
onducted by Springfield Republican of 
, but ia of the evening ‘ee 
ming of their Mr. Severn has an unusual gift for holding the interest of Italian Opera at the Fourteenth Street Academy. 


id thoroughly sudience, and his s is refreshingly free from the pedantry and More opera for opera mad New Yorkers. The Italian 
stiffness of m P yn mus e talks easily and informally : 

ure * n music. He talks easily and informa Opera Company that has toured the West, giving a sea 

and interesting He was assisted by Mrs ‘ F “i . 

i he also played the violin to give illus. 50" Of ten weeks in Chicago, will open at the Academy 

various countries discussed. The se- Of Music on Fourteenth street, April 13, for one week, un 

. ’ to bring out clearly the principle of nationality 1 . *t of ‘ br: sO S , 1¢ ypular 

Freer Songs Heard in Chicago and Boston. “th "| “4 ae ne al ge ee der the direction of Ivan Abramson, Six of the popular 

\ cl € ‘ ed » b hbase yn ) songs e was abic > ius 

ire the ngs of Klea tr : od is conversion rimitive material into art 

programs of the b waist ions from his own wo “Neapolitan Serenade” ia ' ' 

1 of Io sracter. A maturke by Wien. “La Traviata rhe principal singers include: Jennie No 


. 
operas in the repertory will be presented-—‘‘Rigoletto,” “Il 


lrovatore,” “Faust,” “Lucia di Lammermoor,” “Aida” and 
the is _ , : : h ful ee . . . . , . 
De Hush lin illustrated Polish musi nd the new Russian relli, Virginia Novelli, Georgiana Strauss, Virginia Colom 
titled nted. For a sa ballad, “Auld hati, Maddalena Bossi, Domenico Russo, Luigi Samoilov, 
oe obit ray,” in imitation « bagpipe ron - land of tl : i . ‘ 
R : . Cesare Alessandroni, Eugenio Zara and Eugenio Bozzano 
eon Kenney ryars there « we 3 ingari « v é and from t : : 
, “nil ; : ST ee Angelini Fornari will conduct 


ston t numerou 


“— * People’s Symphony Closing Chamber Concert. 
Little Lucile at the Virgil Piano School. The Michelson Trio, Henrietta Michelson, piano; Hugo 


wile Oliver, the gifted little protegée of Mrs. A. M.  Riesenfeld, violin, and Louis Heine, cello, will play the 
played a difficult program at the Virgil Piano Napravnik trio in C miner, op. 24, at the closing concert 
19 West Sixteenth street, Friday evening of last Of the People’s Symphony Auxiliary Cfub, at Cooper 


4 Ss oO 
HE we Mrs. Virgil! made the introductory remarks. after Union Hall Tuesday evening, April 14. Augusta Cottlow 
which the small pianist performed a group of Virgil pieces is to open the program with MacDowell’s “Sonata Tra 
© ind some wonderful technical pieces, including a trill in gica.” Harry Barnhart, tenor, will sing three national 


NEW VOCAL METHOD ouble thirds at a speed of 4oo notes per minute. The songs—“Moanin’ Dove” (negro), “The Lone Prairie’ 
ta copy f your music dealer, for KNOWLEDGE IS POWER other numbers wet Zondolette.” by Lynes: “Etude d (cowboy song) and “The Hours of Grief” (Indian song) 
if strated circular d details of § er Course in Voice, Harmon — . ~~ . Ho — 

mor gh, ees iii 7 Stvk a Quiet Nook,” by Von Wilm; 








var mous on W na SNe Yow Oo onic nine meats Tatars Habelmann’s Operatic Shoe 
A =] 4 i pol U ae d U j ee A ta Dp 909 West End Ave., Bet. 104th & 105th Sts. Subway Station 103rd St. 
e "Phone, 7039 Riverside NEW YORK 


FROM PARIS, FRANCE 
TEACHER OF SINGING (Pupil of Francesco Lamperti) ROSS DAVID 
VOICE PRODUCTION SONG ORATORIO OPERA 


Special Coaching tor Professionals. Special Course tor Teachers. Tuesdays and Wednesdays, from 9 A. M. to4 P.M 
Ss : ° oO site Knickerbock ] Tenor—Opera and Concert 
Studios, 143 West 42nd Street (Opposite Knickerbocker Hotel) NEW YORK now oak nab tak 


- JEAN de RESZK 
22 East 22d Street—' Phone, 2138 Gramercy—NEW YORK 


UILMANT ORGAN Cranberry Piano School 


FAELTEN pistaiiamenes aa ace \ 
$ YSTEM etx Besta BALL NEW YORE 
MASTER SCHOOL OF VOCAL MUSIC 
MADAME AURELIA JABGER, Directress 


Assisted by Sefior Guetary, Madame de Palkowska (Breathing), Dr 
Gerrit Smith (Theory). Experts for Diction and Languages, etc. 


adame S i id Bisph Visi . be- 
WILLIAM C. CARL, Director iene sath tol Mentagee Sty Brockign, Hew York Cy. 


The Art of Organ Playing taught from start anne A. C R Y D E {2 


to finish VOCAL CULTURE 
WITH FUNDAMENTAL TRAINING 


ALL ORGAN STUDENTS ARE INSTRUCTED BY DICTION MAINTIEN 
MR. CARL MUSICAL MANAGEMENT, 1924 N Street, Washington, D. C. 


SEND FOR ILLUSTRATED CATALOGUE THE COMBS BROAD ST. CONSERVATORY 


1329-31 South Broad Street . . : . PHILADELPHIA, PA. 
Affiliated with the University of Pennsy.vania 


34 West 12th Street NEW YORK Women’s Dormitories Year Book Free 
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THEODORE SPIERING’S AMERICAN TOUR 


January, February and March, Season 1908-1909 











After an absence of four years 
from his native country, Theodore 
Spiering, the celebrated American 
violinist, will make a tour of the 
United States and Canada during 
the months of January, February 
and March, Season of 1908-1909. 


the leading European art centres have 
been singularly successful; every- 
where he has been proclaimed a vir- 
tuoso and musician par excellence. 
A distinguishing featureof Spiering’s 
artistic equipment is the unusual 
extent and catholicity of his reper- 
toire, which embraces not only all 
the standard works of the violin 


Mr. Spiering is now a permanent 
resident of Berlin. During his 
stay abroad, Mr. Spiering devoted 
himself to solo playing much more 
than formerly; he has grown and 
broadened, he has won an enviable 
European reputation and is now 
universally ranked among the 
greatest violinists of the day. His 


literature, but also many new 
pieces by contemperaneous com 


posers. 


The appended criticisms of his 
fifth London Recital of January 
15th, 1908, will show in what high 
appearances in Berlin, London, esteem the American artist is held 


Munich, Leipzig and nearly all of in the British capital. 





THEODORE SPIERING 












AMERICAN TOUR NOW BOOKING ee ema ) —— 
For Terms and Dates, Address: WILHELM MULLER, Nidtentiatatine 
BERLIN, W., GERMANY, Bamberger St. 18 A 
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On and after February 26, 1908, the price 
per single copy of The Musical Courier will 
be 15 cents. this will be the news stand 


price. 
Back numbers will hereafter be 25 cents 


per copy. 
The annual subscription rate remains at 


Five Dollars. 
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NOTICE. 


All communications should be addressed to 
THE MUSICAL COURIER and not to indi- 
viduals, if prompt attention is desired. The let- 
ters addressed to individuals are not opened or 
referred to until the regular mail has been dis- 
posed of; hence they are always subject to delay. 
Furthermore, it is the desire of the paper to have 
the mail addressed as above and not to any of the 
staff and not to the editor, who is frequently ab- 


sent from the city. 
cqicniialiiti 


like Voltaire, is not a man 


ek 
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RicHARD STRAUSS, 
he 1s an age. 


fue entire contents of this issue of THe Mv- 
SICAL COURIER are copyrighted. 
a 

fii opening of the new musical season is only 
igo days off. “It will be the most brilliant in the 
annals of,” ete. 

é 

Littt LeaMANN, the world’s greatest interpreter 
of German lieder, will visit the United States next 
season for a farewell song recital tour. 

New York is to hear Tetrazzini’s top notes for 
at least five vears more at the Manhattan. Before 
going abroad she signed a contract with Hammer- 
stein for that length of time. 

Weimar had its premiere recently of Verdi's 
“Othello.” 
city heard the same composer's ‘*Trovatore,” “Tra- 


* Aida’? 


very good operas, quite melodious, and by no means 


Has the classical but slow going little 


viata,” “Rigoletto” and They are really 
entirely devoid of dramatic interest. 


\N opera le use to cost $5,00 },000 18 being built 
The steel frame of this im- 
the 


in the City of Mexico. 
mense structure is in place, but according to 
present plans it will take four to five years to com 
plete the building, which is to occupy an entire 
block in the heart of the interesting Mexican me 
tropolis. President Diaz has invited Puccini to 
write an opera for the dedication of this imposing 


art auditorium. 


é 

PHILADELPHIA is looming large on the musical 
horizon, and what with its permanent orchestra and 
its two Operas next season, the City of Brotherly 
Love need not take second place to any other Amer 
ican community in point of artistic achievement and 
musical importance. Some figures obtained exclu 
sively by THe Mustcat Courter show how willing 
Philadelphians are to spend money on tonal 
The Metropolitan 


the 
entertainment of the right kind 
gave eighteen performances there this winter, which 
netted $144,000 The Manhattan 


twice for the musical Quakers, and carried away 


sany 


company 


$21,c00. Forty-four concerts by the splendid Phila- 


delphia Orchestra, five by the Boston Symphony, 
and three by the New York Symphony, aggregated 
receipts of $76,000. The San Carlo Opera had a 
season of two weeks in Philadelphia, and took in 
$84,000. Concerts by foreign and native instru 
mental virtuosi and veral soloists, together with 
resulted in 


Making a total 


choral and general musical events gar- 


nering an estimated sum of $51,000. 


all these figures. it will be found that $376,000 


was spent for music this winter by the public ot 


That is a record to be proud of, and 
have to bestir itself to do as well or 
when it gets its permanent San Carlo opera 


use and its new conductor for the Symphony 


{ Irche stra 


METROPOLITAN OPERA PLANS. 

The company which at present controls and di- 
rects the Meiropolitan Opera held a meeting last 
Friday and decided on some interesting steps for 
next season. Il irst of all, it was determined that all 
surplus profits resulting from the performances of 
1908-09 be devoted to the establishment of an en- 
dowment and pension fund and similar purposes to 
the advancement of the Metropolitan as an art insti- 
tution. 

Following the election of directors, the appoint- 
ment was formally ratified of Giulio Gatti-Casazza 
as general manager, and Andreas Dippel as admin- 
istrative manager. The following directors were 
agreed upon: Edmund L. Baylies, Rawlins L. Cot- 
tenet, W. Bayard Cutting, T. DeWitt Cuyler, Rob- 
ert Goelet, George J. Gould, Eliot Gregory, Frank 
G. Griswold, James H. Hyde, Otto H. Kahn, Clar- 
ence H. Mackay, Hamilton Mck. Twombly, Wil- 
liam K. Vanderbilt, Harry P. Whitney and Henry 
R. Winthrop. James Hazen Hyde, Harry V. Hig- 
gins and Count San Martino were re-elected mem- 
bers of the European committee. 

The complete plans of the new directors are made 
public herewith: 

rhe new management, while retaining all the best fea 


tures of previous administrations and maintaining the 


Metropolitan’s unmatched 
great artists, will endeavor to introduce important reforms 


standard of combinations of 
with a view to increasing the ensemble excellence of the 
performances, such features as stage management, chorus 
and ballet receiving special attention. 

In addition to the existing Italian, German and French 
repertory, it is intended to perform a number of important 
novelties, such as d’Albert’s “Tiefland,” which during the 


sensational success in Europe; 
Tschaikowsky’s “Dame de 
Pique,” or “L’Attaque du 
Moulin,” the latest Paris success, ‘““Habanera”; Humper 
dinck’s “Konigskinder” and others, as well as a number of 


“Otello” Mozart's “Le 


had a 
Bride,” 


“Eugene Onégin”; 


iast season has 


Smetana’s “Bartered 


Bruneau’'s 


revivals, including Verdi's and 
Nozze di Figaro.” 

It is further intended to give a musical and operatic 
festival during the spring of 1909, embracing model per- 
formances of several classical operas and of the Wagner- 
ian music dramas. 

An important departure will be the performance of Gold- 
mark's “Cricket on the Hearth” in English, and should 
this innovation meet with the approval of the public opera 
in English will be made one of the regular features of the 
Metropolitan repertory. It will be one of the aims of the 
management to give every encouragement and opportunity 
to American composers and singers, as it conceives it to 
he one of the chief duties of the Metropolitan Opera House 
to foster American musical art. 

Gustav Mahler, 
Italy's 


Arturo Toscanini—universally consid 


ered foremost conductor—and Alfred Hertz have 
been engaged a$ conductors 
Gadski, 


Bonci, Burrian, 


In addition to Mesdames Farrar, Fremstad, 
Homer, Morena and Sembrich, and MM 
Caruso, Goritz, Martin, Reiss and Scotti, all of whom will 
reappear next season, several important new engagements 
are under negotiation or have been concluded. Among 
the latter may be mentioned Signor Grassi, who will share 
Italian MM 
Emmy Destinn, one of the most eminent dramatic sopranos 
of today; Madame Selma-Kurz, the 
coloratura soprano; Maria Gay, far famed as Carmen; the 
baritone, Signor Amato; the Mr. Didur, and Mr 


Hinckley, an American basso, who has sung with much 


the tenor parts with Caruso and Bonci; 


famous Viennese 


basso, 


success in Europe. 

By the engagement. concluded or under consideration, 
of several prominent German artists new to this city, the 
management hopes to contribute toward restoring German 
opera to an equal place m public interest with the Italian 
and French 

\ number of alterations and improvements in the house 


repertory 


are under contemplation, such as an additional exit, im 


proved ventilation, the installation of an elevator to the 
family circle and other changes with a view chiefly of add 
ing to the comfort of the upper galleries. The manage- 
ment that the aim to make the 
Metropolitan Opera a broad, national, music institution is 


realizes success of its 
in no small part dependent upon the support and co-opera- 
tion of that portion of our music loving population which 
cannot afford to purchase expensive seats, and every effort 
will be made to secure their good will, not only by the 
excellence of the performance, but also by giving evidence 
desire to extend to them 


of the management's earnest 


every courtesy and consideration 

The foregoing is a most laudable program, and if 
carried out as contemplated. New York will have 
ample cause to rejoice. 














Lhe 


Casazza, the new 


first authentic recent picture of Signor Giulio Gatti 


manager general of the Metropolitan Opera 
House, is published for the first time on the cover page of this 
paper today. In response to a desire on the part of many persons 
interested in opera who have been unable to disentangle the con 
flicting statements of the daily papers on the subject, Tm 
Musicat Courter herewith announces that the government of the 
opera at the Metropolitan Opera House will, after June 1, rest in 
the Board of Directors of the Opera Company through its Execu 
tive Committee, consisting of Messrs. Otto H. Kahn, Chairman; 


Wim. kh. 


superior manager and head of the opera itself is Signor Gatti 


Vanderbilt, Sr., and Frank G. Griswold, S1 rhe 


Casazza. Mr. Andreas Dippel is next in authority, as there can 


be no conflicting management. Three conductors have been 


selected thus far—Signor Toscanini, Gustave Mahler and Mr. 
Hertz, and they will act only as conductors of the opera. They 
will have absolutely nothing to do with the management of the 
opera house or the operas. The duties of Mr. Dippel will be 
assigned to him after the arrival of Signor Gatti-Casazza, who 
will be here the last week in April, and who, as head of the opera, 
must naturally be consulted as to every detailed assignment. That 
is part of his duty. 

It has been rumored about in opera circles that Mr, Dippel 
has been exerting what politicians call “pernicious activity” since 
his appointment and it has been whispered that he has been influ 
encing the press against his superior officer. I have considered 
Mr. Dippel too shrewd a man to accuse him of being instrumental 
in shaping the inconsiderate and so called humorous notices that 
have been playing upon a foreign gentleman’s name and thereby 
I believe Mr 


sufficiently honest and conscientious not to accept an office unless 


attempting to minimize his standing. Dippel is 
he felt it his duty to make a success of the institution engaging 
him and paying him a salary, and it really appears to me that the 
papers that have attempted to make him appear as an intriguer 
against Gatti-Casazza have injured him and his standing in the 
estimation of those whose confidence and respect he must natu 
rally seek to maintain if he wishes to maintain his office and him 
self. It is sure, beyond cavil, that his appointment was not made 
for the purpose of undermining or injuring his superior, for it 
would have been easier not to select Gatti-Casazza at all than t 
select him for a slaughter through the person of Mr. Dippel. Had 
such been the design Mr. Dippel would have been placed at the 
head of the opera at once without a superior like Gatti-Casazza 
or indeed any one. Certain it is that the appearances as portrayed 
through some of the dailies have cast a reflection upon Mr. Dippel 
which he must remove through his future conduct, and as a 
co-operating force at the Metropolitan, knowing now the power 
and the result of the power of competition, he will have sufficient 


1 


to do to make the Metropolitan wheels move smoothly instead of 


uutting obstacles in the path of the man whose future depends 
| g 


upon the success he proposes to make as head of opera at the 


Metropolitan. 
Furthermore 


I do not believe that Mr. Kahn, the Chairman 


of the Executive Committee, will permit, for a moment, that the 
future of the Metropolitan should be endangered by any inside 
manceuvres or antagonisms, or the propagation of narrow minded 
jealousies. After all, he is the head of the whole institution, and 


musical attain 


be a man of fine 


ments, reared since infancy in music, art and literature, and him 


his associates—knowing him t 


self an opera connoisseur of the highest order—place such confi 


dence in his judgment and commanding force: 














petty quibbles and casual operatic conflicts will be tolerated by 





t hh , p , 
them through him for an instant. Mr. Kahn is engaged in great 


Metre 


politan matter is a mere incidental proposition, and his success in 






and momentous enterprises, next to which, after all, the 







vast ventures 1s an assurance that he will enforce the proper regu 






lations under which the institution will flourish 






Mr. Dippel will not be and has not been cor 






sible for the malice and ignorance displayed by a 


and | firmly believe that he, 






daily press, through the Executive 






Committee, will, soon after the conference with Signor Gatt 






Casazza, find his duties exactly stated. and that there will be n 






friction. Should friction arise, however, it will quickly be extin 





appheation of tl 





guished by Mr. Kahn through th le necessal 





discipline so essential to the success of the opera enterpris 






Merely as ali ther example 1 call attention to an artick pub 






lished in the Sun about Gatti-Casazza 






and the opportunity he will have for a further study of Engli 
























in the interval before his appearance in New York lo be plain 
about this, let me suggest to the Sun to have the writer of tha 
article practiced in Italian when Signor Gatti-Casazza reaches the 
dock, so that he can at least greet him in the new director wn 
language Chat would be the courteous thing to do instead of 
displaying such American ignorance, the ignorance so commot 
here, of attempting to play on foreign names because we are 
dead to foreign language s ourselv« lt itis a crime tor a toreign 
gentleman not to be able to speal ur American languags 
seems a logical sequence that our ignorance of foreign tongu 
is equally deplorable. Incidentally | may say that Gatti-( iZza 
sp aks several languages, to which he adding the knglish Mr 
Kahn happens to speak five moder language and | canini 
three. The Sun man speaks one, and with that or inguage he 
makes himself ridiculous in ittempt to ridicule intelligent 
people 

Mr. Dippel is not responsible for these furiou ithurst f 
daily paper ignorance, and he has been a sufferer in that direction 
for years past himself; he is suspectes y ie ' hye ' 
papers have made use of his name as a motive for thei 
which, however, is not a novelty With a few exceptions, in th 
large cities this is the usual practice in the ly pre Wil 
Mr. Dippel can do is to denounce th urse of the papet 
that will place him right vith those tl A m he 






vadjutor 






Signor Gatti-Casazza is a mat hose lit is beer 






‘ ‘ ‘ 1 


lectual and artistic atmosphere, with writers, composet 






dramatists, poets, musicians, painter irtists and urnalist 1] 






does not know what a sensation monger and cannot pe 









pay anv attention to the species l an juite sure t 

meet our brutal New York proposition with dignity and the usual 
defence of the self respecting man of culturs l am equa 

that ! r ife he is t lead here is to be cut wt ter 1 








the amenitt rf natural tonit ee , , 







in artist r say simply as a man pposed t 
w, ordinary intrigues of the Metropolitan wi 
past under Gatti-Casazza, just as La Scala 






’ ‘ ‘ 
caliber made so by hin ? e ti ‘ rit 


of the purest 












able to maintain himself. the wh 









: ' 
cessari 


|, anyway, proof of which exists in 
of Gatti-Casazza. 


Coming Around. 


metimes to win a journalistic 


have 
false 


papers, as we 


it wWaS a 


the past, that the 


centered at the 


that we had de 


available artists, and that 
such successes 


Chat 


re not 
false 
Here 


Sun 


production 
years by this paper 
krida\ Kk vening 
re are more to come 
Conried knew 
tudied the first 


thine 


Lilli’? 


whatevet 
11 , 
practical KNOW! 
lead, the natural result 
Opera House was about 
ra unless 


( ialtie I 
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tainly impolite, were made between the two man- 
agements 

Now, this Mr 
would have been perfectly satisfactory to his em- 


was unjust to Conried, for he 
ployers if conditions had not arisen which were 
absolutely novel in this community. He can afford 
to sit tight and anticipate the confusion which is 
this committee of 


to direct 


bound to occur year when a 


non-musical amateurs of wealth will try 
1 the way that it should go an unruly team com- 
Italian 
talian director 


the other 


posed of a German and conductor and a 


German and 
free 


meantime establishment is 


h complications, because it is under the 


ne man who has nobody to please but 


the general public 
The italics are in the original article. 


It is 
trom top 


because the’ institution needs reformation 
to bottom that the Board of Directors have 
Mr. 
? | should like the Evening 


Mr. Kahn's mu 


its destinies in Kahn’s hands. Is he a 


non-musical amateur 
Sun, before replying, to compare 


al accomplishments of its own critic. 


Mr. 
defects at 


with those 
Kahn, whe 
the 


that’s all. It was due to 


the 


[ry it; 


was conscious of fundamental 
Metropolitan, that this radical innovation was made, 
| the best of health, 


and, as 


consideration for him has prevented the truth from 


Mr. Conried is not in 


to the enforcement of the change. It 


the above that there will be no 


Company—had a claim against it, and when that 
claim was sought for by those who were winding 
up the orchestra’s affairs with a desire to pay the 
creditors, among which this company was one, we 
notified the Board of Directors that we did not pro- 
pose to put in the claim, and that if it could help a 
reorganization, our claim should be considered as 
a gift toward that end. 

The following letter, received last week, indicates 
a possible reorganization of the Washington Sym- 
phony Orchestra, and this in itself justifies our 
course : 

Office ‘of 


STEVENS & COMPANY 


Patents 


MILO B 


Sonecitors of 


Mito B. Srr 
Evocene E. 
Puomas R 


VENS (ESTATE 


Claims and STEVEN 


Washington Chicago HARNEY 


Cleveland Detroit 


Wasuincron, April 2 


Vus cal ¢ 
GENTLEMEN- 


urier Company, New York City 
In informing you that the creditors 
of the orchestra, by their generous action, have 
made it possible for us to look forward to active 
season, [ am instructed to 
you the hearty thanks of the board of directors 
for your aid and co-operation in the matter. 
Will wish to have stock 
m-assessable) for the amount of your claim, or 
The 


changes necessary to indicate your wishes were 


work next convey to 


you (fully paid and 


do you prefer to have it treated as a gift? 
sent us 


last, 
subject 


not made in the formal paper signed and 


by Mr. Driggs under date of December 10 


but in your reference to the 
seemed 


in [He Musicat Courter, it 





AND DAUGIITER PLAYING BACH, FOUR 


uly team” at the Metropolitan, for as 


soon as 


f the “team” becomes unruly, the Executive 


ittee will unhitch the unruly member and let 


Comn 


him seek pasture somewhere else. That part was long 
since settled, and under the management of men lik 
and Otto H 


settled, 


lfrank G. Griswold 


likely that it would be 
office of an 
iwait the effect of 
York 


skies as 


than in th average 
n, why not 

r days, when the New 
Metropolitan into the 
house on 


for it 


and most wonderful opera 


was no need for criticism, was 


wever, seen from the Evening Sun 


olitan really needed reformation 


then 


instead of being perfect: 


1ot calmly await the application of the reform? 


Why anticipate now by prejudicing its readers in 
, 


stating untruthfully that non-musical 


ily team? 


amateurs are 
going to lead ; inrt Patience, patience, 
vet in a worse mess than 
Metr 

which you now say needed reforma- 
1 top to bottom. Yi 


- qu ted 


tiie 


ypolitan the greatest 


u ought to be glad not 


Washington Symphony. 
Washington Symphony Orchestra dis- 


THe Mustcat Courter 


mpany 


HANDED. 


make a 
the 


course, either arrangement is entiré 
) 


to be intended te 


the 


git of 
amount of claim Of 
y satisfactory to us 
Iruly yours, 
EuGENE F 
lreasurer, Washington 


STEVENS, 


Symphony Orchestra 


\s indicated at the time, tlx 





amount of the claim is to be con 
sidered a gift, and not a percentage 
of any new liability on the part of 
the 
can enlarge its fund by selling the 


reorganized orchestra, which 


shares that otherwise would have 
allotted to this 


There is an opportunity now 


been company. 
for 
Washington justly to announce it 
self as a seat of learning, which 
cannot be done—justly—unless a 
capital or leading city has a perma 
nent orchestra. What does all th 
learning amount to, after all, if the 
And 


there are unhappily so many intelligent people who 


grace of music is lacking? 


do not know this. 


An Editor's Troubles. 


Che Pacific Coast Musical 
assert itself, and, incidentally, make its columns 


Review continues to 
readable by publishing its editor’s uncomplimentary 
opinions on musical people who are not among his 
supporters, although it strikes me that they offer 
such abundant material through their attitude that 
they naturally become supporters of Mr. Metzger’s 
paper. Among other things, Mr. Metzger states 
that on some occasion—in former years, apparently 

Mr. Oscar Weil used a very nasty epithet regard- 
this paper. If he did, he is not the first nor 
ould he possibly be the last musical or other man 
who expressed himself in hostile terms against this 
paper. The words used are never quoted by us, 
and in this we follow many abused papers, chiefly 


ne 
eS 


because such expressions represent a moment of 
childish or petty temper and are constantly applied 
to all kinds of journals and papers, because some 
persons always must, at some time or other, have a 
grievance against some paper, and having no evi- 
dence of anything wrong or culpable, these persons 
use an expletive which generally is now accepted 
as meaning nothing. Whoever may have a specific 
charge against a paper will make that charge, for 
it would prove the case at once; not being able to 








do so, a prejudiced or “sore” person will resort to a 
general charge, and a general charge has no stand- 
ing. During the opera season I heard several per- 
sons say, ‘“Tetrazzini is no artist”—a general charge. 
The moment a demand for specific reasons was 
made, the analysis proved that she had quite a 
number of artistic points, which means that she 
must be an artist at least in those points. 

In the Oscar Weil case it may be possible that 
he held the same attitude toward Mr. Metzger when 
the latter was Tue Musicat Courter correspond 
—an attitude that seems based 
At times that 


ent at San Francisco 
on a personal question. is apt to be 
so. Some persons having feeling against a corre 
spondent will vent that feeling against the paper. 
It happens every day all over the world. In many 
cases it is really a compliment. James Gordon 
Bennett, Sr., against whom the worst epithets were 
hurled that ever emanated from lips and pens of 
men, deliberately courted that attitude, knowing that 
sooner or later it would become known that the 
actions of opponents were prejudiced or self inter- 
ested. Even the benign Horace Greeley was not im 
Dana, a journalist of 


the 


mune, and as to Charles A. 
the first 
pulpit. 


rank, he was denounced even from 


No aggressive paper can possibly escape 


charges, for it is in the nature of such a paper to 
antagonize people and institutions, or to criticise oF 
That makes for 


analyze motives. enemies, and as 


these enemies cannot organize, be 
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produce enemies, and they will help him in building 
up his paper provided he can show that he was 
honest in his purpose of establishing himself. If 
he can expose their motives, as this paper did it and 
does it, all their charges must fall to the ground, 
and they must have personal motives, because they 
are active, living beings, operating in life, in society, 
in business or in their professions for self preserva- 


tion, the first law of nature. As soon as they lose 


sight of self preservation they cease to be enemies, 
for they become useless to everybody, and as 
world is based on that first law they dare not lose 
sight of that 


most of them his supporters, provided he succeeds 


law. This subsequently will make 


If he does not succeed the subject ceases to be of 


any interest. 


Ambidextrous Arguments. 


Chis article appeared in last Sunday’s Sun from 


the Le 


ndon correspondent : 


That eminent Italian authority, Proféssor S 
tor, advances a curious theory with regard t 
idextrous persons in a paper pul lished 
A S rle s tronely that children s! ; 

¢ taught to use both hands equally, for h« 
s that aint t exc! ve f + ig 
d result W ening of all the muscle the 
] sicle f +} body N ' re el 


ing in reality mutually, as it were, 


more hostile to one another than 


they are individually to the paper, 


they usually renounce their hos 


tility to the latter as soon as t 
discover that the paper can be util- 
ized by them against their oppo 
nents; that is the psychology of it 
all, and Charles A. Dana knew this 
scientifically, better than any other 
The the 


knows it, 


man. present editor of 


Sun too, and will feel 


complimented in being classed 
among those who do know it 

These are also the reasons why 
this paper has never condemned the 
music critics of a number of daily 
papers for their acts in commercial 
izing music criticism and making it 


a means of personal aggrandize 


I 


“ Nt ie 





ment. The one and only point kept 

in view was the constant exposure rHE TOLSTOL FAMILY AND NEIGHBORS -DANCING THE JASNAJ 
of the facts in each case as it fell 

under our observation, and this resulted in ce f the left weakened ilso thos f 
stroying the value of their criticisms, no one pay and st that side. Also the left g is i 
ing any further attention to what those critics developed, the circulation of the — 

s its | thing is imperfect 1 it carly 
write, except to gauge the motives. We always wave the left lune «which is first ‘ attacked 
asseverated that it was legitimate for them, as part beshairs : 
of a daily paper organism, to conduct their affairs ore ee a> =. 2 
on the same business principles that permeated th unds, for wher in rigl tl 
paper; that is, self preservation. A dead paper is centers which govern the tong t 
worse off than a dead horse. To keep the paper hemisphere they are found : at 
afloat is the object of the publication, and as soon as — a. . pF oeoneengerlllsca se Pg Sa 
that object is overlooked there will be no paper. oe por don aa ae - a 1 ion tae 
Hence all those papers that claimed from a “holier waiters spcak several languages wit f 
than thou” platform that they were published in the and he holds that this is because they, for t 
interests of pure humanity, pure art, pure politics t part, are ambid é 
pure religion, went overboard, the hypocrisy becom 
ing apparent too quickly to admit of any possibility I ' 
of success. The paper must be pure in its treatment ' , ; 
of these subjects, and it can only be pure if it be 
comes independent, and it can never attain ind With al respect to Professor Sa 
pendence until its honesty of purpose—its own self would like to call attention to the fact that his paper 
preservation—is first recognized through its own some twenty years ago, on several occasions called 
conduct. attention to the advantage of the ambidextrous 

Mr. Metzger must not attempt to placate any one. theory of education, and to the benefits to the physi 


He must show that his aim is to build up a valu 
able newspaper property, and he can only do this 
by fighting his way through the fire and flame of 
defamation which must follow in his wake from the 


He will antagonize 


very nature of the publication 
interests, and therefore individuals, and this will 





1 - j - “a9! Iy 1 * , | 
cai and particularly nervous systen an equa 


development of hands and finger set 


I remember very well a call I then received from 


Mr. William Belden, the former partner of Ja 
Gould, who, as an amateur pianist and organist, wa 


much attracted by the statements and proofs I sub- 
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Mr. 


here, and has continued to follow the 


mitted on that question. Belden is a retired 


banker living 





theory lhe concluding paragraph of the Sun’s 
article does not follow syllogistically at all. It does 
not mean to say that if pianists cultivate, as they 


necessarily should « t both 


the 


r must, the development 


sides of system, that they must necessarily be 


also 





remarkable linguists orators unless they 


study languages and practice oratory Tt happens 


that who study 


pianists 


r 
who travel are efficient as linguists 


languages and 


scientific point to be observed is that the 


proof exists in one fact alone, and that is that one 


seldom finds a pianist deprived of his capacity to 


play because of any partial or complete paralysis. 


In the history of piano playing I remember no case 


of a prominent pianist so afflicted. And even if a 


case could be quoted in any instance, the rarity 


would be an evidence of the rule. Do anv of our 


readers remember an instance of a pianist who was 


paralyzed, and here I do not refer to that temporary 


paralysis that has in some cases become a habit? I 


refer to actual partial or complete paralysis 


Thompson’s “Brain and Personality,” a work re 
cently published in this country, gives a very lucid 
treatment of the relation of the brain hemispheres 
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and precision, though he strikes more false notes 
than are wholly excusable in a man of his attain- 
ments. It is, therefore, a crying shame that he 
does not consider for one saving moment whither 
his habits of ferociously assailing an instrument 

obviously a long suffering one—are going to 
lead him 

The “Chant d'Amour,” by Stojowski, was en 
with the “Hungarian 
The 


was, 


chantingly performed, and 
Rhapsody” left a pleasant taste in the mouth. 
liberality of his response to a literal ovation 
as it always has been, noticeable. He played his 
famous through 


half 


minuet, which almost made him 


its contagious popularity, and after the first 


filk MUCH DISCUSSED PHOTO OF LUCCA AND BISMARCK 


Taken at Ischi in the summer of 1866 


of the program he played the Liszt arrangement 
of the 
delightfully 


“Flying Dutchman” spinning song most 


There is only one leading p int I desire to make 
on this kind of work and that is to put the question : 


It seems to me that the pros- 
pect of such automatism as the very anticipation of 


How can he do it?” 


the repetition, endless as it must feel, would in itself 


AT THE TIME OF HER GLORY AT 
BERLIN ROYAL OPERA 
sky 
\bna 


intellect to succumb and 


” sufficient to force an 
hnally change the program, even if only to a limited 
degree. lo see before one three, four or five times 
before large 
manufactured for that 


a destroyer of all the emotion 


each week the necessity of playing 


audiences a program very 
purpose must act as 
that ought to enter into the performance of these 
compositions if they are to be played as they should 
be, in justice to that portion of the audience which 
is musical. And how about the player's own feel- 


Ing \s T ask: “How can he do it?” meaning a 


pianist, any pianist. Does this not prove that the 
many adverse criticisms on Paderewski's playing 
throughout the West are from pens of men and 
women who felt the effects of the automatism that 
must naturally follow such a system? It is in 
reality a compliment to Paderewski to be adversely 
criticised for such playing, as it provokes the sug- 
gestion that it is not the real but the automatic 
Paderewski who is playing. 

If there is any sense of appreciation in Pade- 
rewski he must admire the critics who discover and 
proclaim their disapproval of performances which, 
from a viewpoint of constant repetition, must finally 
have affected them as they must have affected the 
player. To have praised such work could not mean 
praise of Paderewski from a Paderewskian point of 
musical art; or am I wrong? Can a man be an 
artist and run on such a scheme, and feel disap- 
pointed when the scheme is shown to produce effects 
that are non-artistic? Certainly the respect for the 
ability of Western musical criticism has been ad- 
vanced to a point of admiration after observing what 
those critics have been saying. And they 
nearly all of them, original Paderewski admirers, 
Paderewski admirers he 


were, 
and because they were 
should now, in turn, admire them, for if he does 
not, it will prove that they were wrong originally, 
wrong according to him, anyway. 

The constant repetition of the same program for 
months on a tour through America is an excellent 
plan for the sake of economy. It enables the pianist 
to play more recitals with less or no work, making 
each recital a rehearsal for the next one. But people 
know the difference between rehearsal and finished 
performance, just as they know the difference be 
individual and his auto- 


tween the force of the 


matism. He may as well be a somnambulist. 


Concerning “ Dead” Operas. 


This is the heading of an editorial in the New 
York Evening Post of Saturday last from the stylo- 
graphic pen of Mr. Finck. Like all his sayings, it 
is direct and effective, and therefore open to conflict : 


CONCERNING “DEAD” OPERAS 


New Music Review, 
Wagnerites who 


In a recent number of the 
Philip Hale poked fun at the 
used to prate about Italian opera being dead. In 
the light of the operatic figures for the season 
which ends tonight, these fellows do indeed seem 
At the Metropolitan, seventy-four of 
works by 


very foolish 
the 130 performances given were of 


Italian composers, and at the Manhattan the !tal 


ians had sixty-one out of 125 representations. In 
sti 


find a similar state of affairs The 


for the season at Covent 


London we 
announcements Garden 
beginning on the last day of this month include 
seventeen operas by Italians, as against a dozen 
by all others. This seems conclusive, so far at 
least as New York and 
but the figures do not confute the aforesaid Wag 
The Italian operas they had in mind were 
Donizetti and Bellini, and 
those are still dead. The London list 
only one of Bellini’s eleven operas, one of Rossini’s 


London are concerned, 


nerites 
the works of Rossini, 
contains 
thirty-seven, and one of Donizetti's sixty-seven, 
notwithstanding that the company includes two of 
surviving artists of the old 


Melba and 


Their rivalry will, it is expected, provide the chief 


the three greatest 


fashioned bel canto school Tetrazzini 
season At our opera houses 
while Donizetti and 


amusement of the 
Bellini was not heard at all, 
Rossini were represented by only one opera each 

It is the young Italians who have come to the 
front for the time being, while Verdi, whom no 
one pronounced dead prematurely, because he be 
longs, in his best works, to the modern dramatic 
school, more than holds his own. To him belong 
one-half (thirty) of the Italian performances at 
the Manhattan, and twenty-three of the seventy-four 
at the Metropolitan, while Puccini also had twen- 
ty-three at this house. The other “young Ital 
Mascagni, Leoncavallo, Cilea, 
who stands by 


ians” Giordano, 


Ponchielli (and Boito, himself) 


Leaving Boito aside 
Italia 


helped to swell the statistics 
the common characteristic of the living 


composers is their facility in writing flowing melo 


dies (seldom remarkable for originality) which 
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nimi are zealous parusans of Gern 

owe their greatest triumphs in Italy to their stag 

ing and interpretation of Wagners operas. 5S 
t promises to be another case 
awake 

Mr. Finck is a Teuton m music, and neither the 
Italians nor the French can expect justice from his 
reviews, and he does not hesitate to make this selt 
evident to the reader In the very editorial above 
he is not only endeavoring to spike the guns of the 
dead composers of those lands, but he is as merciless 
with the living, and he goes so far as to attribut 
Gatti-Casazza’s success in Italy to the theory that 
the latter is a zealous partisan t German musk 
According to Finck, Mascagni’s “Cavalleria Rus 
ticana,” one of the most dramatic operas of recent 
date, and an original work—the triolen per (try 
let opera), as the Germans call it—an inspiration, it 
appears, is rot and a mere passing fad; but it seems 
some time in passing. 

Mr. Finck is a biographer of Wagner and ts con 
pletely immersed in the flood of Wagneriti He 
probably does not know this, but that fact alon 
makes all his criticism interesting, as we learn from 
it the point of view of the radical Wagnerite, w 
Jeoicrl } lel, 


compromising and defiant. It is exceedi 


| ; | 1) | leet thologica 
ind signifies much, and Mas a dee psvchol ‘ 
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significance as criticisn n the current of musica 

events 
\nv one declaring Wagner to be dead woul 
wake as glaring an error as linck make n declat 
ing the old classics of the Italians to be dead Bel 
lini. Rossini. Donizetti and Verdi can only be killed 
when the singers cceast and the ten porat abandon 
nent, in certain parts of the globe, of these old 


singable operas was the result of a dearth of sing 


ers \s soon as Hammerstein provided the sing 


ers the operas had to be produced The critics of 


2 a 
some of our daily papers having a business alliance 


with a number of opera singers made it appear con 
stantly that the onl singers left on earth were cap 


tured and held under the roof of the Metropolitan 
and they did this in order to force a continuation of 
ingers and the scheme 


the eng ent of these 





was excellent for the singers and the erit« but 


This paper hammered away against the imsan 


proposition until finally a new era was opened up 


Mr Hammerstein's very first conference on his 


pre rect tor grand opera took place in the office ot 
Tue Musicat Courter—there, the Secret is out at 


last—and the result of his activity is an tlustration 


that New York has become cosmopolitan in opera 
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except its Own, 


for we have no grand opera yet ready for presenta 
tion—an opportunity 
Had Mr. Hammerstein been able to secure a 
dramatic soprano of ability we would have had 
“Norma,” and is not “Norma” an opera of marvel 
ous power and grandeur Is it not preferable t 
have “Norma” sung, to Wagner's works yelled 
Wagner will not become fashionable here again until 
singers are engaged in the place of the stent 
bears that have no idea of the first laws of the voca 
rt lo hear this everlasting shouting by the 
Hundings, Siegmunds, Siegfrieds and Wotans at 
rristans, and the yelling of the Isoldes and the S «g 
lindes and those monstrous Briimnhildes has at last 
pecome nerve racking like the noises on New York 
streets. Wagner will live as long as the singers ca 
be provided, but when his works are ung the 
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Act I. 
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filled with incandescent electric light 
are low steps, which lead to a 
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When the curtain rises there ts a 
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1 rude and some 
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minutes the raging tempest has died 
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Sieglinde—You won't think so when you see me 
in the second act. 

Siegmund—How about that drink? 

Sieglinde—Oh, I quite forgot. (She fills a horn 
with water and hands it to Siegmund.) 

(The student of the “Nibelungen” dramas should 
study with particular care the nature and signifi- 
cance of the various drinks dispensed by Wagner 
to his characters. From this point on in the “Ring” 
the libations will be rather frequent, and also Wag- 
ner’s use of thirst as a dramatic device for creating 
new situations. In the later dramas, whenever the 
action threatens to stop, somebody or other is 
handed an enormous drink and immediately the 
trouble recommences. ) 

Siegmund (after he has drunk)—You are not 
bad looking, and and coiffure are 
deucedly becoming for a woman who lives in the 


your gown 


backwoods, 

Sieglinde—This is Hunding’s hut and I am his 
wife. Where did you come from? 

Siegmund—I have been giving battle to my 
enemies, and I engaged them so valiantly that if 
they hadn’t taken away my spear and shield and 
chased me for days through the forest I'd be fight- 
ing them still. 

Sieglinde (with admiration)—Brave man. Have 
another drink. (She fetches him a horn full of 
mead. ) 

Siegmund (smacking his lips)—That’s the stuff. 
(Takes another long pull, and regards Sieglinde 
attentively.) You’re even better looking than I 
thought. I’m partial to blondes. I know a little 
girl over in Gallia 

Sieglinde (nettled)—Finish your drink. 

Siegmund (empties the horn)—My, but that’s 
good! Say, baby, you're positively a beauty! 
(Quickly) It’s warm in here. I'll have to be going. 

Sieglinde—Tarry, stranger. My husband never 
talks to me like that. 

Siegmund—That’s because he is your husband. 
He does not understand you, and you are a woman 
who ought to be understood. You are unhappy. 
So am I. Let’s be unhappy together. (They look 
into each other’s eyes unhappily.) 

Sieglinde (wildly)—Ha! what's that? 

Siegmund (leaps eight feet)—Where? 

Sieglinde—There—behind you—that black thing 
jumping up and down, 

Siegmund (relieved)—Oh, that’s only the con- 
ductor working up a fortissimo in the orchestra. 

Sieglinde (hurriedly )—Fortissimo? That means 
Hunding is home. 

[Enter Hunding, a forbidding looking gentleman, 
dressed in black fur, wearing a tall cap made of 
black eagle feathers, and carrying a spear and 
He sees Siegmund and looks inquiringly 
at Sieglinde.] 

Sieglinde (hastily) 

Hunding—’Tis well. 


shield. 


—I didn’t invite him. 
He is our guest. What 
have we for supper? 

Sieglinde—A boiled dinner, dearie. 
and cabbage 

Hunding (in an awful voice)—What—again ? 

Sieglinde—There’s a little of the pickled ichthyo- 
saurus feet, if you'd like that. 

Hunding (his answer is sung to such deep bass 
notes that the words cannot be distinguished). 


Corned beef 


Sieglinde—Very well, dear, but you needn’t be 
so profane about it. (She prepares the meal.) 

Hunding (to Siegmund)—Tell me about vour- 
self. 

Siegmund—I don't know who I am, I den’t kaow 
where I came from, I don’t know where I am now, 
and I don’t know where I'm going. 

Hunding—Anything you do know? 

Siegmund—I don’t know. 

Hunding—Thanks. (He looks sharply from his 
guest to his wife and seems to make mental com- 
parison of their faces.) Do you know, you two 
bear a striking resemblance to each other? 


Siegmund (carelessly)—Yes, I noticed that we 
look very much alike—especially Mrs. Hunding. 

|The music here indicates that Siegmund and 
Sieglinde are twins. } 

Sieglinde (coquettishly )}—Now, really, you must 
tell me who you are. 

Siegmund—Well, then, my father was named 
Wolfe, and I came into the world with a twin sister. 
One day, while father was out, the Neidlings, our 
tribal enemies, slew ma and carried sister away. 
Dad and I stuck together for awhile, but soon he, 
too, disappeared, leaving behind him only the wolf 
skin he used to wear. Since then I have been fight- 
ing the foes of the W6lflings, my tribe, and slew 
full many of the miscreants. 

Hunding (with a roar)—Ha! you belong to a 
race which violates what men revere. (The 
music here leads one to suspect that Hunding 
knows a deal more than he cares to admit about the 
murder of Mrs. Wolfe and the abduction of young 
Miss Wolfe.) Know, then, Siegmund Wolfe, that 
[ am one of your foes. For this night you are my 
guest, but tomorrow I challenge you to mortal com- 
bat. 

Siegmund—Can’t I board here permanently ? 

Sieglinde (to Hunding)—Let him stay. We 
have a spare room and we really need the money. 
Spring is here—I need new things 

Hunding—I have spoken. (To Sieglinde) Get 
thee my nightcap and wait for me there. (Points to 
bedchamber.) Before you go, prepare my evening 
drink. 

[Sieglinde prepares Wagnerian drink No. 3, 
which she pours into a horn and hands to Hunding. 
Then she looks meaningly at Siegmund and exits 
backward to the bedchamber. ] 

Siegmund (to Hunding)—You 
offered a fellow some of that booze. 

Hunding—Silence! I'll 
(Exits to bedchamber. ) 

Siegmund (alone)—I have a strange habit, when- 
ever I am alone, of singing out loud the story 
of my life. Here goes. “My father told me that 
some day when I needed it most I should find a 
sword. It seemeth to me that this is the moment.” 

(By a curious coincidence, a stagehand in the 
wings begins to train a calcium light on the trunk 
of the great ash tree, and after the light has danced 
about everywhere but in the right place for a min- 
ute or two it finally illumines the hilt of a sword 
which projects apparently from a blade buried in 
the tree. Everybody in the audience cannot help 
noticing the light and the hilt, but Siegmund, who 
is only a dozen feet from both, does not see the 
weapon, although he comments as follows:: “Ah, a 
light shines on the tree. It must be the light of 
Sieglinde’s eves. Well, I guess I'll turn in.” Puts 
his watch and money on the table.) 

Sieglinde (attired in what appears to be a robe 
de nuit, steps out of the bedroom door)—Psst! 

(Siegmund listens. ) 

Sieglinde—Psst ! 

Siegmund (in alarm)—A cat! 
shoe. ) 

Sieglinde—Yes—it is I. 

Siegmund—Where's old Mr. Groucho? 

Sieglinde (winks)—I gave him a sleeping potion 
in that horn I handed him. Now you make tracks 
before he wakes up. As for a sword, there is one 
in that tree, to be won by him who draws it out. It 
was thrust there by a mysterious old man who wore 
a slouch hat pulled over one eye and sat among 
the guests at the wedding where I was the unwilling 
bride of Hunding. His other eve cast terrible looks 
at every one but me. I think I know who he was. 

[So does that part of the audience which attended 
“Rheingold,” for they remember Wotan and his 
solitary optic. The rest of the listeners have ab- 
solutely no idea of who Sieglinde is talking about.] 


might have 


see you tomorrow. 


(Takes off his 


Siegmund—And no one has been able to draw 
out that sword? 
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Sieglinde—No one—that is, not since last Thurs- 
day, when another tenor sang your part. 


I have it. 





Siegmund (takes out a pocket knife) 
I'll cut the tree from around the sword. 

Sieglinde—Are you, then, the hero I’ve been 
awaiting to revenge me on Hunding and take me 
hence? 

Siegmund (bowing chevalresquely)—That’s me 
—that’s I, I mean. (The door in the rear opens 
slowly and the moonlight streams in. Siegmund 
in great fright.) Good heavens, what's that? 

Sieglinde—Spring. 

Siegmund—lIt’s a damned poor spring, I should 
say, to let that door fly open and—— 

Sieglinde—Not that Real 
Spring has come. See, what a beautiful night it is. 
Come outside. 

Siegmund—I never go out at night without ga- 
It’s so dewy. Besides, if I sing the “Spring 
Song” off the stage the audience won't hear it. (He 
sings. ) 

{It should be noticed how cleverly Wagner has 


kind of a spring. 


loshes. 


led up to the introduction of his famous “Spring 
Song,” and how integral a part of the work it really 
is. | 

Sieglinde—I’m sure I’ve met you somewhere be- 
You look like the old man in the 
Was Wolfe really your 


I have it. 
slouch hat at my wedding. 
father ? 

Siegmund—W ell, we called him Wolfe for short, 


fore. 


though his real name was Walse. 
Sieglinde—If your father was Walse and you are 

a Walsung, then it was for you that he stuck the 

sword in the tree. You are Siegmund, 

Siegmund (grasps the sword hilt )—Whoop-la. 

(Withdraws the sword from the 


Nothung I christen thee 


Out with you. 
tree. ) 
(To Sieglinde)—Fly with me, my bride. 


the sword in need. 
Sieglinde—W alse was my father, too. You are 
my brother. 

Siegmund—A mere detail. Come. 

{They embrace, and according to Wagner's ex- 
plicit directions, the curtain falls quickly. ] 


Acr Il. 


{Our survey of the first act was necessarily 
lengthy, as many doubtful points had to be fixed 
clearly in the mind of the learner before he could 
venture safely into the mixed company and happen- 
Henceforward the action will move 
The 
and rocky fastness built of pine planks and covered 
Wotan, in 


ings to follow. 


more swiftly. scene now represents a_ wild 
with canvas, painted to represent stone. 
armor and carrying a spear, appears with Brunn- 
hilde, his daughter. 

Wotan 


Siegmund 


She also is armed. | 
Haste thee to the fray. The noble hero 
a Walsung—is to engage in combat 
with Hunding. See that the fight is fair, but make 
Siégmund win. 


Briannhilde (clambering gingerly among the pine 


rocks )—Hojo-to-ho! MHeia-ha! Heia-ha! Hojo- 
to-hx 7 
Wotan—What’s that hollering ? 


Brinnhilde—That's the college cry of the Val 
kyries, popsy dear. 

Wotan (angrily )—I forbid you to call me popsy. 
You'll be 
Here’s your wife, Fricka. I'm off. 

Fricka—This, then, is where I find you at last? 
You look pale. 

Wotan—Great That 
haven't eaten one of Freia’s apples for ages. (Takes 


Brunnhilde- called worse -directly. 


( Exits. ) 


snakes ! reminds me—I 


one from his pocket.) Have one, mother? 
(Fricka snorts with rage.) 
Wotan—Of 
look well without them. 


course, you don’t need any—vyou 


Pardon my eating whil 
I listen. 

Hund 
His dishonor must 


Fricka—I am the goddess of matrimony 
ing’s hearth has been violated 
be avenged. 
Wotan—Poppycock ! 


Fricka—Not so. Siegmund and Sieglinde have 
wronged him. 

Wotan—Well, what of it? 
or three bites of apple very quickly and almost 
chokes. ) 

Fricka 
Siegmund must fall. 


And they are brother and sister. 
( Blushes, takes two 


Serves you right for contradicting. 

(A purely domestic scene follows, into which we 
shall not pry tactlessly. Wotan tries to make clear 
to Fricka that it is destined for a mere human to 
encompass the ultimate salvation of the gods, which 
appears to be threatened, and that Siegmund is the 
hero in question. Fricka shows that young Wolfe- 
Walsung is an artificial hero, led into Hunding’s 
hut by Wotan’s machinations, and assisted to win 
the magic sword placed there for him by his doting 
father. Incidentally, Fricka makes some pointed 
remarks about Brinnhilde’s parentage and Wotan’s 
evening amusements in general. Wotan, after some 
desultory and useless arguing, acts the part of an 
experienced husband and says: “So be it. Sie 
mund shall fall.’’) 

Fricka—You swear? 

Wotan—l (Does so to himself perfer 
vidly as Mrs. W. exits.) 


or ~ 
5S 


swear. 


meek 


patte rm 


Brunnhilde (enters, leading a 


lke ‘king 
How 


ever, it is named Grane, and bears the reputation 


horse, apparently of the ordinary 


of being able to fly through the air at his mistress’ 
\W as she mad, dad ? 


\wfully. 


command ) 


Wotan 


{On this slight provocation Wotan enters into 


another long harangue, telling Briinnhilde a few 
life the tactful 
father would hardly care to have his daughter find 


chapters of his which average 


out. He relates that after Erda, who knows every 
thing, warned him about the Rhinegold ring, he 
went to Wala to find out more. He made love to 
that lady, and she bore him Briinnhilde and her 
eight sisters, the Valkyries. All the nine Wala girls 
Walhalla, there 
to form a garrison to protect the gods 
be safe, so Wala told Wotan, as long as Alberich 


does not own the ring, which now belongs to Fafnet 


were reared to take dead heroes to 


They will 


Only a hero free from bargains and intrigues 


wr the end of the gods is 


could save the situation, f 


when 


near Alberich rears a son. Siegmund was 
to have been that hero! And now Alberich has 
bought a woman for gold and an interesting event 
is imminent at the Alberich home. | 
Brunnhilde—Suppose it’s a girl. 
Wotan (angrily)—-No such luck. (He instructs 


her as to the manner ol dispatching siermund 


according to Fricka’s will. Both exit 
[Enter Siegmund and Sieglinds 

Let us fly: farther. 

We 


far enough now for the Deutsch prize 


Sieglinde 


Siegmund (moodily ) have flown more than 


Sieglinde—Do you love nx 


Siegmund—lIsn’t it time for a meal 


(Sieglinde faints.) 


Siegmund (as Brunnhilde steps out from behind 


a huge pasteboard rock )—What are you—a suffra 
gette? 

(Brinnhilde explains to Siegmund that he must 
lie and follow her to Walhalla.) 


Will Sieglinde go with m« 


Siegmund 


Brunnhilde—No. 

Siegmund (to himself )—Oh, death, where is tl 
sting? (To Briunnhilde) What's your address in 
Walhalla ? 

Brinnhilde—Most of the time I live here in 
Rockville 

Siegmund-—That settles it. I won't die and go 
to Walhalla. (Winks at Briinnhilde. ) 

Brunnhilde (points to Sieglinde)—Isn’t she your 
wife? 

Siegmund (averting his gaze )—N-« my sister 


I'll 
protect vou in the fight with Hunding 


Brunnhilde (joyfully) help you live 


|Cries heard in the rear, and Hunding appears 


Siegmund rushes to meet him. Brinnhilde holds 


Hundin 


g, and Siegmund is about to stab him when 
a stage hand sets off some red powder. By its 
godly glare Wotan is seen. He stretches forth his 
spear, and against it Siegmund’s sword ts shattered 
to bits. Hunding kills him.|} 
Brunnhilde (as she scampers oft with Sieglinde ) 
My, won't father give me a trouncing for this 


Acr Ill. 


| The scene 1S more rocks Mounted Valkyries 


ride hither and thither through the air. That is, 


Wagner wished they might have done so. Instead, 
S » fe) 
the Stage manager has fastened little toy horses on 


wires, and the animals are pulled rapidly and 


also tro through the clouds. Stufted doll Valkyries 


ride the brave chargers fearlessly. The scene is one 


of thrilling excitement for the stage hands. | 
Grinnhilde (appears from the side, with Sieg 
linde, after a toy horse has fl 
center )—Nice mess you gi 
Sieglinde—You have 
that would have called Siegmund 
Brunnhilde—When did you say you 
mund? 
Sieglinde Yesterday 
( Briannhilde looks as though she wished to ask 
another question but 
the Valkyries—Cheese it, here comes dad 
( they fly 


W otan 


cat-o 


away 
It's a lucky thing your mother ha 
nine-tails at home 

Brunnhilde (testily Oh, sing your Wotan’ 
ver wit { 


larewell” and get « 


wait all might. 


Wotan 


sleep on 


shall be 


(unheeding I'm going 
this rock and surround you with fire You 
the bride t the first man 
these Hames and kisses you 
Ly Ht mh k 


Heaven only knows how old | am 


through 
Brunnhilde 
find a husband. 
now. 
W otan—| 


Brunnhilde (stretch herselt i the rock 


lave spoken 


ouch )—Goo 
Wotan 


(He covers her with her helmet and hie i 


Good night, my dear. Don 


make Ss weird passes il { it Wit! his peat 


away.) 


Brunnhilde—W1! 


Wotan Hush! t 


entist 
IR ( hard Wayne ha | 

although the venealogica leutl 
OMmposet stepia 
admission is all that ‘ 
ners earl 
paternal parentage pial 
is required to grasp the 
After all, what do 

a Jew or a Gentile 


and it is proud of | 





ily 


es 


SS¢ 


\t the Me 


spects of 


OPERA ODDS AND ENDS. 
York Evening 
refrains f-om cut and dried criticism, 


Sun, whose musical 
handling the news and the 
the t to the 


a record table of the winter's 


itself a8) 


nal art, went 


mpiling 


at our Operas, and presented these 


ypera may be set forth as a 


twenty weeks’ term, his pro 


lifferent operas. ‘The total num 


yperas included 100 so called 


pular nights, four days tor 


additional counts for doubl 


Christmas matinee, French 
ill 
are no mirror 


iverage result of all 


: , 
torial and managerial, 


The record will read 


Mefistofele,” seven 
“Faust,” 
‘Tos 
ind “Mignon,” 
Dutch 
lannhauser,” “Val 
fedora,” “ Marta’ 
eco 
“Rheingold’ 


lristan,” 
ach; “Iris,’ 
‘ iut’ 


Flying 


uvreur’” and 
al d 
Walt, adding lt 

stein s 


mmet opera 


(armen, lavorite 
Pagliacci,” seven 


Melisance 
“Rigole tto,’ 


et 


Faust,” four 


four; “Damna 


three; “Siberia,’ 
‘ Dinorah,” one 
pertornm d 
pera lists compared wil 
nM 


three; Pucecim, 


ini, six; Mascagni, five; 


Giordano, three; Flotow 


one; total Italian works 


thirty; Humperdinck, five; 


works, thirty-eight 


tal of French 


tonight’s con 

, 
ityv-nine; Leoncavallo, 
ir; Mascagni, four; 


Ric three; total of 
Massenet, twelve, Char 
Bizet, eleven; Debussy, 
Meyerbeer, one: to 


tal, including next 
ubseription opera 
cks, Mr 
week 
itter 
New 


tlammet 


rental brought 


a winter ot 


York has had 


Sun writer remarks, the operas 


popular favor,” and we might 


so no reflectors of popular taste. 


ur Operas is governed nearly 
lities and personal preferences 


public always did 


\ , ' 
he local 


near t 


artists it likes, no 


Nhe 


ley appear in. For instance, 


wished to sing the “Carneval 


the “Crispino e la Comare 


have been heard of here this 


the fate would have 


Salnic 
vhich Garden made her spe 
Cavalteri’s 
‘Adriana 
Mefist 


tropolitan, presence caused 


Lecouvreur”; Chaliapine 


fele,”” and Eames insisted on 


going few inside explanations 
augmented to several dozen, cover 
f operas heard in New York since 
but the intelligent student of this 
no further elucida- 


conditions needs 


that are open secrets among the initi 
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ated. No list of New York opera productions has 
any historical, ethical, musical or statistical value 
whatsoever, for comparison with other seasons 
means little, and as an index to present taste and 


musical direction it means even less. 
HISTORY AND HUMOR. 


that 


Rowbotham, 


nodded, and it 
historians do so too +. oe 
author of the celebrated and authoritative 
Music,” 


for a 


HOMER sometimes appears 
musical 
M. A.; 
“History of 
sical Jokes” 


Magazine. 


wrote an article called “Mu 
recent number of the Strand 
He speaks of Schumann's “Carneval,” 
and says that the composer “imitates the skipping of 
the harlequin by a run on the piano, and then a 
long jump from one part of the keys to the other.” 
Mr. 


counts the old story of Handel’s concert when some 


The “long jump” is a tenth! Rowbotham re 
practical joker put all the strings of the orchestra 


out of tune, and the grand old man’s choler when 


the “baton was raised.” It so happens that the first 
baton employed in England was used by Spohr at 
1820. Handel died in 
Mr. 


“for the express purpose 


a Philharmonic concert in 


i759. Haydn's “Farewell” symphony, says 
Rowbotham, was written 
of playing a joke on band and audience alike.” 
Profound students of Haydn’s life know, of course, 
that the work was written in order to hint to Prince 
Iesterhazy that his orchestra wished permission t 
depart to their homes. 

\n astounding discovery is contained in the Row 
bothamian version of the well known incident con 
cerning Mozart, who, when he found a _ certain 
chord of three tones too widespread to be played 
with two hands, used his nose for thes middle note. 
Rowbotham gives the chord in notation, which 
shows that the seven octave piano existed in Mo 
zart’s time! The eminent historian further states 
that: “In the ‘Pastoral Symphony,’ Beethoven makes 
all the birds of the air chirp out after the storm— 
the cuckoo, the quail, ete.” Hitherto, an ignorant 
musical world always had supposed that the birds 
in the aforementioned symphony chirped in the slow 
movement, before the storm! 

Bach, we are told by the mighty Rowbotham, 
‘wrote a piece of music called ‘The Return Home’ 
for the express purpose of imitating the cracking of 
the postilion’s whip which accompanies the home- 

Could this possibly be Bach's 
the very 


which concludes with a fugue in imita- 


ward journey.” 


“Capriccio on Departure of a dear 
Brother,” 
tion of the postilion’s horn? We are afraid the two 
pieces are meant to be one and the same, 


\., “At the his- 


Pots- 


Finally, declares Rowbotham, M. 
Bach to Frederick the Great at 
tootled the flute the theme 
H for the musician to extemporize upon.” 


toric visit of 


dam, the monarch on 
BA ( 
\t the Sans Souci Palace in Potsdam, the theme is 
recorded, which Frederick gave Bach for his mu 
Che first four notes of the sub 
flat, G, A flat. 


a really great historian like Rowbotham, who 


sical elaboration 
ject (in ascending order) are C, E 
Only 
wrote the celebrated and authoritative “History of 
Music,” could manage to spell the name of Bach 


with the notes C, E flat, G, A flat! 


Henry T. 


Post: 


FINCK says in the New York Evening 
“Romantic and unique will be the tomb of 
Kdvard Grieg. His remains are to be placed in an 
urn, which will be deposited in a natural grotto, in 
a rock which forms the extreme point of a fjord. 
Chis grotto is not accessible by land; it can be 
reached only by boat, and the rock rises steeply 
above it. After the urn has been deposited the 
grotto will be closed forever, and a marble tablet 
The rock which 
will hold the remains is visible from Grieg’s villa 


will indicate the former entrance. 


at Troldhaugen, near Bergen. The Grieg monu- 


ment in Bergen is to assume the form of a concert 


hall, in which his works and those of other great 
masters can be worthily performed.” 
— —-e 
Lonvon Sketch has a series of pictures of royal 
musicians 
the tonal 


and eulogizes their accomplishments in 
art. We are told that King Peter, of 
Servia, plays the piano; Prince Friedrich Wilhelm, 
of Prussia, plays the violin and cello; the Archduke 
Friedrich, of Austria, plays five instruments, and 
l’rince. Nicholas, of Greece, plays the pipes and the 
trumpet. King Edward plays the races, and Presi 
dent “Roosevelt often plays ‘possum. But, then, 
those are not musical instruments. 


ee 
IN music, as in everything else, a fair exchange 
Dr. Muck, of the 
Symphony, is to be the “guest” conductor at some 


seems to be no robbery. soston 


of the Hamburg Philharmonic concerts next sea- 
son, and Fiedler, now leader of that series, is to be 
the Boston organization’s leader for the coming 
winter. It appears, then, that in Germany, where 
both conductors have been well known for years, 
they are regarded as of equal artistic caliber and im 


portance. That should reassure and satisfy 


Boston. 


LAST PACHMANN RECITAL. 


Vladimir de Pachmann gave his final New York recital 
at Carnegie Hall last Saturday afternoon, with 


esting program, made up as follows 


an inter 


Sonata, op , C major.. - Beethover 


Fantaisie, op. 49, F 
36, F 
No. 6, G sharp minor 
No. 2, A flat 
lroisieme Scherzo, op. 39, ¢ 
Kondo Brillant, op. 62, E flat 
Moment Musical, op. 94, No. 4, I 


minor. Chopin 
Chopin 
Chopit 


Chopin 


Impromptu, op 
Etude, op. 25, 
Mazurka, op. so 


sharp. 


sharp Chopin 


Weber-Henselt 

Schubert 

Mendelssohn 
Schuman 


Verdi-Liszt 


Lied Ohne Worte, op. 62, G major 
42, D 
Rigoletto-l antaisie 


Romanze, of minor 


De Pachmann 
keen delight 


was in excellent artistic form and gave 


He 
mood, modulation, 
touch, and technic, giving especial sympathy to Chopin, 
with De 


to a large audience 


various composers with versatility of 


interpreted the 


whose measures Pachmann always has been in 
exceptional affiliation. 
very number was applauded enthusiastically and en 


cores were plentiful and thoroughly well deserved 


Beethoven Cycle Ended. 


The New York Symphony Orchestra brought its Bee 
thoven cycle to an end last Sunday afternoon at Carnegie 
Hall with a performance of the “Ninth” symphony (with 
chgral finale), the slow movement of the quartet in F (op 
135), played for all the strings, and the “Benedictus” 
the “Solemn Mass in D.” The Oratorio Society and the 
Mount Vernon Choral Society assisted in the symphony 
Finck did like the and 


Evening Post he said so, in these unequivocal terms 


from 


Henry 1 not concert, in the 


There was but faint applause after the first number of the 
of Walter Damrosch's Beethoven concerts at Carnegie Hall yeste: 
day the the string quartet, o; 
35. But at the conclusion of the “Ninth” symphony there was a 
great hubbub; Mr. Damrosch got wreaths, there was loud hand clap 
ping, the orchestra got up, and altogether it was a great love feas 
It would be kind to stop the record here; but a sense of critical 
duty compels the remark that this performance of the “Ninth” 


last 


afternoon slow movement from 


sym 
phony did not in the least call for any such demonstration. A more 
lifeless, of 

The 


sublime 


wooden, mechanical, inartistic pertormance a great mas 


in this city scherzo 
the 


parts were 


terwork has seldom been reeled off was 


and slow move 


other 


precision 
dull, 
gard of the possible nuances in time and dynamics that was amar 
ing 
what 
Mr 


good programs 


painfully lacking in spirit, 


ment was deadly and the read with a disr« 


It would take two columns to point out the difference between 


was and what should have been, but it is not worth whik 


Damrosch was at his worst. However, he has given his patrons 


Opera in English. 


W. Savage's English Company, 
which has presented Puccini's “Madam Butterfly” through 
out the United States and Canada during the present sea 
at 
Lyceum Theater, in Rochester, Saturday night, after play 


Henry Grand Opera 


son, brought to a close its cross-continent tour the 


ing an exceptionally successful season of exactly 300 per 
formances, visiting 112 cities, and covering every important 
center of population in America 
Eames to Remain. 
Emma Eames has been re-engaged for the 


next 


Metropolitan 


season 





lhe twenty-sixth program of the Theodore Thomas Or 
chestra was one f very great interest to the musica! 
public, containing, as it did, the “Domestica Symphonia, 
by Strauss. This composition pt ayed at the cost of $380 
to the association, was well we the expenditure, from 
the esthetical, educational and musical points of view 
One may be wholly pardoned if he hesitates about taking 
even one step over the threshold of the domain of the 
musical estheticians, for one knows that not many step 


ire taken therein before there looms up big and terribl 


a famous inscription from the “Divine Comedy,” which 
when we see and realize, we surely do retrace our step 
But the “Domestica” symphony is a sore temptation to 
stealthily whisper a few questions, without the domain 


not within. It is a comedy drama descriptive of the many 





moods in a changeful day spent en famille; joy, grief 
fear, anger, lau and tears, all the essentials, and some 
non-essentials, of a day at me find representation All 
the significant data and interesting detail of this domestx 


hearth make a completeness quite absorbing. Mr. and Mrs 


Strauss evidently did not miss a link im their chain of 





argument, and it was of no mean dimensior ind cor 
tained numerous deductions, states of feeling and moods 
which cannot be expressed by words; for words are tricky 


faulty and double faced, have but little truth about 





them, so it must needs tl “higher speech’ to tell us al 
the philosophical and psychological concomitants in_ the 
chronicle of a day at home—a Strauss day. We would not 


ask for the omission of any of the minutia; in fact, it 


would be unpardonable; in such a realistic description all 
the charm of variety 1 et forth in the greatest unity 
it is not space writing nor a contract job, but day work 
with no jarring or loosely fitting episodes; it 1s just 

fine, big, splendid panoramic view of life militant, espe 


icludes that Strauss 1 





cially in the last scene, and one c 


the Macaulay of musical literature in his power of expre 


ing synchronisms According to the laws of idea, only 
complex objects are capable of description \ simple ob 
ject, as, for instance, the olor blue annot be described 


so it is very foolish to demand a minute analysis in mus! 
cal delineation that is not found in any language, in any 
combination of words; we obtain general notions of things, 
persons, times and places, but nothing contains the perfect 
description, the perfect definiteness. When the complexity 


h in tone i 





of life is concerned, the explanation of 


much more explicit; for much is known to the conscious 
rr sul onsciot t vf xplained verital stat 
- siiitestetee 
— . - 
cr 2 e 
f 
t 
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No school of its kind offers such comprehensive advantages. Has 
the strongest Faculty ever assembled in a College of Musical Learn 


ing. 
Tevestigation will demonstrate the superiority of this institutix 
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are beyond the description of any vocabulary, in strict sician that Mr. Cons proved himself to be in the Brahm 
analysis—for much depends, everything depends, on the in- number for vi ‘ ft 
dividual listening, reading, reviewing or pondering over production ti | ist v bef D c, witl 
the description; on his own temperament, experience, the exception | sot De I W is the equal 
training, culttire and environment In studying science, f Mr. Cons in p i 
philosophy or, particularly, metaphysics, is this realized tality, and thi perti particularly effectiv 
hence when so much is expected of man in interpreting and yal A ing 

language, if he fails to grasp the “higher language tis was a very great enjoy t at veral iron finge 

no reflectior n his timer sense, in which = distinctior rtists that \ heard é ye 


has many confréres. It does t necessarily imply 1 CVhough it is that t net t 
feriority of perception to be at a loss to understand the ron hand, it ts al true that 1 
truth of the laws of a novel musical work, to apprehend in the velvet glove, so t peak. ( 1 with his poetic 
r not to apprehend depending upon one’s general advance and musical temperan ther W 

nent and culture We may say we apprehend, but that grasp ot | Mr. ¢ t 


ind the score in question, if we confess disability t cle Mr. ( \ 
ppreciate and understand, surely we are not a pariah. tst with the Kr Quart t it rt on April 2¢ 
\We may ask if it is pleasing, why it is pleasing, and what nz RP 
is pleasing about it Is it the idea, the form Or is it At the perf r B 
all a phenomena without any solution Is it hid in obseur sung by the Ap Musk ( 0) tra Ha xt 
ity Is the obscurity intentional Or when we do suc Monday and ! ay nigi “ tl 
ceed in finding the kernel, may we then make use of Ba istance Of vested ) It " ice cted trom 
sanio’s description of Gratiano’s conversation the oirs of Trinity, St. Andrew 1G Fy pa 
, 
Ile aks nfinit leal of thing H cas ‘ — ue W 
ns of wheat hid in two bushels of chaff; you shall seck all da lore TT is O 
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and when you have them t are t wort yr Fr 


sea “ t r it “ . wive 
Some of us would like to take our music like Dicker , , r the ices of ft Ger nistic Society 
makes Alfred lingle talk, selecting the nouns and adje Chicag at Fullert Hal \rt titvte w ’ 
ive 1 neglecting everything els« he again, whe | i \ : 
olute m is on t tapis, pro tem, w remembe th B wski ) ‘ Ml 
celebrated paragraph of Dean Alford, which may be read German, w Sp teferet t Piar 
10,240 different ways, only one of whi expresses the 1 Violit ! t “ Pp 
true meaning When this illustrat t nitation f t for vi - alow P 
nguage as a medium of expression, how about mus 
he question of inclusion om ip big and powertul \ ind third ve 
pecific and a diffused notion present the | fo 
terpretatior Language is conventional t im music w { vy H \ third movement 
ave “the force of implication nd “the fancy plays whi vy Mozart \ f ‘ t eme 
the reason sleeps.” The complete program was: Overtur Pe ve ' , 
to Manfred, by Schuman concerto tor rgan 1 I ! vement 
or, by Handel, with Wilhelm Middelschulte, organist first 
for which number he wrote a splendid cadenza nd 1 8 st y S 


Brahms iriations oO1 Chorale St. Anthony . = 
eS ea Walter Spry w Apr ) 





lohanna Gadski gave her last song recital of th efore the A 
on at Orchestra Hall on April 4. Madame Gadski was 1 \ Spry f iong w 
xcellent lw most enthusiast eceived be ft ‘ 
nee \ { a 
The annual week of opera by the Metropolit px Sc} New \ | , , 
Company, of New York, will open at the Auditor t I 
yous April 20. There will be cigt forma nee 
nine different oper is f ‘ Monday La Bohet } ft ' P | 
luesday 1] lrovatore Wednesday natine rau ) ‘ 
Wednesday evening, “Die Walkure”; Thursday, the doul it \y : . e play 
ill « Cavalleria Rusticas ind “I Paghiace rida vy Kathe f ( ' Gord 
Mignor Saturday matinec Ir Saturday evening ( 
' d_ Isold nductor will Alfres ( A ( 
Hert Rodoilf io ri Sa t I cy ! ( Ir 
ere L) flat I , 
The M ‘ ( Harrison Wald nduct Ww u . , ‘ ! bag 
give the secon neert of t é n on April 23, at O t S N 
iestra i i t w ¢ John B ‘ rick I nee 
SS 2. \g ! 1 t , \ i 
[he Kneisel Quartet g the t er f fe cer lilwa 4. M Lay { 
cert t Music Hall on } ), assisted Ernest K surt ar 
Consolo, pianist The progran onsisted of quartet, op. Post R 
12 (new, first time by Caetat young Italian composer ! 
the Braht \ major quartet, which enlisted the rvice a ls 
f Mr. Conse und quartet in G major by Haydn. Chi ‘ uss for ! t WwW 
go audiences have been favored this season by many ter Spry P 
lent pianists who have appeared as assisting artists Wed 
with the lifferent quartets, local and visiting, but none rewisters 
ave been so eminently the artistic, the comprehensive mu ystem p t i y 
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Organ Concerts by William C. Carl.g WH. 

William C., 
who work io 
The 
“Old 


ranks of resident musicians 
musical education. 


Carl leads the 
spread the doctrine of 
concert Mr. Carl gave at the historic 
First” Presbyterian Church, at the corner of Fifth 
and Twelfth street, Tuesday night of last week, 
i28th recital given in that edifice by Mr. Carl. 
Think of 


endeavor ! 


organ which 
avenue 
the 

- hundred and twenty-eight organ concerts! 
musicians who weary quickly in any 
All has not been sunshine even for the fortunate Carl, but 
1¢ has adhered to a fixed ideal of professional life in which 


Hl ye 


he has always shown much consideration for others, es- 
pecially the large number of music lovers, who have lit- 
tle money to spend on music or any other form of en- 
tertainment. These 
A collection is taken up, but all the giving, whether 
great or small, is voluntary and is left to the inclination 

Think of getting up 
Works 
little Oriental 
these The 
been among those most instruct- 


organ concerts have been practically 
iree, 
individual. 


and each 


123 


generosity ol 


for each occasion, 
the 


introduced at 


programs, with soloists 


of all schools, even from known 


sources, have been concerts. 


“Parsifal” evenings have 
ive and beautiful nights. American composers have, from 
t fared well at the hands of Mr. Carl, and 
young American singers have special reason for feeling 
grateful to this and director. 

Last Tuesday night Mr. Carl had the assistance of two 
sopranos, Masters MacLachlan and Grant 
Austin, both of them trained by Woodstock, 
a pupil of Mr. Carl, and now organist at the Episcopal 
at Irvington-on-the-Hudson. 


he beginning, 
orgamist 
boy Everet 
Henry E. 
Church The program for the 


evening follows: 


-Guilmant 
. Widor 


Gounod 


hifth Symphony........ 


and Be 


ym the 
Adore 


Organ 

Still. .es 

Master Grant Aus 
(Messe de Mariage) 

1 for a wedding ceremony 

du Cortege 


ction Nuptiale. 


Entree 


Mac Dowell 
Chaminade 
Master Everet Macl 
lited by Mr 


li-Saint (Good Friday)... es . la 


achlan 
Carl) . Debat-Po 


Tombelle 


Symphonique (e¢ nson 
Darkness 

Earthquake 

Angelic Choir 
iis est Homo (Stabat Mater) 
Masters Austin and 
Der Tr 


. Rossini 
MacLachlan 
ranged by Mr 
‘Mr. 
rhe 


The music loving layman 


Festival March, impeter (a Carl) Nessler 


Carl fails to 


musician 


In making his 


take all 
get something to interest them. 


up programs, never 


classes into account. and student 


finds much to without being compelled to think 
Such 
Widor 


and 


enjoy 


too deeply about the works he may happen to like. 


purely organ music, like the Bach, Guilmant and 


numbers, are familiar to every educated organist, 


frequently played by Mr. Carl. The music lover gets his 
enjoyment listening to such works as the charming “Wed- 
ding Music” by Dubois, the stirring “Good Friday” music 
by Baron de la Tombelle, the Chopin nocturne, and the 
vocal numbers. The “Scherzo Symphonic” by Debat- 
Ponson, edited by Mr. Carl, and the Carl arrangement 
of the Nessler “Festival March,” are in that happy class 
of compositions that a mixed assemblage can appreciate. 

The singing of the two boys was excellent. Both lads 
are blessed with pure, true voices, and besides disclosing 
good tone production, they sang with more than ordinary 
boyish intelligence. The duet from the Rossini “Stabat 
Mater” was something of a test, and both proved équal 
to the demands of the music. : 

Last night (Tuesday) Mr. Carl closed his present series 
of concerts with a program styled after the concerts given 
at the Thomas Church in Leipsic, by the famous Motten 
Choir. 





Harriet Ware’s Works Sung and Played. 


David Bispham, Mrs. DeMoss, John Barnes Wells and 
Hans Kronold were the artists engaged in an evening of 
Harriet Ware's songs at the Hotel Plaza April 4. Mrs. 
DeMoss’ singing of “Sunlight,” a waltz song, was espe- 
cially enjoyed. Mr. Wells had to repeat “The Boat Song,” 
and Mr. Bispham made much out of the three songs and 
one monologue, “Princess of the Morning,” with obligato 
piano music. All of Harriet Ware's music is fluent, of 
modern, free flowing harmonic scheme, much recitative, 
chromatic progression, and the fair young composer, who 
was at the piano, must have been gratified with its recep- 
tion and the large attendance. Of the dozen songs, six 
poems were by Edwin Markham. Mr. Kronold added to 
the evening’s enjoyment by his tender and brilliant cello 
Harold O. Smith and T. 


companists. 


pieces, Eisenberg assisted as ac- 





GadsKi's Program. 

Madame Gadski’s program for her annual New York 
recital at Carnegie Hall, Friday afternoon, April 10, opens 
with a Schubert group, to be followed by songs of Schu- 
Franz and Brahms. 
two songs of Frank La Forge, the prima donna’s pianist, 


mann, The concluding group contains 
who has accompanied her on tour for several seasons. 
Madame Gadski, who is at present on tour under Loudon 
Charlton's direction, will this country until 
May, her season closing after her appearance at the Cin- 
cinnati Festival. 


remain in 





Gustav Hinrichs to Open Opera School. 

It will be of interest to the students of opera to know 
that Gustav Hinrichs, formerly the conductor of the Amer- 
ican (National) Company, and Metropolitan Opera Com- 
pany, and lately connected with the Metropolitan Opera 
House as director of the singing school, will open a grand 
New York, beginning some time in the 
Mr. Hinrichs’ experience and knowledge 


opera school in 
fall of this year. 
are unquestioned and his school will be an acquisition in 
this city. 
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Many Triumphs for Corinne Rider-Kelsey. 


Corinne Rider-Kelsey has had many triumphs this 





s se ot the vol ind ‘ y & 
ter and spring. Her season is by no means over yet, for Beeth Eg W Hubt I ew ‘ be 
6 - . . bu dex be song fa i 
she 1s one of the stars engaged for the Cincinnati Fes I De “~ ‘ 
t . . . Ss sugges New York } ng \ 
tival. Then she will make her final preparations to cross ' : . . 
4 : The se st was ( e R Kelsey, a 8 
the Atlantic for her engagement at Covent Garden during oh ehh 1 NeeeSial Gielen of 
June. Mrs. Kelsey will sing at least three roles—Zerlina, “Ah P “ Music Festival at Indiana, Pa. 
Michaela and Mimi. The beauty of her vi together * fs ey Oy 
with her girlish figure, will do much toward « uncing the ' - ; “ . p ait 
charm of these operatic part :] } } 7 ( Apr | 
It will delight many Ameri to hear that Mrs. Kelsey ty Cogswell i , ( S 
has changed her plans about spending an entire year abroad oF ah rocels a Ses i ; ing the ™ 
: : : fr e “Eg ‘ “ 
Importuned by managers and conductors in the United : ; - ( R er w e Pittsburgh Festival 
States, the soprano will return to her native untry MEXt precy en's ‘ wo | New 4 Ore tr 1 ist in are: Gertr Clark 
December to sing in a limited number of concerts and pr: W. C. Earnest Ne R. Robe n 
oratorio performances rhe press notices llected for ( Rid es well k Frans’ K iolin, and Fritz Goener, « , 
-else t Id fill r lames Phat e fitt f se 
Mrs. Kelsey this past season would fill several volum = ogg trade - gram fi ¢ wi 
Chere is only space for a few at this time from papers Sh Pe Ape Spinel gig pee , ( ‘ symp 1 ¢ M untat \ 
in New York, Chicago and Pittsburg Some of the ex Eemont In t f she a t y. H ry Divis the closi ‘ . 
tracts follow: f 5 h nd of “The Cr Ww and Sx 
g M go J 
“THE MESSIAH” AT CARNEGIE HALL, NEW YORK ymp y Ww 1 
Dr. Damrosch had admirable s k is ce last night PITTSBURGH ORCHESTRA CONCERTS IN PIT URGH < 
and Mrs. Rider-Kelsey s ed g a th 1 of Emil Pa - e Pit gh O , . M ( 
interest by the freshness a: v ty f New York 7 ' : : 
pe : Rider-Kelse et t America ano, % . Song Recital at Rosemary Hali 
Tribune, December 2 9 ate ae Ex M | fifth 
a : ; neert of the seas On Friday nig work the ! Quaale, ¢ ) y Hi SW 
ARIAS A FEATURE OF THE CONCERT “MESSIAH” PER 2 the shuciog of Madame Ectesy were 0 remt carpet to the 1 nd Alfred | QO pianist, ¢ J 
* * * Jn contrast was the t s rn egist large j e which turned tt t but erda Rose yt ( We \ k 
Corinne Rider-Kelsey, the I a f e and noon. bef a st greate lie ne ‘ 1 “ ' 
erore i ry ii 
New York Evening Sun rece iw < gre ‘ I ¢ prog 
1; . 
——— given as on Friday evening, but Ma K : M ‘ N 
MRS. RIDER-KELSEY’S BEAUTIFUL RENDITION OF HER voice f possil I cept k M ‘ by | R M | “ 
ARIAS A FEATURE OF THE CONCERT “MESSIAH” PER thusiast I r ' xpr M Swart \ lj 
1 } | 
FORMANCI is the greatest tw ‘ i dK , Sy . 
Mrs. Rider-Kelse rive t t cight with every al ging hb 1 \ Pe ie ; 
{ I 
appearance, and she is t fot posit K t , , 
‘ IX I 
country, m this held sl teow if ’ ‘ ‘ c 4 
It is seldom that the sar voi is ito g vs t I 
the “Rejoice Greatly Redeet t being Francis Rogers in Plainfield 
of the most dramatic songs in orat | t I . R . 
in which Mrs. Rider-K , . ‘ 
{ ; ’ ' ' 
least of her attributes is a wonderful brea = ' ! ‘ { g g , 
her to phrase in a manner of utmost v to t , . M Rog rt 
{ t ta : 
of these exquisite b \ Ny “ 
York Mail and Expres . ’ 
k l \ 
THOMAS ORCHESTRA IN BEETHOVEN PROGAM MACDOWELL MEMORIAL CONCER CARN 
The “Ah Perfido” was given by ( Kk Kelsey, a sing NEW YORI Hildegard Hoffmann-Huss Engaged for Festival. 
who has come to be Rg f ‘ tisfactor M R t A M 1 Hilde 1 HH I] 
capable sopranos now f t Her iw ( R l \ I : 
not only has a ve but I l « | H f beauty kK ’ 
vocal orgar tself is f " e } 5 t f \ M W , 
true and rich, and t t wit Ww 5 xe Ir | 4 { 
voice is used but enhar r " nats worth ft t g a ‘ t nig }? 
tone Yesterday there was 1 it w not x Si } e : i f 
place, and from a purely tech Ipoint a e Mr K ( j 
work was a source of unqualified delight Inte ctat Ps ' 4 t 
was admirable The aria Aw ardly difficult 1 a } { \ versior | \ 
grateful for any singer, t t being tha more freq t , f Wind ) 
not effective tha effect sful giving being a y I I 
' | 
much a matter of chat a f cal al S ‘ 
7] 1? 
it “goes” just right, other t es t Vest a ‘ } f 
‘1 as ~ ‘ fl 
the ropitious cCasior MI Ke y a “ \I I 
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Nora Burns, Josephine 
Mr. Meyn was the 
New York from his 
Toronto, and having always 
Mr. Meyn was warmly 
His sing 


chorus and orchestra had 
and John Daniels assisting. 


his way to 


solt, 
Knight 
being on 


visiting artist, 


recent excellent success in 
in Boston 
audience present. 
with fine 


Boston public by 


a staunch favorite 
the 
direct, 


been 
welcomed by fashionable 
ing 

Miss 
Albert 
while 


and eloquent, diction 


to the 


forceful 
introduced 

3erlioz program, 
itself, it 
artistic 


was 
3urns, recently 
Debuchy in a 
yet entirely 
Miss 


ind light flowing tones 


has a rich voice, 
sure of nevertheless 
Knight sang freedom 


Her sustaining power is marked 


and not 


Wave pleasure with 
ensemble, 
Pet 


per 


some excellent in 


was not as satisfying as usual 


The chorus work, in cases 
disagreeing, 


hall was too small for so strong a chorus; 


in others 
haps the 
haps Mr 
of orchestra 
the 
equipped for such a position 
leadership, and is a musician. 
place 


Goodrich had underestimated the combined force 
This, Mr. Goodrich’s first sea 
marks man fully 
He has youth, mag 


and chorus 
him as a 


energy, 


son with choir, however, 


netism, force of Joston’s 

he is the man for the 
ners 

As a kind of mission enterprise the New England Chap 

Guild of Organists has been giving. 


at various churches 


initiated believe 


\merican 


ter of the 
during the “services” 
The 


the work 


present season, 
furthering 
There 


seems entirely unique, is for 


interest in this line 


idea, which 
awakening new 

the 
where 


boy choir; 


and 
following places: Grace 
Arthur Ryder is organist 
the Cathedral, Port 
Grace Church, New 
faunton, Mass.. 
Early 
“service.” 


have been “services” at 


Church, Providence, R. IL. 
ind choirmaster over a fine 
land, Me., Alfred Brinkler, 
Bedford, Mass., Edgar Barrell, 
where a large reception was tendered.the chapter. 
i May Mt Holyoke 
lhe chapter recently gave one in Holyoke in charge of W 
There 


organist ; 
organist; 
College desires a similar 
in the college. 
two and the 
repeated in a Springfield church, with Mr. Kellogg as 
At the coming college to be given by 
May, the 300 
and the event is promising of many pleas 


C. Hammond, professor of music 


were choirs, comprising 100 voices, service 
Wa 
organist “service,” 


the chapter in combined choirs will have 


trained voices, 
int things 
meRe*, 
15 another distinguished event is to be 
Hall, 
followed by a grand reception 
all of the 
Burdet, dean of the chapter 
nene 


follows 


May a recital in 


Jordan New England Conservatory’s aus 
One of the 


work done by 


under the 
chief 
the 


pices, 
moving spirits in progressive 
chapter is George A 
Coming Saturday evening 
18, in Symphony Hall, the twenty-second Symphony 
The usual 
Friday, will, by 
April 16 
“Samson 


concerts are as 
April 


concert, with Harold Bauer as soloist Friday 


afternoon rehearsal, on account of Good 


exception, be given on Thursday afternoon, 
April 19, Saint-Saéns’ 
concert of Handel 


Sunday and 
Delilah” 
Society for this season. 

Monday evening, April 20, at Steinert Hall, 
concert by the Czerwonky String Quintet 

Wednesday April 22, in Steinert 
by Christine la Barragne, the blind 
O’Brien, the blind pianist. 

Sunday evening, April 26, in Symphony Hall, 
sohn’s “St. Paul” by the People’s Choral Union, Samuel 
W. Cole conducting. The soloists will be Grace Bonner 
Williams, Alice Mz abel Stanaway, George P arker and E arl 
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Address: ser, Hotel Nottingham, Boston 


Care Musical Courter, 


evening, 


for the last the and Haydn 


second 


the 


Hall, 


and 


recital 
Frank 


evening, 
S( »prano, 


Mendels 


Cartwright, with forty members of the Boston Symphony 
Orchestra assisting. 
a 

Gertrude Marshall, a member of the Tolmanino 
pupil of Loeffler, and a young girl with decided talent for 
reading and violin bowing, was heard at a literary func 
tion last week, her sister, Ethelyn Marshall, assisting at 
the piano. Miss Marshall was an attractive picture with 
her artistic fiddling, and won much applause for her excel 
lent work. She opened the program with the Grieg sonata in 
F major, for violin and piano, bringing out its delicate and 
virile qualities as well, showing a pure and mellow tone 
Following this were Lalo’s Sarasate’s Span 
“Zapateado,” closing with “Les Adieux,” 
a mazurka by Zarzycki. Miss Marshall 
besides possessing a natural 


Trio, a 


intermezzo, 
ish dance, Sara 


sate, and shows 
that she has been well taught, 
for playing. Her affiliation with so excellent an 
as the Trio, with A. Laura Tol- 
is another evidence of her ability. The Trio 
has been very busy giving most attractive concerts in New 
York State, and Miss 
received enthusiastic 
the pianist of the Trio. 


aptitude 
organization Tolmanino 
man leader, 
Tolman’s artistic cello playing has 


commendation. Myra Winslow is 


eRe 


For the benefit of an inquiring public, the Boston repre- 
Tue Musica Courier herewith states what is 
purported as being bona fide news concerning the changes 
in the churches for the coming season: 


sentative of 


Street 
for St. 
accept the position, 


Grace Bonner Williams, soprano, at Arlington 


according to rumor, solicited 
New York, will 
remain where she is now singing. 
Tucker leaves Second 
West Newton church, 
Wilder 
will organ at Park 
Jenjamin Whelpley will retire from Dr 


Church, who, was 


Bartholomew in not 
but 

As was stated previously, H. G 
as organist to a 
Second Church by "ie D 


charge of the 


Church and goes 
and is succeeded at 
E. Cutter, Jr., 


Church; 


have 
Square 
Arlington street, made 
Hyde 
Robert N 


SC yprano 


Hale's church and assume charge at 
vacant by the death of Louis Thompson 
will go to St. New York 

Lister, who has filled so acceptably the 

at Piedmont Church, Worcester, for 
been offered sufficient financial inducements to accept the 
at Fair Haven, where 
the coming year. The 
Piedmont, it is to be regretted, is in nowise of the high 
quality of former years, but on the account of the finan 


Arthur 
Mrs 


place of 


Bartholomew, 


several seasons, has 


same position she will be singing 


quartet choir now selected for 
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cial 


embarrassment consists of young non-professionals, 


who can be secured at small salaries. Other changes will 
be noted further in these columns 
zeRre 

Caroline Gardner Bartlett gave another excellent studio 

demonstration of her voice work last Thursday, when 


many interested in progressive things were present to hear 


how it was don Evelyn Fietcher Copp, famous for her 
own work in musical lines, was present with a number 
of her teachers. There was pleasant afternoon spent 
by both investigators and demonstrators, and many ques 
tions were asked and answered. People who once reigned 
in’ Boston’s early musical days were convinced that by 
following natural methods they could sing again, and are 


proceeding to do so under Madame Bartlett's direction, 
reproducing fresh, strong and beautiful voices by following 


One prominent musician present said, with 


Madame 


her instruction 


enthusiasm, that 3artlett would yet conquer the 


nusical world with her knowledge of what can actually 
e done with the voice in a short time by following natural 
aws 
a 

The second in the oratorio series at People’s Temple 
was Haydn's “Creation,” sung by the chorus of Robert 
N. Lister. The soloists were Mrs. Robert N. Lister, so 
prano; George Parker, tenor; L. Phillips Shawe, baritone, 
and J. D. D. Comey, organist The chorus was larger 


g with more spirit and verve than usual 
ind Mrs. Lister’s beau 
tiful voice gave in all of her solos, the diffi 
cult “With Verdure Clad,” being sung 


than usual and san 
rhe soloists were all in good form 

iy sellee incl i" 
new pleasure | 





with charming effect 


Chere was another very large audience present to hear this 
popular work Mendelssohn's “Hymn of Praise” and 
Gounod’s “Gallia” will be given on May 1, when Mrs 
Lister and William Hicks will assist 


\ an es 


l Lathrop Mellows gave a program 


lwo pupils of Louise 


{ piano pieces at the cond of the 


tals on Saturday 


spring series of Mrs 


Mellows’ ree ifternoon at her Trinity 


ourt studios Harriet Seaman, a young Manchester 
yoman, who has received all of her training from Mrs 
Mellows, w heard in the Bach prelude, “Warum,” Schu 
mann; “At the Spring,” Grieg; “Hark, Hark, the Lark!” 


Miss 


technic 


Schubert 


Verdi-Liszt 


ind excellent 


“Rigoletto,” Seaman 


feelir 


Liszt; 


displayed real musical g in her 


work 


Volkslied . 
f Gertrude Edmunds, sang a 


Clementi ; 
Mabel Walker 
rf 


Other works played “Sonatina,” 


“Elfentanz, 


were 


Schumant Jensen 


1 pupil group attractive 


songs \ irge nun ber f interested guests were pres¢ nt 
nre 

Che operatic concert in aid of the Beneficent Society 
f the New England Conservatory of Music will have tw 
members of the San Carlo Opera Company, Signor Con 
stantino and Signor Blanchart, who have kindly volw 
teered their services for the affair, which has a long list 
of prominent names as patronesses. Members of the Con 
servatory Opera School and Orchestra will assist, under 





Vall 
Signor Const: 


hooked for 


Sign by the way, was the 


in his early 
ill 


Wednesday 


he direction of imi, who 


singing master of 


The ex 
April 15 


ntine 1s 


careert 


ncert 1s even 


moe 


nne 


Ie several seasons of 


Rose Fish, a pupil 


A. E 


is a young singer of exceptional merit 


for Pre scott, 
f6 Ne wherry street, 


and who possesses that charm of simplicity which so at 





tractive in such work. Mr. Prescott has issued invitations 
for an audience of friends t ir Miss Fish on April 15 
in these songs Oh, Had I Jubal’s Lyre” (‘‘Joshua”), 
Handel; “Caro mio Ben,” Giordani; “Pur Dicesti,” Lotti; 


“Re 

*‘Daisies,” Manney; 
“Heart of Mine,’ 

h he 


Voi 


oice 


Sapete’ Figaro”), Mozart: 
Handel ; 


German; 


(“Marriage ot 
Messiah” ) 


che 
Greatly” ( 
Who'll My | 


Clough-Leighter ; 


BR ‘ tae > 
uy avenaer 


Song of Sunshine Thomas 
Beach 


at the Spring,” 


Bertha Cushing Child has been doing m recital worl 
tely Monson, Wilbraham Washingt: n, DD. ¢ have all 
een favored by hearing this charming singe Mrs. Child 
was engaged by a prominent matron in Washington for a 
t sicale on Mor y, the 6th inst ¢ heard in a 





recital at Randolph Macon College, 


7th in Baltimore, returning on the 14th Arminin 





1 Ne Ww Bedf ord nd the | hi " (Juiney Mass rect 
il. and on the 23d in a neert with Heinrich Gebhard, at 
Wor ster Mass 
nn And 
Heimrich Gebhard was heard with marked cc ' 
March 23 in Philadelphia with the Kneisel Quartet in the 
César Fr ck Quintet Apri 6 Mr. Gebhard will appear 
with the Boston Symphony Orchestra in Hartford, wh« 
he will play I t \ m r concert Mr Gebhard's 
winter season has been the busiest of entire musical 
career, and for so y g ician, marks an espécially 
lant record 
| an An 
Another fort T le Steinert H was giver 
vy Tohn Orth’s pup Saturday, March 28 3 o'clock 
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Che Mozart-Grieg fantasy C minor for two 


played by John Orth and Edgar Potter, opened the pro 
Following this were Schumann, Rubinstein, Chopin, 


m pianos, 
gram 
Fauré, Liszt, Chaminade, and other compositions, played 
Emma Leavis, Blanche and Charlotte 
Broughton. Daisy Pierce, a pupil of Ivan Morovski, sang 


by Melanson 


several 


songs 
nne 


Che first of the three subscription concerts to be 


giver 


at the Tuileries in aid of the New England Peabody Home 
for Crippled Children will be on Thursday morning ot 
this week at 11 o'clock, with the program given entirely 
yy the Leon van Vliet Concert Company \t the second 
concert of Wednesday of next week (April 15), Mr. Plan 
con will be the attraction, and for the last one, Leo Schul 
the cellist, will be heard Che affair is under the patron 
we of a very extensive clientele 


Ree 


Mary Desmond's beautiful voice was heard in solo work 


it the Second Church last Sunday, with H. G. Tucker at 
the organ. Miss Desmond is the English contralto spend 
ing some time here to do some teaching and professiona 
singing. Miss Desmond has been heard to great advan 
tage here 
zn ne 
Evelyn Fletcher Copp, originator of the wonderful sy 

tem for teaching children music, gave a lecture on her 
work at her residence studio, 107 Thorndike street, Brook 


A large 


line, Mass., one morning during the past week 
number of teachers from all over America are deeply 
terested in carrying out the Fletcher Systen 
Ss 2 
Friday, April 3, Fdwin Klahre, of the faculty ot 


New England Conservatory of Music, was heard im 





program in Jordan Hall There were Cramer, Cleme:t 
Czerny, Henselt, Kullak, Chopin, Rubinstein and | t 
numbers played. On Wednesday, April 1, Louise Daniel 
of the Conservatory, was heard in an interesting recital 
Of plano pieces 
re FF 
Rertha Wesselhoeft Swift program of “Childre: 
Songs and Stories,” told by a wonderful teller of tal 
was given at Potter Hall on Saturday afternoon to h 
of children, and grown up vell. The songs were 
new, and charmingly sung 
a 
The Apollo Club, on Wednesday evening of the wee 
f April 6, gives its fourth and final concert, with F1 
ence Mulford, mezzo soprano, assist Madame Mulfor 
will be heard in Saint-Saéns’ aria, “Samson and Delil 


and a group of English songs 


re PF 
Ricker will be heard 
New 


Ricker 


Katherine 


taking 


in a program ol! new 


Mabel 


BLANCHE 


Bennett 


Hupso 


Jedford 


WYLNA 


songs soon 


iW 
Miss 


iccompany 


Carbone, Tetrazzini and the Reporter. 


The New York World of Sunday, Marcel published a 
nterview which reporter of that paper d with A Car 
mone, the widely known teacher of singing nd former 

nger in Opera himself The interview was inspired 
by a statement attributed t Madame Tetrazzini, wl 
reported to have uid that she became grand opera singer 
ifter only a few month tudy Signor Carbone, being 
in authority, was asked to express his opinion about Mad 
ume Tetrazzini, and the time it requires to train and de 


elop singer In talking with the reporter, Mr. Carbone 


aid some things which were not correctly reported Che 
interview stated that he said: “A singer's voice improve 
steadily until the age of about thirty-five, and thereafter 
there is a steady decline.’ 


Signor Carbone is desirous of correcting this part of 
the interview. What he did say and mean was th he 
verage singer's voice is or should be at its height « 
devel pment at the awe # thirty ve wl that i hould 
vit! proper care reman nm thi pertect t til the 
ize of fifty, after which the shortcomings begin, espe ) 
difficulty in breathing 

Concerning Madam Tetrazzini, Signor Carbone ud 
She had the vantage { growing p ical at 
vosphere with her ster ley w he Wal remarkabk 
mger. She received the benefits of her sister laily prac 
tice and this proved of the greatest possible sdvat tage 
enabling the other sister to learn much, and these benefit 
iid the foundation f her success. But Tetrazzini's cas 
is exceptional Without long hard tudy 1 me can ex 


be« 


pect to ome a grand opera singer 

A few evenings ago, in an interview in a New York 
evening paper, Tetrazzini, Signor Carbone said, admitted 
what he had told the reporter of the World concerning 
her association with her sister Fva 

Stage Manager Out. 

Eugene Castel-Bert, present stage manager of the Metro 

wlitan, will retire at the close of this season 


Josef Sucher, formerly a famous Wagner leader, an 
for twelve years conductor at the Berlin Royal Opera, die: 
that city last week of arterial disease. He was bot 
November 23, r&gy. at Dobér, in Hungary, and began hn 
baten career at the Vienna Opera Comique From 187 
t i879 he wa the Lermpsic Staat [heater, thereafter a 
the Hamburg Oper til 188 from that time t wn 
it the Berlin Opera | ep t $ Wagner 
luctor was of tl a! l 1 1 tame al 
is a composer Suchet id studied vi i wing 1 
tl t Vier ai, b fs parent reaily tended hi 
for the ega rec! \\ ¢ gay wi hi bent fo 
music became ir ge to be resisted Sucher leave i 
widow, the prat ée Rosa lasselbeck, w ul he 
sband ime tamot is a Wag ger 
Bayreuth and at Hamburg and Berlin Opera inging 
ften at t ned tw tit der Suchet 
Horace Howland. 
I death of Horace Howland, t ' j 
the New York World and al he Times, reca tl 
lays of Bulow, Rubu Mehlig, Essipoff, Wienawsh 
Wilheln nd the Academy of M pera s n 
the glors Stemway Ha Chark | l ret 
William Stemway; Chickering Hal g bet G 
mec ers regi ind the Brand brother ind 1 ‘ 
Tanne f New York vocal teacher it Achille Erra 
down the t known Howland died at Hohok 
N. } n lLuesd March 31 ged xty-nine year He 
was born Chark ( d was the first president 
f the Mendelssohn Glee ¢ lie was a man Oo mad 
no pretens and had SOX b é relations with 
th rtist had to cise d‘during | later year 
frequent] xpre d imazement at t decadence ! 
cl 1 New York d y | 
i Ea 
THE METROPOLITAN OPERA. 
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Alice Merritt Cochran for the Macon Festival. 
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Hammerstein kept his promise 
Philadelphia opera house last 
the 


made up of those with 


thered early in morning 


gather« 
owd 


r the tremen 


prospect of a 
in Philadelphia, and some 
ork, 
in, son of O 
ed the work be 
that stands the 
broke a bottle of 
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ready armed with 
ar, who 
by 


on 


crowd, 


reaily under way 
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may 
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this work 
of thi 


once 
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usicale was 
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work 
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t concert wa 
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cell and Schubert to 
Members the 
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nf ikow ot 
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of years has made it an institution of importance in West 
Philadelphia 
| an 

afternoon witnessed the last performance of 
the Metropolitan Opera Company. The 
was Puccini's with Eames, Caruso 
While, as is often the case at the end of a 
voices the opera 
The acting 


7 uesday 


the season by 
opera Be Tosca,” 


Scotti 


given 
and 
were not at 


their their best, yet 


season, 
was very well given before a large audience. 
of the principals was unusually fine, while the improvement 
in the stage management and scenic effects of the last few 
still most noticeable 
| a 

A chorus composed of seventy young men and women 
from the Pennsylvania School for the Blind gave a fine per- 
formance of Handel’s “Samson” on Tuesday evening. at 
Musical Fund Hall. The chorus is under the direction of 
Dr. David D. Wood, the well known blind organist, and 
the wonderful manner in which these singers, who could 
see no baton, kept together, and the surety of their attack 
were proof of Dr. Wood's careful training. The soloists 
Mrs. David Wood, Gertrude Reed Wallem, Charles 
Manypenny and Dr. George Conquest Anthony, from St. 
Stephen’s Church choir. Charles M 
orchestra and Rollo F. Maitland was at the organ. 

ners 


Scott gave a song recital in 


weeks was 


were 


Schmitz directed the 


hursday evening, Henri G 
Griffith Hall. Mr. Scott has a powerful and well trained 
voice, which he uses skillfully. 
French, German and English songs, the “Catalogue” 

“Don Giovanni” giving Assisting 
Scott was Ellis Clark Hammann 

mre 


The Women’s Committee of the Philadelphia Orchestra 


His program consisted ol 
aria 
pleasure 


from special 


Mr 


held a meeting Friday afternoon at the home of Mrs. Mon- 
roe Smith 
enthusiasm for the orchestra and its work was in the air. 


There were over a hundred ladies present and 


season's work were discussed and a num 
ber of season tickets subscribed for. William Biddle made 
“The Artistic of Music to This 
City,” and Constantine von Sternberg spoke on “The Sym- 


Plans for next 


an address on Benefits 


phony and Symphonic Music.” 
Ree 

The elementary pupils of the Combs Conservatory of 

Music, South 


Saturday afternoon. The selfpossession of these little boys 


1329 and 133! Broad street, gave a recital 
and girls, “knee high to a grasshopper,” may well be en- 
some of our great Little 

Handel, Mozart, Nevin 


and Lange were listened to with delight by the friends of 


vied concert performers. 


Mendelssohn, 


by 
pieces by Combs, 


some twenty little performers. 
nme 
Saturday evening the Bethany Orchestra of sixty, under 
of J. W. 


rhe program consisted of popular and 


the direction Leman, gave a concert before a 


large audience 


classical selections, including Mozart's “Titus” overture, 


ballet music from “Coppelia” and a march by Mr. Leman. 
The 


astonishing musical feeling as 


piano solos played by little Otto van Gelder showed 


well as great finger dex- 


so young a child. 
nere 
the Combs C 
1 program to be given before the Sinfonia 
hold 


Representatives from 


terity in 


lhe chorus and orchestra of onservatory 


are work on 


Fraternity of America, which will its annual con 


vention in Philadelphia this year 


the leading schools of music and colleges and universities 

where music is taught will attend the convention in May 
eRe 

Luther Conradi gave his last piano recital of the sea 

Baldwin School, Bryn Mawr, on Saturday even 


son at the 


Mr. Conradi was assisted by Alice E. Greims and 
The program consisted of the Grieg G 


ing. 
Phillip Goepp. 
minor sonata for violin and piano and four numbers by 
Burmeister, a “Persian Song,” “Wanderer’s Night Song,” 
“Capriccio” and D minor concerto. There is the feeling 
when listening to Mr. Conradi that you are hearing a man 
with ideas and ideals, which adds so much to the enjoy- 
ment of his work, 
| ne 

Chaminade Club’s morning musicales 
This 
series has proved of. such interest this season that it is 
with regret that music lovers see the series finished. The 
program. contains harp solos, violin and piano sonata by 
Rubinstein, duet from “Samson and Delilah,” violin con- 
certo, Bruch, and other numbers of equal interest. Henry 
Hotz, bass, will assist the members of the club at this 


unre 


the 


last of the 
will take place at the Acorn Club on Monday. 


The 


concert. 


Redmond, light singer (Mrs. Dr. 


Kalteyer in private life), has been studying with Perley 


Helen opera 


Dunn Aldrich during the past two years since her retire- 


ment from the stage. There have been several attempts 
made lately to have her resume her operatic career, and 
it is said there is a possibility of her accepting one of these 
offers next season. 
ere 

The concert next Tuesday evening, given by Adele 
Fabiani, of the Swaab-Fabiani School of Music, in the 
Bellevue-Stratford ballroom, promises to be interesting to 
Madame Fabiani will sing selections from 
“Traviati,” “Faust” and “Lucia,” the latter with flute obli 
gato, and a big cadenza reaching high E flat. 
sisting will be Llorace Britt, solo cellist of the Philadelphia 
Shortland 


a high degree 
Those as 


Barone and George 


me 


The Choral Society is actively engaged in rehearsing 


Orchestra, Clement 


Kempton, 


Haydn’s “Creation,” which it will give in the Academy of 
Music on April 30, under the direction of Henry Gordon 
Chunder. 

ner, 

A piano recital will be given tomorrow evening at the 
Philadelphia Musical Academy by Anna M. Thompson and 
\. Gertrude Meng. The works of Chopin and Liszt pre- 
dominate in a program that is yet quite varied. 

nre 

April 23 is the date set for the Mendelssohn Club’s con- 
cert at the Academy of Music. Under W. W. Gilchrist 
this chorus will sing “King Olaf,” by Elgar. This will be 
the first hearing of this work in Philadelphia. 

nee 

The Philadelphia Operatic Society, composed of several 
hundred singers from the church choirs of the city, not 
ouly has “Martha” almost ready for the performance in the 
latter part of April, but is preparing to rehearse “The 
This society 
looked 


forward to with the assurance of a finished performance 


Huguenots” for a performance in November. 
does nothing by halves, and both operas may be 


The big chorus of 200 chosen singers has never yet failed 


to make a great impression 


Witson H. Pire 








GRAND OPERA COMPANY 
birection of GUSTAV HINRICHS 


Direction of 
(Conductor of American, National and Metropolitan Opera.) 
MR. HINRICHS will be assisted by a corps of the best assist- 

ants and the best Opera Stage Manager in America. Practical 
stagework dailv; TRIAL PERFORMANCES WEEKLY. Location 
to be announced. 
Date of Opening October Ist, 1908 
Address all communications to Grstav Hinrichs, 
politan Opera House, New York City 


Metro 


care of 
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THE PHILADELPHIA ORCHESTRA 


(80 MUSICIANS) 


CARL POHLIG, Conductor 


Address all Communications to 
CHAS. AUGUSTUS DAVIS, Business Representative 
Buliding, Philedelphie 
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SOPRANO 


10 South 18th Street 1 
PHILADELPHIA, PA. E 


M ZECKWER 
R SOPRANO 
Philadelphia Musical Academy 
1617 Spruce Street, Philadelphia 


STAMM-RODGERS 
pein «here anm Contralto 


Bi 
s 
— 
»H 
x. 
xk 








MarrNASSA 
ae HINKLE 


Management: 


HAENSEL & JONES, 1 East 42¢ St.. N.Y. 
Personal Addresses: 
Morningside, New York City, and 888 North 42 
St., Phone 1379 D, Preston, Preston, Philadelphia. 


SOPRANO 


wel te eee 


122 W. it4th St., Phone S44 


The STERNBERG SCHOOL OF MUSIC 
CONSTANTIN VON STERNBERG, Principal 
musical education in all branches. 


Puller Building, te South 18th St., Philadelphia. 





4631 Wayne Avenue 
' Phone: Gin. 1691 A 
EDWARD 


siren VAN LEER 


Concert, Oratoric, Recital 
se South 18th Street Philadeiphis 








EDWIN EVANS 





BARITONE 
ORATORIO—CONCERT—RECITAL 
NEW YORK: 51 East 64th Street 
10 South 18th Street, PHILADELPHIA 


cng tacos ALDRICH 


Teacher of Singing, “"Paitedcipnia. Fa. 


iCOoONRADI LEEFSON-HILLE 
i CONCERTS PIANIST |Conservatory of Music 


E RECITALS 
R INSTRUCTION 1529 Spruce $t., Philadelphia Weightman Bidg., Philedeiphia, Pa. 

















NEW YORK 


mati 





New York, April 6, 1908 
Emily Forshew, Flor 


Minnie Castle 


Frank J. Benedict's 


Elizabeth Cullen, 


artist-pupils, 


ence Benedict, sopranos ; 


Davis, alto, and Edward Benedict, tenor, gave a program 


March 31, 
Miss For 


of thirteen numbers at the Berkeley School, 


made up of solos, duets, a and quartets 


shew‘s brilliant voice was interrupted with applause in 
“Provencale Song Miss Benedict has a sweet voice 
and pretty appearance; Miss Cullen sings well, and Mrs 
Davis sang “Because” with much expression; Mr. Bene 
‘dict has a pleasing voice, and all sing with ease, confidence 
and warmth [he entire floor, as well as the stairs of 
the building, were filled wit interested, attentive anc 
appreciative audienc 
| a 4 
Prof. Samuel A. Baldwin’s Sunday afternoon recita 


at 3:30, on the organ, in the 
the City of New York, are 


quite fills the immense hall, 





heard by an audience which 
and the recitals of Friday af 
April 5, he played 


tach, Dethier, 


ternoons at 2:30 are well attended 
a program of works by Rousseav, Guilmant, 
Lemaigre and Wagner, the “Good Friday” music conclud 
the program At the thirteenth recital, April 3, he 
played Bach, Dienel, » Merkel, Wolstenholme, 


Dvorak, the “Liebestod”. closing the program Che: pro 


Ing 
works by 


gram contains short explanatory notes regarding each work 
of. the’ musi 


played, this adding much to the 
Phe 


enjoyment 


recitals ccntinue each Friday at 2:30:and Sundays at 


3:30; one who goes once is sure to go again. 
nee 
The International Conservatory of Music, Max H. Mat 
tes, director, gave a concert in the chapel of» the Old 


the program was cor 


the 


First Presbyterian Church recently 
of ensemble works, 
played by the C 


structed such as London Sym 





phony,” by Haydn nservatory Orchestra 
Mozart's “Ave 


lin, piano, and a 


solos for voice, vio 
dramatic reading, “Enoch Arden,” the 
Max Mattes The well 


brilliant effect, every 


Verum Corpus,” and 


constructed pr 


music played by | 


gram was exccuted with number 

receiving loud applause, and this was the list of 

William Hirschmann, baritone; 

Madeline 

reader, and the Conservatory 
eRe 

violinist, played solos at the last meet 


Day Club, Melodie 


being her principal piece. The young woman has been re 


partic! 
Berkowitz, 
R. Throckmortor 


pants: Samuel 


violinist ; Graa, pianist; B 


Orchestra 


Lisette Fredcri 


ing of the Rainy Sarasate’s “Gypsy 


peatedly mentioned in this paper of late; her playing is 


always enjoyabie, because she plays with technical control 





and warmth. William A. Ropps, baritone, and Klara 
Divine, soprano, were al portant adjuncts of the pro 
gram 
eF 
Walter C. Gale, organist f the Bre way lLaberna 


31, playing 


concluded his 


works by Bach, Fink, K imental work 


the “Ninety-feurth Psal nd concluding with the 
“Liebestod.’ The recitals, on the performance of which 
necessarily much effort is spent, were heard by few peo 
ple, because of lack of publicity 
Zee 
, 7 


Benjamin Lambord and Everett M. Waterhouse’s seri 


of recitals of chamber work 


31, Oliver Denton, pianist; Victor | 


Waterhouse, tenor, participating. A group of five piano 
pieces, the sonata for cello and pian p. nd six song 
constituted the program, which w ywga2in made lumin 
by the appropriate explanatory remark y Mr. Water 
house 
Bene 

J. Warren Andrews concludes his f Lenten orgar 
recitals at the Chur f the Divine Paternity, Thursday, April 
), at 4 p. m., when he will play three time he remainder 
of the program made up of sopra solos, sung by Eva 
Emmett Wycoff, and two harp solos, played by Annie 


Louise David 
eee 


Elizabeth Boyd, soprano, one of Madame Newhaus’ art 


week for further study, 


ist-pupils, who goes to Europe next 
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third Von Ende concert at 


She sang a group of French 


was the vocal artist at the 
Summit, N. J., March 28. 
songs, and later a series of four songs by the American 
composers Voorhis, Spross, Hawley and Woodman. In all 
these she won warm applause. 


nner 


Leopold Stokovski played works by Rachmaninoff, Iwanow 


[schaikowsky, and the choir unaccompanied 
works by 


and sang 


I'schaikowsky, at St. Bartholomew's P. | 
April 2. 
modern c¢ 


Bax h, 


April 9, at 8:15 he 
und f 


Church, lomorrow, will play 


works by ind the toccata wue m 


mposers, 
which « the program 
sure oa continu 








ing audience at an exhibit of miniatures Hotel 
Gotham, April 1, when he sang modern love so prit 

cipally As he is a good looking youth, and sings with 
ardor, having also the good sense to sing only short songs 


he was a feature. He may be heard Sundays at Calvary 
P. E. Church, Fourth avenue and Twenty-first street 


RRR 


1 exhibit and programs of the twenty-eight! 


annual spring season at the Ethical Culture Sch last 
week were as usual interesting to hundreds of people 
Peter W. Dykema devotes all his time to this specialty 
and with results not achievable in any school known t 


the writer. Original songs, a children’s conception and 


performance of an act from “Siegfried” (the main them 


} 


} 








sung by the class at appropriate time rhythm, exempli 
fied by such small children even as the kindergarten c! 
iges four and five years, who played various instruments 
{ percussion; sight reading in unison, two and ee part 
d finally, well sung standard part ng icl *The 
Minstrel Boy Mozart’s “Ave Verum,” all t rwed 
interested public what it possible t ‘ npl 
laily application, for 1 ic in the Ethical Culture S 7 
es Fre 
V elm Fur ive a musicale Marcl ut In adi 
West Forty-second reet, during which Amy Grant 
| Adolf Glose gave their arrangement Salome 
with tl otraus ! iK 
| a 
The Playgoe Club, founded 1904 by Alexander 
bin, met Apri it the Elotel Imperial, whe in} est 
ing 1 ical prog 1 was given, in wh g other 
R d Mar tenor d Maude \ gz ul nd 
pi uppeared i | Irwin bk. | | tp ' 
| lL welft riungar ! R! ip I 
| an 
Madan Mev nheym iInnounce the ren val T er 
dio to t B dway Stu Building, Fight treet at 
Br 5 here c wil tter sper l tw 
She ya be ld ed at Lake Ror nkot lL. | 
| an ed 
t i | t Wy i! trate< lectur ( " 
Compos¢ the P | > ( t } ! t A 
April 2 e wave t at P. S. No “), a Ap ( 
a ae N 119 ) m ical people engaged t 
ecture ure Carrie G. Edwards, Helen O'Donnell, Lew 
W. Armstrong, Giuseppe W. Randegger, Albert G er 
Evelyn Chapman and Pet W. Dyke I ture 
i ill illustrated by piano or vocal mu 
a es 
King David,” by Dr. Gerrit Smit was rep Apr 
t the South ¢ rel chorus of fift ul ! tet 
sting of Mr Smith, Marguerite H Dr. Lawson 
nd Francis Roger niting in the ry t f ind well 
nstructed wor 
re Fre. 
J. Warren Andrews, pr lent of the New Yo 
M | uchers’ Associatior ny ree tl ’ ! the 
meeting, June 30 to J nelu t the College of 
City of New York. Amsterd enue and 122 ——" 
f maturing Organist p t ocalst nd of r 
will all find something terest } a -. 


The LeRaron Dr : ol gave perf _ 

4, . ' ‘eR ne | | : ‘ 
H ( rnewic | Ay il j | lict ! cx 
cellent, gesture and ! { going tl 
’ o Bailey « wi e Esther, and Maud D 
Dorotl Da und «Christine B ! 
| incidental music and the ri were f 
terest, and a larg I t f 1 
formance witl te t 

ere FF 

\ r S | ‘ga t ect of St. Bartl Ine Ww P 
] Ct M } Di venus und I rty-T rt treet it 
oresent Emanuel Chur Newbury street. Boston. M 

mes |} new dut September. Mar 6 he gave 
a recit it his church, p ng a indante and finale 
Lo Viernes from the first mohor for rwan) ~ 

Val B ! and the G ant La nta 


tion.” He is said to have one o 


America. 


Clara 


now ol 


land expect I 


America next 
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next musical season 11 
ces of grand opera 
ve concerts by the 
oncerts by the New 

rts will be given 

of Arts and 

be completed in 
ting apacity otf 


1.500 Besides the 


1udience 


rally of 


two days will be spent in Bonn and Cologne, and 
and Bremen before sailing for home 


baden , 
another day in Cassel 
Che concert in Weimar will take place July 12 
Sn 
The Tonkinstler Society met last night (Tuesday) at 
Otto L. Fischer and Henry 
Schumann sonata, for violin and 


the Imperial, on Fulton street 
Schradieck played the 
piano, in D minor, op. 121; Carl Venth and Alexander Rihm 
played Mr. Venth’s sonata (manuscript) in G minor, for 
violin and piano; Sara Regan-Hammond, contralto, sang 
1 group of her husband’s songs, accompanied by the com 
poser—“Recompense,” “My Dearie,” “Cloud Shadows,” “In 
Tears Through the Woods I Wander,” and “Love's Spring 
tide.” The 
fantasia and gavotte by Pirani, played by the composer 


ind Mr. Rihm 


program was closed with piano duets, a 


-“ 2 Fe 
At a meeting of the Sinking Fund Commission of the 
City of New York, the application of the Brooklyn Acad 
emy of Music to be put on the list of buildings exempt 
Iex-Mayor Charles A 


Schieren, who represented the trustees of the Academy 


from taxation was rejected 


aimed that the new Academy was an educational insti 
But his appeal failed 
eRe 


tution 


\t the annual concert of the Clef Club, of Brooklyn, to 
held at Association Hall Monday evening, April 27, the 
orchestra, under the direction of August Metz, will play 
two movements from Beethoven's second symphony, over 
tures by Mendelssohn and Gounod, excerpts from “Travi 
Last Dream of the Virgin” (string orchestra), by 

enet, and “Searf Dance,” by Chaminade Vhis is tne 
lfth year of the orchestra section, and the members 
voted to make this concert a testimonial to Mr. Metz 
Davison, violinist, and Charles Delmont, basso, wi'l 


Re 


W yckoff Heights, had a 
before last, at the Pres 


f the outlying districts, 

riday night of week 
byterian Church, corner Harman street and Nicholas ave 
nue There was an orchestra of fifty players, directed by 
Caspar Jagy, assisted by Emily Hager, piano; Eleanor A 
sacon, piano Robert Casey was the concertmeister The 
rogram is worthy of mention in these columns After 


in organ prelude, played by Gordon D. Banker, the or 
chestra performed the overture to “The Merry Wives of 
Windsor” (Nicolai) 
tloffmann; Miss 


hold; Papini’s gavotte for two violins was played by Louis 


rhree violins played a polonaise by 
Bacon played an impromptu by Rein 
Bielman and Lawrence Lazarus Miss 
and “The 


hree violins united in playing a melody by Lange 


Hager played a 
Butterfly,” by Grieg. The 
Other 


unbers by the orchestra included “Capriccio,” by Adel 


hopin polonaise, 


man, and the Liszt “Second Hungarian Rhapsody.” Th 
concert closed with a Guilmant number, played by the or 


ranist Mr 


were Mari 


Banker The accompanists for the evening 
Bielman, August Wiedersum and Frederick 


Lleinrichs I IDELIA 
American Institute Students Play. 
Applied Music, 


Kate S. Chittenden, dean, played a program of seventeen 


Students at the American Institute of 
numbers April 3, the composers represented being of the 
Piano, violin and vocal numbers were per 
formed by Edith Poggi, Alexander Flandrau, Mabel Ritti, 
Melanie Strauch, Dorothy Keyser, 
Florence Aldrich, Regina Carlson, Belle James, Rosalind 
M. Barcus, Bessie van Bomel, Miss Hayes, Lester Field, 
V. Melville, Frances Smith, Calla McNamee and Mildred 
Loomis. <A special summer course is announced from June 


modern school 


Thompson, Marion 


22 to July 31 Teachers will find this an unusual oppor 
onecentrating much work in brief time. There 
itals and informal musicales, organ lessons, 


under the direct supervision of the Institu‘e 


T. Basil Young Conducts “ Holy City." 
At Grace M. F. Church April 2 the Rev. T. Basil 
of the church, 


performance of Gaul’s “The Holy City,” a chorus 


oung, assistant minister conducted an ex 

hundred voices forming the background The 
were Mildred D 
Frank Croxton, Kate S. Burr-Ward at the organ, 


Graham, Pearl Benedict, Dr 


John A. Knighton at the piano. <A feature was the 


chorus of thirty voices There was good attack, 


ne climaxes, and the soloists pleased an audience 


! 
i i7¢ 


Siegmund von Hausegger’s symphonic poem, “Wieland 
ler Schmied” and Wolf's “Penthesilea” were heard and 


liked by the Vienna public at recent concerts there 


Munich Festival for 1908. 
The dates of next summer's performances at the Prinz 
Regen Theater and Royal Residenz Theater are as follows: 
August 1—Figaro’s Wedding.” 
August 3—*Don Giovanni.” 
August 4—'‘The Elopement from the Seraglio.” 
August 6—‘Figaro’s Wedding.” 
August 8—“Don Giovanni.” 
August 9—‘Cosi fan tutte.” 
August 11—‘Meistersinger.” 
August 13—“Tristan and Isolde.” 
August 15—“Tannhauser.” 
August 17—*‘Rheingold.” 
August 18— Walkire.” 
August 20—" Siegfried.” 
August 22—“Gotterdammerung.” 
August 24—*“Meistersinger.” 
August 26 
August 28—" Rheingold.” 
August 29—“Walkitre.” 
August 31—* Siegfried.” 
September 2—‘Gotterdammerung.” 


“Tristan and Isolde.” 


September 4—‘Tannhauser.” 


September 5—‘Meistersinger.” 
7—“Tristan and Isolde.” 
September 9—‘Rheingold.” 
September 10—“Walkiire.”’ 
September 12—“ Siegfried.” 
“Gotterdammerung 


September 


September 14 


Henri G. Scott in Opera. 


Henri G. Scott, the basso, who established his reput 


m as a concert artist, recently made his operatic del 


in Philadelphia, singing the role of Ramfis in “Aida 


He followed it shortly after with a successful portray 


of Mephistopheles in “Faust.” Mr, Scott has been et 


gaged for the coming concert tour of Caruso The fol 


lowing excerpts relate to the “Aida” and “ ‘ ne! 


formances in Philadelphia 


There was in Mr. Scott’s Ramfis on authority of 


hilacte? 
that held everything he did on a high level Philad 


Henri G. Scott was digtified 
delphia North American 
Mr. Scott as Ramfis presented the best wor { the evening 
natters of tone production and diction, as 1s of dignity ar 
stage presence, he left a decided impressior iladelphia Ledge 
One of the newcomers in the cast—Henri 
topheles—proved to be a valuable acquisition 
fellow on the stage He looked the part, fe 
Mephisto’s mocking music with dramatic 
stirring sonority that wer highly 
\merican. 
Scott was an impressive Mephistopheles, and was “de 
to tempt almost any onc Philadelphia Record 


° . P / mn hasses and 
Henri G. Scott is one of the best know asses an 


, fine rendering of the music was to be expected, buat in 
to this he gave a splendid drametic imterpretation of the 
bringing out its full diabolic in making it stand out as one 
the best vocal and dramatic cfforts of any f the opera compan 


singers yet introduced Philadelphia Press 
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Mrs. Litchfield, addition to showing clean technic and Schenck for Public Schools. 

intelligent readings, tempered the power of the pian 11) Elliott Schenck s hee appointed director ff vocal 
such a manner as to make a well balanced ensemble nusic in the p Is of Jersey City. He is the con 
— — luctor of the S« Glee Club, of that city, and as such 
i lrawi ich ut interest His more recent public 

Musicale by Sulli Pupils. ella Tene Toe + etleteds coatustte of tha C in Opes 
Pupils of Giorgio M. Sulli appeared at another music for four seasons. when Gadski. Emil Fisc Hi Leh 
in the Carnegie Hall studio of the maestro Saturday aft ann and Max A = ging, and 1 ently a 
noon of last week Therese Stahl, a young dramatic duct e Ss Grand Op ( + Phe 

prano New Haven, surprised the ulience by t lersey City Evening f Mar 28 published | 





M , “s x H K k sted by New \ Symphony Orchestra, 
gen ct alse I ew ive . . 

\! McC ' ' \ ew e ftiippodrome next 

r. Metsrail was » heard i I " . 

l \ " : S y. April 1 } S . will play Mozar 

(Verdi), and in tw luets with Mi Brockway it A ne 
, i) 1 \\ i ta us! 

“Don Giovanni” ( Mozart) id “Caln e Nig “ 














, | 7 , : Absent,” by et f, and “The lolly S y Squir 
Pittsburgh is still ignorant of its orchestral future Vel Pi ee ay ee = : , 
Phursday, at the meetings of the committee and the Art a ef : \\ , s g ! 
: plainly show n ge lf 
Society, 40 per cent, of the desired number of subscript Other imevessive n ap ree wint 
promises had been received. Mr. Paur voluntarily p< pants rhe MM : te =~ 
sented $6,000 to the cause $2 100 ch year tor the thre way. col : ra re 2 es by M Sta S bug Pp Blu 
yunee of his contrac Virtualiv causing 1 t rece! wie dic Nacht y Rol lockey d iT nic by Pi 
but $10,000 each season, instead of the $12,000 agreed upor nd “\ Ons eee by Lemait , 
Che latest news is simply that t natter will be decided <9. yy Miss Brockwar Rose Softly Blooming ir. | S Septe 
next week Spohs P*neure exanis Hah nd “IT Am 7 ( I t 
| nn , : , . ’ \ f }’ lw A 
reve by (Gnilet-Schicsin i Inging tie 
Saturday. March 28, the Fort Pitt Athletic Club Ore was notable for all those thing ur rect v 
tra, Frederick C. Patten, dire y i delightful « d dramatically Macstr : ; n te , 
cert at the Princeton C] exponent of tl t t 1 WANTED 
nn And ; : mak y 
Tuesday the pupils (piano) of Dr. Ferrata we heard FOR SALI | Absolutely 
in a recital at Beaver (| ollewe Beaver, Pa The technical ; t te (y 1 ful 
powers of all were astonishingly well developed, and many Madame de Rigaud's Musical Afternoon. “0 Wag “aete ane hh vi at 
paid considerable attention to the interpretative side of Clara de Rigaud gave a charming imiftort n Six New Y ( 
piano playing ternoon at the Waldorf-Astoria Monday of \ —_ 
| a Madan le Rigaud is ideal host WAN S \ > ( 
Che 339th reception of the Art Society was held Wedn« Among her own pupils pre t were Mr ). De . f { 
day evening. The Kneisel Quartet played (who helped to receive), th Mis es, Wit ER, Se ! Dp 
a in, Leacy, Stern, Leggett, Balke _— G und i. . ‘ 
ee wondiontt af the ropolitan Ope 
Thursday evening the Rubinstein Trio, sisted by Chris - cher Madame Langend we is ea . of ‘ : “2 New Yor 
tine Miller, played in Crafton House, was guest of I — as Sepa : “ee ieee 
Mrs. Cesar, nee Vanderbilt, Arnold Volpe \I mi 
a : WANTED—A f \ \ 
. Vi Ip and the Mesdam B ver, Freema Brige Birch 
Margaret Davidson, pianist, is to give a recital in Beaver and Spiegelberg u 
April 7. She will be assisted by Louis Angeloty, violinist The program wa vane Mada le R ‘ K 
a ingy the tterim al { mtormatiity w Ur , be ; ' 
The Mendelssohn Tri with Marguerite Wunderle nioyal Madar Langendorff sang “The Prop i sO 
larpist, announces extra concert at the Board of Trade My Sc —_ nenti Petedeux pray rt 
Auditorium, April Victor Kolar will substitute for from “Tose | p songs. Andre Ir | ' : . : 
Franz Kohler nplaved a gr up of ¢ pu umbeer Charlotte TH a — 
eee another pianist, played romantic ind modern posit ss 
Saturday evening, March 28 Smith College Club and William van Maasdyh rolimst ded sey ! 
its friends listened to a concert by the Kolar String Quar Clara Crawford was the mnpanist TO LET 
tet, Victor Kolar, rst yviolm Walter Cotton, second \ —— ee om 
lin; Louis Angeloty, viola, and Alois Reisser, cello Mr ‘ NT { P oor or upp 
Lawrence Litchfield, piat ee eee Jacoby to Leave Opera. | ond e thetween BiRh end ts 
issisted The program w follows: Ouartet in | losephm lacoby, wh ! ‘ t t ‘ ‘ \ H Mi 
maior (two movement }y al ecitative and ar | politan five year go, will le that istit ‘ rier, New York ¢ 
Martius Am.” from tl le, “The Morning of the Year’ end of this season. SI decided eitl ef 
(in manuscript), ¢ Im two waltzes, Dvorak; ong mecert work or to sing in com per M ] I \ rt 
‘When Richelieu the Red Rohe Wore,” Murray; piano an American singer, born a re , ) Subwa d 1 
quintet, Saint-Saéns The Quartet played Imirably, and ] eve tudied d . 


SOPRANO 


CONCERT, ORATORIO 
and RECITALS 




















Address, care of STEINWAY & SONS, 109 E. 14th St... New York 
hs 
sneanes. 
©- VOICE SPECIALIST 
tay Dece 


MELVA CLEMAIRE 
ms CRANE “= 5- 
DUFAULT = 





TPpmNw oO Ft 
ORATORIO, CONCERTS, RECITALS 
wi RetTavetion 


P 
A 
U 
L 339 West 234 Street 


BASSO 
"1" OSBORNE “=~ 
onaneaee - 1402 Broedway 
comenars | Direction: J. E. FRANCKE _ NEW Yori 


BASS s oO L Oo I ST 
ST. PATRICK'S CATHEDRAL 
780 Sth Avenue 


MOTLEY 





F 
K 
a 
N 
o 
! 
s 


Phene 6846 Bryant 











Ke iw <> 
Bolowt St. Patrick's Cathedral 


Concert, Oratorio, Recitals 


peer Broadwea. 
#-|], Morningside 











Soloist Boston Festival Orchestra 
and Worcester Festival 
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Cello Virtuoso 
Of the Imperia! Or 
chestra, St. Peters- 
a A Now with the 
Symphony Or- 
chestra. 
Concerts, Recitals, 
and Advanced Puplis 
Phone, 2598-79th St. 





VON STEIN 
ACADEMY for PIANISTS 


Incorp. Nov.. 1907 
HEINRICH VON STEIN, President 


1592 S. GRAND AVENUE 


LOS ANGELES, CAL. 
ITALY. 
we AVERSA 


DEL CONSERVATORIO DI NAPOLI 
Impostazione della Voce. Dizione Vocale. Repertorio 
Via Qaintine Sella 3 Milano 


Giovanni Castellano 


Maestro di Canto 
impostazione, reperterio perfezionamento 
VIA VINCENZO MONTI 49, MILANO 











Italian Vocal Correspondence School. 
Teaches THE SECRETS of Pure Italian method of “ BEL CANTO” 
Individual instruction a specialty Inquiries 
answered only on receipt of $3, registered fetes 
for one month's instruction 
SPECIAL TEACHERS’ COURSE. 
Vis Brera o Milane 


ANTONIO CAIRONE 
MAESTRO DI CANTO. 
Impostazione una specialita. 
Piazza Borromee 5, Milano. 


VITTORIO CARPI 


VOCAL TEACHER IN FOUR LANGUAGES. 
Florence, Via Nazionale 24. 


LUCIA BARAGLI 


Maestra di Canto e di Scena (Acting) 











Puptie in Le Scala and other Principal Theatres 


VIA VBLASCA 2, MILANO 


Manhattan College of Music 


40 WEST t1sTH STREET. 


COMPLETE Musical Education. All branches under 
Distincuismep Facutry. 
Director: LEON M. KRAMER. 


REINDAHL VIOLINS 
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impression 
taking up the melody in pase 
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er. Quickly responsive to 
all shades of bow presen’ 
and tone equally rich 
“sweet” in both single and 
deuhie- In volume, in 
tensity, distinctiveness and 
drilliancy of staceato, bril- 
liancy in velocity, distinct- 
vay ly trill and shake, and 

in all other tone-qualities of 
value to the soloist, Reindah! 
Violins excel. If you have 
WE vielin 


use REINDANL ious.” 
Violins seat te responsible 
persons on trial, for compar- 
ison with other new or famous 
old violins; If desired, gradual 
charge eccounts opened. 


KNUTE REINDARL 
Atelier. 318 Athenaeum Bid'g 
26 East Yan Geren Street 


CHICAGO. ILLINOIS, 8.5. A, 


Reindah! Grand Model, $200.00 
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User axp Exponsep sy 


Kooi: 
Jan Kubelit 
mi Renset 
re el fhorgeard, Frits Kre 
* ovgaard A der Dal 
a Bs Huge He 
Arthur Hartman 


Leonore Jackson 








Jones McCanna and Mrs. 
Quarte’ 


artet in D major, 
Schubert quartet in D minor. 


Hanson 


Louisville. 


given 
pils 
Chie 
William 
Schubert, 


Lassen, ( 


long 


April 23 
gives 


begun rehear 
and the 


slowly 


meeti 


orus, 


AL COURIER 
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the proposition. 

The Strong Theater was sold out at once for Schumann-Heink’s 
recital) to be given April 7, and a great audience will greet the con- 
tralto. 

Kubelik, the famous violinist, 
of Alice H. Fas- and Lucile McConville, 
and Mrs. L. C. Hall at the con- School, April 29. 
Broadway Christian Church. The F. P. Mitchell, the tenor, 
Reinsdorf ; by Helimes- for some months. 
Chaminade. Rehearsals for “Pinafore progressing splendidly, and the 
performance will be between May 25 and June 7. The cast will 
include Mrs. Beth Partridge, as Josephine; Helen Clark, Buttercup: 
Hazel Doten, Hebe; Frederick Bell, Captain Corcoran; Randall 
Roberts, Admiral; Harvey Chausse, Deadeye; Charles Macrae. 
Boatswain; Fred Crane, Mate; and Mr. Hill, Ralph. A chorus of 
sixty selected voices will assist. 

“In a Persian Garden” was given March 25 in the High School 
Hall, before an audience that filled every seat. The chorus of 
seventy-five acquitted itself remarkably well, singing the difficult 
music with spirit and fervor, and the soloists received merited ap- 
plause. The Frederick Bell, was in particular to be praised 
for his splendid work, and many were 
had developed. Mr. Bell has just been engaged as solo bass in the 
First Church quartet, to begin his duties at Easter. 
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NEW YORK GERMAN CONSERVATORY OF MUSIC 
23 WEST 42d STREET, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Directors: Cart Hern, Aucust FRAEMCKE. 


Instruction given in all branches of music from] Special Departments for Beginners, Amateurs and 


first beginning to highest perfection. Professionals. : 
Thirty-eight of the most known and Hobe Free advantages to students: Harmony lectures, 
professors, concerts, ensemble playing, vocal sight reading. 


TERMS, __ TERMS, $10 | UP! PER QUARTER —_ SEND FOR CATALOGUE, 


ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 


Own building, with one large concert hall and two small halls, also fifty teaching 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
eigners received at any time, in accordance with page 9 of the regulations. 

The course of tuition includes every branch of musical instruction, namely: Piano, 
all stringed and wind instruments, organ, solo singing and thorough training for the 
opera, chamber music, orchestra, and sacred music, theory, composition, history of mu- 


sic, literature and esthetics. 
Prospectus in English or German sent gratis on application. 


Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 


A inoworth-QcHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 
Education from the commencement to the highest degree in all branches of music. 
DIRECTORS: 


PROFESSOR XAVER SCHARWENKA Virtuoso, Member and 
Senator of the Royal Academy of Art. PROFESSOR PHILIPE SCHARWENKA Member of the 


Royal Acadenr Art. CONDUCTOR RO 
CHIEF INSTRUCTORS—Pieno—Xaver Scuanwanaa, Pu. Scuanwewna,M. Maver-Mama, An- 
row Forrsrer, Ricuagp Buramersrer and others. 
Vielin—Professor Frorian Zaysic, Issay Banas, 
Srarsow, etc. 
Singing—Awnton Srsreewanws, Mantz Branx-Perens, Anna Woue.tnwer, Leontine pe Amwa 
and others. 
Composition—Puitirr Scuarwenka, R. yes ge N. v. Rezwrczex, H. Heawanw and others 
Cello—Jacgues van Lier, Ruscera and othe 
Organ—Franz Gaunicke. 
Music Science—Orto * nee, W. Kueereco, De. Hvco Larcmrenrairr (in English), 


Da. Fuatau, Professor W. ames Simon. 
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“I consider the Baldwin the Stradivarius of the few 


really great Pianos of the world.” —De Pachmann. 
It satisfies me completely.” —Paugno. 


’— Sembrich. 


“ A great Piano! 


“* A tone which blends so well with my voice.’ 





THE BALDWIN COMPANY 
MANUFACTURERS 


FOURTH STREET, - - CINCINNATI 
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PIANOS 


Highest Type ot Artistic Instruments 


For the Pianist, the Teacher, 
the Student, the Conservatory, the Coneert 


Factory at NORWALK, OHIO 


The Editor 
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PIANIST ADDRESS: PO Michigan Ave. 


C CHICAGO, ILL. 


SIX WEEKS’ SUMMER COURSE FOR TEACHERS ***"suxe: 


JUNE 22nd 
PECIAL RATES 
AMERICAN INSTITUTE OF APPLIED MUSIC 
THE METROPOLITAN COLLEGE OF MUSIC 
EDGAR 0. SILVER, President 212 West 59th Street, New York City 


OSOMZAR 








8 I 


KATE 5S. CHITTENDEN, 


CONCERT DIRECTION 


EMiL GUTMANN 


MUNICH, Theatiner St. 38, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 











High Class Musical Bureau, Manager for the greatest artists and musical 
societies, such as the Vienna Tonkunstler Orchestra, Symphony Orchestra 
of the Vienna Concert Verein titvinne, Mahler, Sauer, Ysaye, Schillings, 
Stavenhagen, Messchaert, ‘ ndricek, Pfitzner, Koenen, Feinhals, toldat 
Roeger, Emile Sauret, Wedekind, etc., etc, 


MANAGEMENT of TOURS aad CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION Berli W. 
HERMANN WOLFF EONARD si: 


The World's Greatest Musical Bureau. 
Apply for “Concert Mitteilungen, 
Germany; Beriin and Flottwelistrasse 1 New music paper for artists 


Catts Adtreane Mesteweth, Sens LLEWELLYN RENWICK 








Proprietor and Manager of the Philharmonic 
Oencerts, Berlin; the new Subscription Com 
eerts, Hamburg; the Bechstein Hall, Berlin. 


resentative of more than 400 artists, includ- Concert Organist 
img Joachim, d’Albert, Ysaye, Ansorge, ibaud, 7 
, Sembrich, Risler, Van Rooy, Hekking, Address UNIVERSITY SCHOOL OF MUSIC 
Carreio and many other celebrities. Also Ann Arbor, Mich. 


manager of the Berlin Philharmonic Orchestre 
end of Arthur Nikisch. 
Principal Agency for Music Teachers 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 


CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments). SEMINARY: Special trainir for teachers. 

Princi Teachers: HARMONY AND COM »OSITION—Wilhelm Katte, 
Philipp Ruefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, 
Theodor Bohlmann, Severin Eisenberger, Guenther Freudenberg, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Emma Koch, Prof. Martin Krause, Prof. James Kwast, 
— a dapp, Dr. P. Lutzenko, Prof. A. Papendick, Gustav Pohl, Prof, Ph. Ruefer, 

f. Sormann, Theodor Schoenberger, Prof. E. E. Taubert, F. W. Otto Voss, M. von Zadora. 
SINGING—Ea en Brieger, Madame Blanche Corelli, Frau Lydia Holim, Karl Mayer (Chamber 


Or DETROIT CONSERVATORY OF MUSIC, 
Detroit 








Prof. Arno Kieffel, Prof. 


Singer), agg — ; Nicklas-Kempne Sergei Kiibanski, Nicolaus Rothmuechi, Dr. Paul 
Brunz- Molar, Pasmore, Adolf Schuitze, Wladyslav Seidemann. OPERATIC CLASS 
—N. Rothavuehl. OLIN Fret Gustav Hollaender, alfred Wittenberg, Max Grinberg, 
Theodore Sailer +7 &c., &c. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Reyal Music 


Director oseph Malkin, E Sandow, &c. , &c. 

VIRGIL PIANO Crit L annexed to the STERN CONSERVATORY, 8 Kant St., Berlin-Char- 
lottenbu Special courses for training teachers. Exceptional advantages for acquiring s 
bread po | artistic repertoire. 

be obtained through the Conservatory and the Virgil School. Pupils received of 
any time. “Consultation hours from 11 & m tet p. = 








BUSH & LANE PIANOS 














A QUALITY OF TONE WHICH WILL 
“wenivarectungalitiaasl i §=PLEASE THE MOST CRITICAL. 
} 
A PIANO WHICH WILL STAND THE 
TEST OF YEARS OF USAGE. 
CASE DESIGNS WHICH ARE ORIGINAL, 


ARTISTIC AND BEAUTIFUL. 


BUSH & LANE PIANO CO., Holland, Michigan 


STRASSBERGE CONSERVATORIES 





esto is «60COF MUSIC 
Northside: Southside: 
2200 St. Louls Ave. Grand and Shenandoah Aves. 
sT LOUIS, MO. 


The most reliable, complete and best equipped Music 
Schools with the strongest and most competent Faculty 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 feachers—Every one an Artist 
among whom are 


Dr. R. Goldbeck 
A’.ced Ernst. 
Sam Gollieger 
Mrs. R. Goldbeck, 
Mrs. Alfreoa Ernst 
R. S. Poppen, Mrs.8.Strassberger 
R. Stempt, etc C.W Kern, etc., etc 

S@ Partial sc hoier ships for deserving pupils and many othe 
free advantages 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals 16 instructors 


Education from begianing te finish. Full courses or Principal 
admission times begin April and September. Admission granted also et other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPEGT 


Highest Musical Taste 


Sig. G. Partai 
Chas. Galloway, 
Miss A. Katks ane 
Horace P. Dibble 
B. Strassberger 


Reopens 
September Ist. 
TERMS LIBERAL 
CATALOGUE FREE 








single branches 





Appeal to the 


Nos. 66 and 68 University Place, New York 





















THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
I fortes, exterior and interior (including the casting 
netal frames), in their own factories. 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos. 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 


No. 15 Lower Seymour Street, Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 

St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 
FOURTH AVE., 52d-53d STS., NEW YORK CITY 
mn Factories, Metal Foundries and Lumber Yards at Astoria, 
ypposite 120th Street, New York City. 


FINISHING FACTORY : 
Piano Case and A¢ 
Long 7 land C 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World 





MASON & HAMLIN COMPANY 


BOSTON 














“{IMBALE" 


CHICAGO, ILL., U. S. A. 





De Worlds Best Piano 


ABE [er 


A Nb) ato a OOF 


NEW YORK 


BALTIMORE 


Wis tolnlin iCEee@). 








THE WORLD RENOWNED 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes = 


The many points of superiority 








The advantage of such a piano 
appeals at once to the discrimi- 
nating ee of the + 
artists tr 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 

















vose 


gate appeal to the most critical musical taste, and are 
receiving more favorable comment today than any other 
make of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 


and Modernity of cases. 


WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Vork. 





